


Return Controls 
Tighten In U.K. 



They are nol only sold to individ- 
uals, but also to commercial non- 
dance locations. Some, in addition, 
are sold (u foreign buyers. 

One observer reports he is person- 
ally aware of a do/en disk jockeys 
each whom makes and sells from 
"10 to 30 tapes a month at an aver- 
age pnee of S50 a program." Bui 
more are engaging in the irade every 
day. he adds. 



Tape prices reflect the popularity 
of the jockey or location. At Le Jar- 
din. discothci^ue front runner in the 
Times Square area, tapes are offered 
to patrons at a hefty S75 per pro- 
gram. Anyone telephoning the bis- 
tro which asks that he leave his name 
(CoiitinueJ on puge 12} 



By C HRIS Will T i: 

LONDON Record dealers will 
face tougher record return controls 
here. Three major companies. CBS. 
WEA and A&M. have inir«>duced 
restrictions and indications are that 
other companies will follow suit. 

The new measures at the three la- 
bels. who share joint prc.ssing and 
disinbuliun, were announced last 
week at a WEA sales conference. 

As of Oct- I the 5 percent allow- 
ance on unsold stock will be re- 
tained, but faulty records will only 
(Cotuimied on puge 6) 



lllegit’ Disco Tapes 
Peddled by Jockeys 

By IS HOROWITZ 

NEW YORK A irafnc m discotheque (apes, skirting normal restrictions 
against dubbing, has surfaced here. In some cases it is bringing popular disco 
jocks well over SI.UOO a month in added revenue. 

But in no cases are the proprietors 
of commercial rights to the material 
dubbed— record company, artist or 
publisher— participating in the in- 
come. And attempts from one quar- 
ter. at least, to ‘'legitimize" the prac- 
tice have so far failed to find a 
w«>rkable formula 

The tapes are dubhed from 
records by disk jockeys active in the 
growing number of disco clubs in 
the metropolitan urea. One to three- 
hour programs bring anywhere from 
S30 to $75 per tape, mostly rccl-lo- 
rccl. but increasingly on cartridge 
and cassette. 



Record Hunter Challenges 
Labels’ Pricing Policies 



By ROBERT SOBEL 

NEW YORK-Thc Record mail-orders. 
Hunter, which has become a viable 
retail operation since it was acquired 
a little more than a year ago. is em- 
broiled in a large-scale light which 
challenges (he manufacturers' pol- 
icies on pricing and promotion. 

Since the takeover. Jay Sonin, 
owner of the Eifth Avc. store, claims 
that the outlet has experienced a vol- 
ume of SI million in over-the- 
counter business and $400.0(X) in 



The sales momentum Sonin has 
generated, however, has been 
fraught with diniculty. he says, lie 
claims that Record Hunter is a sub- 
distributor operation and. therefore, 
should be getting subdistributor 
prices from the manufacturer. He al- 
leges that the former Record Hunter 
management received a wholesale 
price. 

iConlinued on poee 61 



State Fairs Adore 
Country Artists 

— — Bv NAT FREEDLAM) 



Reggae Lurks as 
A Salable Style 

By BOB KIRSCH 

LOS ANGELES While reggae 
may have been touted to a point 
where it became impossible for it to 
live up to advance billing us the next 
major musical intiuence. the Jama- 
clan sound has subtly become an ex- 
tremely viable force in today's mu- 
sic. 

With the release of ‘The Harder 
They Come" several years ago. the 
Jamaican Him starring reggae sing- 
ing and composing star Jimmy C'lilT, 
many in the industry and a lot of 
people out of it began offering lofty 
predictions for the future of (he 
genre, predictions which failed to 
come (rue. 

Reggae, in fact, seemed to go the 
way of "'I'he Harder They Come" 
brilliant critical response and little 
or no consumer response. 

But while the general public and 
possibly much of the music industry 
(Coniinued on page 



LOS ANGELES -Country Mu- 
sic. nol really a particularly major 
draw at large slate fairs until (he 
overall country expansion began 
several years ago. has now become 
an increasingly impurtanl staple of 
the fair circuit. 

Billboard quened a number of 
strategic stale fair booking directors 
and found that they generally con- 
sider country music one of their most 
con.sislenlly succcs-sful attractions. 

Country nights have increased in 
recent years, their percentage of to- 
tal fair entertainment dates, among 
the majority of operations surveyed. 
And most of the fairs want to tK>ok 
even more country stars in the fu- 
ture. 

The fair directors particularly cite 
the professional, mature and coop- 
erative aiiiiude of the country artists 
they deal with. They also are grate- 
ful for the self-contained nature of 
most pure country acts, whose stars 
lend to tour in luxurious buses that 
pull out for the next night’s show im- 
mediately after the encore. 

As for the stars themselves, they 
(Continued on page 36) 



Radio Pulling Record Ad $ 



By CLAUDE HALL 

LOS ANGELES - The record in- 
dustry is spending untold millions of 
dollars in advertising records and 
recording artists on PM progressive 
radio and there is speculation (hat 
even more is probably being spent in 
AM Top 40 advertising. 

One of the largest record retailing 
chains in California is spending $ 1 .5 
million alone in radio and tele- 
vision' with a large part of this more 
than likely shared by record com- 
panies. 

The retail chain is spending that 
much in California alone and one 
progressive station claims to be 
earning $140,000 of that. Tower 
Records, another West Coast chain, 
is also labeled "a big hiiicr" by PM 
progressive radio station managers. 

One U.S. major market radio sta- 
tion reports that seven record labels 
(Coiiiiniied on page 14 f 



ABC, Polygram 
Looming Giants 

By ELIOT HEGEL 

LOS ANGELES-ABC and 
Polygram have emerged as new ti- 
tans to challenge current pow- 
erhouse llrms in the American mar- 
ket. 

The ever shifting Amcncan indus- 
try which currently secs WEA and 
Columbia leading the sales parade 
with RCA. Capitol. Motown, Lon- 
don. MCA and .A&M ail exerting 
aggressive postures— seems fluid 
enough for ABC and Polygram to 
continue building their organi- 
zations. 

I'he most dramatic achievement 
this year undoubtedly is the pur- 
chase for under SS million of all the 
l-'aniuus Music labels, plus in a sepa- 
( Continued on page 12) 



"ELOY" was the name given by iuluiistic novelist H.G. Welts to a lime 
machine used by Earth's mhabilanls 800.Q00 years Irom now "ElOV" 
IS also the name chosen by lour young musicians Irom Hanover, Germany 
when they lormed in April 1972. In a little over two years, stalling from 
nowhere, they became international lavontes in Europe with their first 
album. "Inside." now released in the United States on Chess/Jamis 
Records. (JIS 3062). (Advemawmam) 



Few albums have evn created as much initial eicitemeni as ELOORAOO. 
A Symphony by the Electric light Orchestra. Its release marks the dawn 
of a supergroup and a lennaissance lor rock music. ELDORADO ... You 
can gel there Irom here . . On United Artists Records and Tapes. (UA- 
LA339 G) (AdveniMfliwnl) 
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Oh TOUR 



1 


Midland Theatre 
Kansas City. Mo 


3&14 


Music Hall 
Boston. Mass. 


29 


Duke University 13 

Durham. North Carolina 


Converrtion Center 
Indianapolis, Indiana 


3 


Kell Auditorium 
St. Louis. Mo. 


16,17 

&19 


Radio City Music Hall 
New York City 


31 


The Omni 
Atlanta. Georgia 


15 


The Arena 

Milwaukee. Wisconsin 


5 


Public Hall 
Oeveland, Ohio 


21 


Stoneybrook College 
Stoneybrook. Long Island 


November 

2 JalLaiFonton 


178t18 


AudttoriumTheotre 
Chicago, Illinois 


7 


St. John's Areno 
Columbus, Ohio 


23 


C.W. Post College 
Long Island 


8 


Miami. Florida 
Tarent County 


23&24 


Wintertand Arena 
San Francisco, California 


9 


Cobo Arerta 
Detroit. Michigan 


25 


Capitol Arena 
Washirrgton, D.C. (Largo) 




Convention Center 
FortWorth.Texas 


27* 


Interrtational Sports Arena 
San Diego. Cal. 


11 


The Spectrum 
Philadelphia. Pa. 


27 


William & Mary College 
Williamsburg.Va. 


10 


Hofheinz Pavilion 
Houston.Texas 


298i30 


Shrine Auditorium 
Los Angeles, Cal. 

’fentattve os of 9/13/74 
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Cf 11 , THREE DISKS INVOLVED ■! n. 

I Davis Pulls Out the Covers] 



Issued 
For Stax 

MEMPHIS -A Tedcral grand juf) 
here ha^ issued u subpoena ordering 
Stax Records. Inc., lu deliver records 
of its 1973 financial Irunsactiuns for 
inspection Oct. 15. 

The subpoena, issued to Stax 
president Jim Stewart, ordered ei> 
ihcr him or ‘‘a dul\ authorized rep- 
resentative" to deliver records of all 
1973 cash disbursements and 
receipts, vouchers, canceled checks, 
bank statvmcnis. and bank deposit 
tickets. 

The grand jurs has been investi- 
gating the recording iirm for more 
than a year as pan of a nationwide 
inquiry into pos.siblc irregularities in 
the recording industA. 

Earlier this year. U.S. District 
Judge Robert M. McRae. Jr., or- 
dered that all transcripts of grand 
jury testimony and documents con- 
cerning 1971 and 1972 Stax finances 
be relea.sed by the grand jury to the 
Internal Revenue SeAice. 

His order .said the release was "for 
the purpo.se of determining whether 
there are additional tax liabilities 
due and owing to the United States 
for the years 1971 and 1972." 



NEW YORK-Bell Records presi- 
dent Clive Davis is currently in a 
cover version war with three' singles, 
including one with his former em- 
ployer Columbia Records. But a Bell 
spokesman says all of the.se covers 
are purely coincidental. 

The three songs in question are 
“La La Peace Song." originally re- 
leased by O.C. Smith more than 10 
months ago on Columbia and cov- 
ered by Bell with A1 Wilson on Sept. 
5; "She's Gone." originally released 
by Dary l Hall and John Oates on At- 
lantic last November and later re- 
leased by Capitol's Tavares and cov- 
ered by Bell on Sept. 13 with Lou 
Rawls: and "Charmer." which was 
originally relca.ved on an Elektra/ 
Asylum album by Tim Moore and 
later covered by a Bell single on 
Sept. 16 by Ron Dante. 

Blektra/Asylum released the 
Mixirc single four days later, al- 
though a company spokc.sman says 
the song was prepared for release 
immediately after his victory in the 
American Song Festival at the be- 
ginning of September. 

A ^11 spokesman says "She's 
Gone" was released aRcr the initial 
versions didn't Jo a great deal. 

"After the song didn't do very 



EX-CAPITOL PRESIDENT 

Livingston Active In Film 
Track, Old KiddieRecords 



LOS ANGELES— Former Capi- 
tol president Alan Livingston is pro- 
ducing the soundtrack LP for the 
film "The Trial of Billy Jack" and is 
also about to close a deal to have his 
early childrens records leased from 
his former label for usage in special 
markcLs. 

Livingston, who left Capitol in 
1968 and formed Medians as a illm- 
music-disk operation which lasted 
two yean, is basically in the invest- 
ment business. 

He has been tinkering with 
records as a result of a call from ac- 
tor Tom Laughlin asking him to pul 
the Elmer Bernstein music into an 
LP and find a record deal. 

Livingston has signed the LP to 
ABC/Dunhill which will issue the 
score prior to the film's release Nov. 
13 in 1.400 theaters simultaneously. 

Bernstein’s score of about 40 min- 
utes of music was being recorded 
here Iasi week. Five of the tunes 
have lyrics by Delores Taylor and 
Teresa Laughlin. daughter of the 



film star, who appears and sings in 
the film. 

There is also a tune by Lennon 
and McCartney. "Give Peace A 
Chance." which is played in the film 
by a rock group. The performance 
will be transferred over to the LP. 

Livingston says the LP will be 
lagged in media advertising for the 
movie. 

This project plus the leasing of 
such kiddie records as Bozo (he 
Clown plus a caulog of around 100 
kiddie titles, dues not mean Liv- 
ingston is getting back in the record 
indastry. he says. 

During his early days with Capitol 
in the 1940s Livingston produced 
sundry childrens records by such 
"artists" as Bugs Bunny. 'Twcetic 
Pic. Woody Woodpecker plus sev- 
eral Walt Disney characte a and per- 
formances by Jerry Lewis and Jack 
Benny. 

Livingston is leasing the master 
to channel them into such special 
(Continued on page 4) 



Audio Industry Affected 
By Warranty Bill Passage 



By MILDRED HALL 



WASHINGTON-The House has 
pas.scd a consumer pnsduct war- 
ranty bill to set standards for written 
warranties, a bill (hat has obvious 
consequences to audio equipment 
manufaclurcA. distributors and 
dealer. 

Differences between the House 
bill and an earlier Senate passed bill 
will have to be ironed out in cisnfer- 
ence and both houses will vote on 
(he compromise legislation. 

The Federal Trade Commis.sion 
(FTC) will implement the bill in 
rulemaking and the commission it- 



self will be alTecicd by a .second pari 
of the hill, the part with conse- 
quences for the audio industry. 

The bill, which bars the comniis- 
-sion from going to court on its own. 
with its attorneys to challenge unfair 
business practices, is strongly op- 
posed by FTC chairman Lewis Eng- 
man. The commivsion must get Jus- 
tice Dept, concurrence to bring suit. 

The FTC can now go to court on 
its own. if the attorney general fails 
to act on a commission request 
within 10 days. The power was 
(Continued on page 29) 



By JIM HSHEL 

much, we gave it to Ai Wilson who 
cut it three or four months ago at the 
same session as ‘La La Peace song.'" 
the spokesman stales. “ ‘She's Gone' 
was planned as his single from those 
.sessions, but things didn't work out 
quite the way they were planned, so 
(he single wasn't released and at this 
point it was given to Lou Rawls. 

6 European Pubs 
Form a Common 
Market Coalition 

By PETER JONES 

LONDON - A si.x-siring coopera- 
tive group of European music puh- 
lishen. to be known us United Euro- 
pean PublishcA. has been formed 
here. 

Geoffrey Heath, managing direc- 
tor of ATV Music, which is part of 
the group, says he believes it is the 
flm lime that such a group has 
created a "common market" of pub- 
lishing. 

The publishing houses concerned, 
in addition to ATV. are; Armonico 
of Spain: C'ampi of Italy: Editions 
Inlro/Heisel of Germany: Claude 
Pascal of France and Sweden Music. 

Mam aim of the cooperative is to 
acquire catalogs for the whole terri- 
tory of Europe. Each of the parties in 
(he deal will automatically acquire 
the righb to catalogs obtained by 
any of the others. 

Administration for the group will 
be from Editions Intro offices in Ber- 
lin. 

The main reasons for (he move are 
that a lot of American publishing 
companies are looking for represen- 
tation in Europe as a whole and (hat 
the group will be in direct competi- 
tion with those "often large and un- 
wieldy" publishing Ci>mpanies with 
imcrnaiiunal organi/aiions. 

Heath elaborates on the theme 
thusly: "We find quite a few Ameri- 
can writers and companies have 
wised up to lawycA who suggest a 
country by country deal, bccau.se 
apart from the additional expense of 
setting up individual deals, there are 
obvious administration dilUculiies. 

“As for some of the interna- 
(Continued on pag^ 46) 

Roving Artists 
At NEC Conclave 

NEW YORK Innovations in- 
cluding a new roving arli.st program 
will supplement talent showcases at 
the upcoming 1.5th annual NEC Na- 
tional Convention Feb. 8-12 in 
Washington. D.C. Deadline for tal- 
ent applications is Oct. 28. 

Officials of NEC. an educational 
.service organization of .students and 
professional activities programmers 
and asHKiaicd indu.siries. expect 
more than 2.500 representatives 
from more than 450 schools in the 
U.S. and Canada. 

The umvcniion will be held at the 
city's Sheraton Park Hotel and 
Shorehum Americana Hold and in- 
clude more than 85 educational ses- 
sions encompassing classical music, 
contemporary music. Him. lectures, 
theater, travel, video, art and a large 
number of member exhibits. 

Up to 33 attractions will be 
(Continued on page 38) 



"In between the Wilson and 
RawLs sessions. Tavares cut the song 
and so actually neither Tavares nor 
Rawls had the original version of the 
song. Anyway, we felt that Tavares 
might go soul, which it did. and (hat 
Raw ls would go pop." 

Columbia re-rcicased O.C. 
Smith's "La La Peace Song" a 
month before Bell, according to Co- 
lumbia's Steve Popovich. 

"We re-rcica.ved it because it 
showed very giHxJ airplay m the 
New York area and it sold 50.0*)0- 
60.(K)0 units." he says. "We arc going 
to continue to go all the way on the 
song." 

Tltc original "La La Peace Song" 
was released while Davis was still at 
the helm of Columbia Records. 

The Bell spokesman countered 
that he didn't think Columbia was 
working the song anymore. 

"We thought Wilstin could have a 
hit with the song and cut it." he savs. 
"While we were remixing it. we 
learned lhai Columbia hud re-rc- 
teased O.C.'s version, so this cover 
thing was realty a coincidence." 

"Charmer" was originally re- 
leased as a single by Bell, because 
Ron Dante heard (he tune and 
wanted to cut it. 

"We thought it would be a good 
thing to do becau.se Elcklra/Asylum 
w as keying on Tim Moore's version 
of 'Second Avenue.'" the Bell 
spokesman slates. "Usually when a 
label commits itself to do a single off 
an l.P, you can feel free to release 
another single olT that album, be- 
cause you feel they will be con- 
cerned with working it." 



Problem 

By ELIOT TIEGEL 

LOS ANGELES-The threat of 
having split airplay doesn't seem to 
be holding back manufacturers from 
getting into combative situations 
over releasing (he same song. 

There arc three situations this 
week in which duplicate versions of 
the same song are on (he Hot 100 
and fighting among themselves for 
higher numbers. 

In all instances of this kind of situ- 
ulion-wiih any number of labels 
working the same record - the sales 
potential of (he single which even- 
tually emerges as the tup version is 
never actually reached. 

“When you have a cover situation 
no one really comes out the winner," 
notes Bill Wardlow. Billboard's 
chart director. "The artists tend to 
kill each other off." 

Still, it's fascinating to observe the 
current market in which there are 
two versions of “La La Peace Song." 
"Honey Honey." and "Second Ave- 
nue" with duplicate versions of three 
other tunes having just been re- 
leased: '*She's Gone." “Charmer" 
and "Laughter In The Rain." 

"La La Peace Song" pits AI Wil- 
son on Bell against O.C. Smith on 
Columbia (see separate story) with 
Smith in a starred chart position 71 
and Wilson a starred 82. 

"Second Avenue" involves Gar- 
funkel on Columbia in 45 position 
with Tim Moore the song's author in 
a starred 61 position. The tune, inci- 
(Continued on page 58) 



Wisconsin Supreme Court 
Sets E-C Tape Injunction 



MADISON - Wisconsin's Su- 
preme Court has ordered Mil- 
waukee Circuit Court Judge Robert 
Landry' to grant an immediate tem- 
porary injunction against Economic 
Consultants (E-C Tape). 

Earlier. Judge Landry had 
granted a temporary injunction 
against the firm but stayed it for 90 
days. 

Judge Landry also was ordered to 
issue a directive barring David Heil- 
man. E-C's president, from destroy- 
ing. transferring or "otherwise plac- 
ing beyond the jurisdiction of the 
Wisconsin court" inventories of al- 
leged pirates, recordings and other 
asscLs. 

The Surpeme Court acted after an 
application was made for an alterna- 
tive writ by Mercury Records and 
several other labels. 



In other piracy action; 

In Newport News. Va.. police 
seized 450 allegedly pirated tapes at 
the Colonial Tape and Record Shop. 
3415 Washington Ave.. and a similar 
number at Here and Now Ltd. 
Stores. 13761 Warwick Blvd, and 
JelTenavn Ave. 

FBI agents arrested two brothers. 
Daniel and Bob Young, doing busi- 
ness asStcreoTapesand Accessories 
and SOS Distributors, in South 
Charleston. W. Va. The two were 
charged with 28 counts of violating 
(he Federal copyright law. 

FBI agents in Atlantic City. NJ.. 
raided iwobtiardwalk locations seiz- 
ing 90 alleged pirated tapes at King 
Kelly Ltd., owned by Larry Sher- 
man. and nearly 500 (apes in a store 
at 2053 Boardwalk, operated by 
Saleh Kraiem of Brooklyn. 



Ampex Produces 30 Million 
Tapes In 1974 Fiscal Year 



REDWCX)D CITY. Calif. -The 
music division of Ampex Corp. pro- 
duced more than 30 million prere- 
corded (ape units, or 30 percent of 
the total U.S. prerecorded tape 
prixluct during fiscal 1974. accord- 
ing to Arthur Hausman. Ampex 
president and chief executive. 

Hausman attributes the division's 
impressive comeback from the cor- 
porate slump of the early 1970s (o its 
ability to attract and hold major 
companies with competitive pricings 
for duplication comracLs. and a siz- 
able marketing force for music com- 



panies seeking a major tape distribu- 
tion outlet. 

Speaking at a recent meeting of 
Ampex stockholders. Hausman as- 
sure them (hat AMD was now the 
largest independent producer of re- 
cufded tape music in the world, as 
well as the leading custom dupli- 
cator of specially recording tapes for 
music, business and industry. 

Haasman further noted that the 
backbone of AMD's performance 
was ius production facility at Elk 
Grove Village, suburban Chicago. 

(Continued on page 29) 
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.General News 



So. California: Low-Ball 
Discount Capital of U.S. 

LOS ANGELES-Soulhern California has become the low-ball discount 
capital of the U.S. record/tape business, a comparison of New York City and 
local recorded music retail newspaper advertising indicates. Ads researched 
ran from Sept. 22 through Sept. 29 in metropolitan dailies. 

Representative of the greater Los Angele.s price knockdowns were: 



Album THI* 

Arthtand Latwl 
(Suggnled Lbl Prict) 


Kmart 
35 stores 


Wherehouse 
32 stores 


Licorice 
Pina 
11 stores 


Sears 
27 stores 


WelHchs 
Music City 
7 Stores 


Wrap Around Joy 
Carolo King (Ode) «6.98 






$3.68 






Pussycats 

HarryMasson(RCA)S6.98 








$4.66 


$4.19 


Anka 

Paul Anka(UA) $6.98 




$3.79 








Chicago VII 

Chicago (ColumbiB) $9.98 




$5.39 








FuMWngnoss First Finale 
Stwrie Wortder (Motown) $5. 98 








$4.66 




Caribou 

Elton John $6.98 




$2.99 








If You Lovt Me, Let Me Know 
Olvia Newton John (MCA) $6.98 


$4.97 










i Can Stand A Little Rein 
Joe Cocker (MCA) $5.98 


$4.97 










Rags to Rufus 
Rufus (ABC) $5.98 


$4.97 


$3.19 








ChM of the Novelty 
Mahogany Rush (20(h Century) 

$6.98 


$4.97 










Not Fragile 

Baefiman-Tumer Overdrive 
(Mercury) $6.98 


$4.97 










Greateet Hits 

Alice Cooper (W6) $6.98 


$4.97 










Cornin' from Alt Ends 
New Birth (RCA) $5.98 


$4.97 










Beck Home Again 
John Denver (RCA) $6.98 




$3.97 








The RemUn’ Man 
Waybn Jennings (RCA) $5.98 




$3.79 






$3.44 


JMy Can't Dance 
Lou Reed (RCA)$5.98 




$3.79 


$3.68 






Slow FkiS 

Steppenwolf (Mums) $5.98 




$3.79 




$4.66 





'AWodied M -wyriior Fjiglnh piming.' 



Court 

Refuses 

Bartok 

NEW YORK-An attempt to 
deny '‘posthumous" status to a com- 
position publicly performed during 
the composer's lifetime but pub- 
lished after his death has been re- 
jected by the U.S. District Court 
here. 

The long-standing case involved 
the bid by Peter Bartok. son of Bela 
Bartok, to acquire renewal rights to 
the composer’s “Concerto for Or- 
chestra.” one of the most performed 
symphonic works in the contempo- 
rary repertoire. Boosey & Hawks, as 
the publisher during the initial 
copyright term, also applied for the 
renewal (Billboard, Nov. 24, 1973). 

The Bartok heir claimed that the 
work was incorrectly labeled “post- 
humous" since it was assigned to the 
publisher several years before Bar- 
lok’s death, received a number of 
performances with the composer in 
attendance and that Boosey & 
Hawkes failed to publish within a 
specified time. 

The court's decision quotes a defi- 
nition long used by the Register of 
(Continued on page 12) 

Livingston Returns 

• Continued from page 3 
markets as a mail-order, premiums, 
TV advertising or non-record dealer 
outlets. 

Although he sold Medians to 
United Artists he still owns copy- 
rights to 2S Don McLean tunes plus 
many more by Doiy Previn through 
Medians Music. Thus he shares in 
all profits of McLean and Previn 
LPs relesed by UA. 

Livingston operates Hollywall 
Partners, a financial investment firm 
which has 21 clients. He has also 
written two TV movies which Uni- 
versal is developing for series show- 
ing. 



LExecutiveTurnbble I 

Altec Corp.. Anaheim. Calif, has named D. H. Palmquisi vice president 
and general manager of its new international division. Charles E. Van Liew is 
made vice president-general manager of Altec's sound products division. The 
new marketing manager, professional products, is Jerry Hogersoo. 

Elevated to vice president, marketing, for Altec's sound product division is 
Roimt Rufahr. Vinton J. Lackey is promoted to vice president of manufac- 
turing operations. The director of new product development will be Mark Eng- 
ebrelson and, finally. Rich Mandella has been appointed manager of Altec 
professional relations. 

Koss Corp., Milwaukee, has set Jim Schmitz as manager of manufacturing 
services. . . . Harold J. Draper is the new manager of national accounts for the 
entertainment products group of GTE Sylvania. Inc.. Batavia. N.Y. . . . New 
market operations manager of the 3 M magnetic audio/video products division 
is Jack B. Hanlts. . . . Jensen Sound Laboratories promotes Marvin J. Gordon 
to vice president, sales, * * * 

Two newly created positions at BSR Electronics Inc., a division of BSR 
(USA) Ltd., have been filled by Jack D. McMuiray as national sales manager 

and Vincent Curerri as chief engineer Three regional sales managers have 

been named by Audio Dynamics Corp.. New Milford. Conn. Lawrence 
Wyrick will handle West Coast sales: Richard S. Marlin is responsible for the 
central states and Jerome Roth now bosses the East Coast. 



Charles L. Bickd, president and chief executive ofTicer of the Selmer M usic 
Co. division of the Magnavox Co., has been made a corporate vice president of 
the parent firm. . . .Kevin O'Sullivan joins the American Society of Training & 
Development (ASTD) as executive vice president after six years with the Na- 
tional Audio/ Visual Assn Ralph Campbell now is press relations manager 

for General Electrics home entertainment division in Syracuse. 

* * * 

The Electronics Industries Assn./Consumer Electronics Group has pro- 
moted Jack Wayman to senior vice president along with Eugene Kosebdia to 
director of industry development and Sally Browne to director of consumer af- 
fairs. William Kucera joins as director of communications. 

* * * 

James B. Lansing Sound, Inc., has upped national sales manager Rod Bell 
to vice president, consumer products, a new post. . . . Jim O'Keefe has joined 
Audio Magnetics' consumer products group as vice president, sales and mar- 

keiing Dadd Brueckner, whojoined Koss Corp. in 1973 as a salesman, has 

been named assistant manager of national accounts. . . . CBS Musical Instru- 
ments, Fullerton, Calif., makes Dennis B. Handa regional sales manager for 
the Pacific Northwest. 

* * * 

Jean Simons Emser has joined Belkin-Maduri Productions in Cleveland as 
director of advertising/publicity and artist promotions. . . . Greg Mundy is 
named vice president, management and special projects, of the David Forest 
Co., Ltd. in Los Angeles. Sue Rnn becomes vice president in charge of finance, 
Casey King becomes vice president, production, and Susan Woodnick. joins 
the firm as tour coordinator. * * * 

Bud Dain named to the post of general manager of Garrett Music Enter- 
prises Publishing in Los Angeles. . . . Mike Abbott joins London Records as 
national r&b promotion director. He recently operated his own label, Abbott. 

. . .Joining Columbia Records as a salesman in Columbus is Bob Stanford, for- 
merly in retail sales there. 



Philips/MCA Vidisk May Be Marketed 



NEW YORK-Firsl public dis- 
cussion on a consumer videodisk 
system since the Philips/MCA joint 
venture announcement (Billboard. 
OcL 5X brou^t these key facts to 
light at a Video Cram Course panel 
here Oct. 2 (details in next week's is- 
sue): 

A&M Opens Sales 
Office In Boston 

BOSTON -A&M has opened 
A&M of New England, its first com- 
pany-owned sales office here. The 
six-man .staff headed by Billy Gil- 
bert will handle A&M, Ode and 
Dark Horse product. Bob Fead. 
A&M's sales-distribuUon vice presi- 
denL says this move “should not be 
construed as a change in policy 
towards our independent distribu- 
tion network throughout the coun- 
try. which we believe in implicity." 



CANNES-The VIDCOM trade 
fair, held in Cannes Sept. 16-21. 
combined the previously separate 
video and cable TV shows VIOCA 
and MICAB in one event. An Inter- 
national Market filling four floors of 
the Palais des Festivals allowed 
hardware, software and associated 
companies to exhibit their products 
in an area three times larger than 



• “IF there are no significant 
changes in the system, we can be 
dose to our late 1975-early 1976 
limeuble for market introduction in 
the U.S."— Bob Cavanagh, North 
American Philips. 

• First program Jackets shown 
from the MCA library of videodisks 

range from 1 i-cart “Museum With- 
out Walls" to two-hour feature films 
like "Airport," priced at S2-S10. 
replicated at 1 cent per minute for 
10.000 or more-John Findlaicr, 
MCA Disco-Vision. 

• Zenith has been talking with 
Thomson CSF. whose laser-based 
transmissive disk system is similar, 
and with Philips/MCA, ONLY on a 
compatible disk-which is possible, 
and Zenith's player can take the 
TED disk as well-Gcorge Hrbck. 
Zenith Radio Corp. 

• The TED player is closest to the 



was available for last year's VIDCA. 

A total of 10 Intemalionai Study 
Sessions was held during the week, . 
with ca.se histories, contributions 
from over 100 experts, elaborate 
dosed dreuit monitoring, simulta- 
neous translation facilities and ex- 
tensive participation from the au- 
dience. 

(Continued on page 4K) 



market, at less money ($350-375) 
than the MCA/Phiiips unit (SSOO) 
and will have 200 hours of programs 
when it goes on sale in >Vesl Ger- 
many-Lw Hofberg. representing 
TED. 
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VIDCOM Trade Fair Is 
Event of World Scope 



Robert E. Bn>ckway has been promoted to vice chairman of the board of 
the Polygram Corp. U.S. He has been president of Polygram U.S. In other Pol- 
ygram moves: Werner Vogelsai^, president of Polydor International, assumes 
the additional role as president of the Polygram Corp., Brockway 's earlier post. 
Additionally: senior vice presidencies have been given to Irwin Sldnberg, 
president of Phonogram: Womall Farr, president of Polydor and Norm WeL 
ser, president of Chappell. 

* * * 

Ira Beal named general manager-vice president of business affairs for 
Chappell Music. . . . Bruce Harris promoted at Epic to director of product 
management for Epic and Columbia custom labels. He was formerly product 
manager for Epic and custom labels. . . . Sam Hood named director of artist 
affairs at Columbia. . . . Glenn H. Friedman named associate professional 
manager for April/Blackwood Music. Billy Gilbert joins A&M as operations 
manager of the new A&M of New England office in Boston. He was formerly 
operations manager of Music Merchants of New England. Ernie Campagna 
named vice president of the new ofTice. continuing to handle Eastern regional 
sales for the label. 



Plastics Society Says New 
Vinyl Rule Is ‘Impossible’ 



WASHINGTON-Lasi week's 
announcement by the Labor De- 
partment of stringent new rules to 
reduce exposure of factory workers 
to vinyl chloride gas to near zero, 
brought instant reaction from the 
plastics industry. The Society of the 
Plastics Industry Inc. has filed a suit 
in the U.S. Appeals Court in New 
York asking for a review of the new 
standard, claiming that it is impos- 
sible for the industry to meet. 

The Occupational Safety and 
Health Administration, which has 
been working on a new standard 
since the cancerous properties of the 
gas were first made public, will per- 
mit the present interim level of 50 



parts per million of vinyl chloride 
gas in the air of the work place, until 
Dec. 31 of this year. 

After Jan. I. 1975. exposure of 
workers cannot exceed one part per 
million over an eight-hour period, 
with no more than five parts per mil- 
lion exposure in any 15-minute pe- 
riod. Starling Jan. 1. 1976, workers 
exposed to anything stronger than 
the new standard will have to wear 
respirators. Firestone Plastics Co. 
spokesman said the new rules for the 
gas, which is used in making plastic 
material for hundreds of end-uses, 
including phonograph records, 
would spell “economic disaster" for 
the plastics industry and for its two 
million workers. 




The New Edgar Winter 
V j j [ C' Group Single From 
“Shock IVeatment.” 

' , ^ . On Epic Records e 



In two weeks, the new Edgar 
Winter Group single, "Easy Street,” 
is breaking out of Boston, Baltimore, 
Chicago, Philadelphia, Kansas City, 
Charlotte, Seattle and Denver. 

It’s the fastest breaking EWG 
ingle since"Frankenstein.'Mo«, 

So let The Edgar Winter Group put 
you on “Easy Street" this week. 



Produced by Rick Derringer 
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(jenerol News 



A&M’s Aussie Conference 
Results In Fest Renewal 




A&M photoa 



FESTIVE MOMENT— A&M exMutivcs Dave Hubert, the international director 
(second from the left), and Jerry Mots, the label president (right), accept a 
plaque with 32 gold records from Festival officials Allan Hely (left) and Ray 
Porter (second right). 




PRODUCER MARTIN ERDMAN receives a gold record for a&rfng "The Lord’s 
Prayer" from Jerry Moss. 




SISTER JANET MEAD with her 
RIAA gold record for "The Lord's 
Prayer." 



LOS ANGELES-A&M’s first in- 
ternational conference held on for- 
eign soil in Australia recently re- 
sulted in the re-signing of Festival as 
its licensee for three years. 

Festival officials played host to 
the gathering which drew repres'ent- 
atives from Japan, the Philippines, 
the Far Easu Singapore and New 
Zealand to discuss current product 
new releases and promotions for 
these items. 

Festival artist Sherbcrt performed 
for the delegation, with all partici- 
pants attending a dosing banquet at 
the 200-year old Argyle Tavern in 
Sydney at which time several awards 
were presented. 

Among them was an RIAA gold 
disk certification for Sister Janet 
Mead whose single of “The Lord’s 
Prayer" sold over I million copies in 
the United States. 

Allan Hely. Festival’s managing 
director, mapped out the itinerary. 

Product from George Harrison’s 
new Dark Horse label as well as ti- 
tles from A&M and Ode were in- 
cluded in the three-day event in 
mid-September. 

Dark Horse was represented by 
new music from Splinter and Ravi 
Shankar. A&M product discussed 
was by Herb Alpert and Tijuana 
Brass. Carpenters. Billy Preston, 
Rick Wakeman. the Ozark Moun- 
tain Daredevils and two new British 
bands, Andy Fairweather-Low and 
Supertramp. Ode was represented 
by Carole King and Cheech & 
Chong. 



Attending from A&M were, in ad- 
dition to president Moss, Dave Hu- 
bert the international director and 
Abe Somer, legal counsel. 

Festival’s executives, in addition 
to Hely, included Noel Brown, na- 
tional sales manager, and Roy At- 
kinson, national advertising man- 
ager. 

Representing King Records of Ja- 
pan was Kazumitsu Machijiri the la- 



bel's president, plus Minoru Suzuki 
the managing director and Hirokazu 
Aihara, A&M label manager. 

Other attendees included Neil 
Sarsfield, representing the Far East 
and James Dy, president of Dyna 
Products, representing the Philip- 
pines. 

Social activities included a cruise 
of the Sydney Harbor and a private 
tour of the Sydney Opera House. 



Return Controls Tighten in U.K. 



• Continued from page / 

be exchanged insiead of credited 
against future orders. 

WEA managing director Richard 
Robinson claims that there has been 
a “staggering” number of increases 
in record returns during the year. 
“These have arisen from increases in 
allegedly faulty records, wrong de- 
liveries and promotional schemes, 
all across the industry, yet there have 
been no changes in manufacturing 
processes, none in distribution 



methods nor I believe in the inci- 
dence of promotional schemes," he 
says. 

Jack Florey. CBS' sales director, 
comments that while faulty records 
will be exchanged instead of cred- 
ited against future orders, returns of 
fewer than three copies of the same 
title and records out of stock which 
could not be replaced, would con- 
tinue to be credited. 

Florey adds that CBS were taking 
steps to stamp out depot errors, but 
where these occurred retailers would 



have to report them to CBS within 
72 hours of receipt of delivery for in- 
vestigation. Depending on the re- 
sults, CBS would then issue written 
authorization for their return. He 
also confirmed that records stocked 
under special promotion arrange- 
ments would only be accepted back 
when accompanied by a sales repre- 
sentative's authorization. 

Rorey says that CBS had taken 
these steps to ensure that the record 
dealer got his credit more quickly. 

(Continued on page 58} 
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Record Hunter Challenges PrIcIngPollcles 



• Continued from page I 

During the first few months aAer 
the acquisition, the Record Hunter 
held sales and sold records in many 
cases for less than the laige dis- 
counteis, he says. After Sonin felt 
that a buying pattern to his store had 
been established by the consumer, 
he raised his prices slowly. His prices 
have leveled and at present are in 
competition with prices by the dis- 
counters. In some cases, he says, his 
prices are higher. 

The Record Hunter’s main sup- 
plier is Mr. Topp Tape, one-stop op- 
eration located in Rockville Centre, 
owned by Larry Sonin. Jay's broth- 
er. Jay has a financial slake in Topp 



Tape and claims this loo should be 
considered in his bid to receive a 
whedesale price direct, insiead of 
being billed by Topp Tape. 

Because the product is first 
shipped from Topp Tape. Jay says 
that he loses two days in trans- 
portation and that he must pay the 
shipping costs as well. 

Sonin also claims that he has had 
to pay for his own advertising, 
mailer pieces and other promotional 
material. He feels that his volume 
dictates support in these areas from 
the manufacturers. 

Label spokesmen contacted deny 
any form of discrimination. One of- 
ficial says: “we do not consider 
Recqi^ Hunter as a subdisiribuior. 



The old Record Hunter had a sub- 
distribution operation and as such 
was getting the wholesale price. This 
is certainly not the case here." 

Another label executive says that 
“Record Hunter is a retail operation 
only and it would be against the 
Federal Trade Commission's ruling 
if we were to give him a different 
price from what we give others." 

The executive also notes that as a 
single retail operation Record 
H unicr is in a different volume class 
from discount chains and therefore 
can not expect the same treatment 
on promotion operation. 

However. Sonin says that one ma- 
jor firm was now supporting his 
mailer piece with an advertisement. 
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Ybu can save a fortune during the 



AvalaMe at these ABC Branches: 



Burbank 

ABC/DunhiM Records Brar>ch 
209 S. Lake Street 
Burbank. Caiiforrtia 91502 
LOU VERZOLA- 213-849-6033 



Chicago 

ABC/Dunhtll Records 8rar<ch 
T20N King Street 
Elk Grove Village, Illinois 60007 
JOHN CONNORS-312-439-9700 






ies 45’s...think of us! 



stop's One stop. 

shOdober 






monm of Ootooerl Deal-Deal-Deal!!! 



Cleveland 

ABC/Ountiilt Records Branch 
2233W. noth Street 
Clevelan<),OniO'Ui02 
LOU SICUREZZA-216-252-2700 



Beltsville 

AQC/Dunhiil Records Branch 
10225 Southaro Drive 
Beitsvcile. Marviand 20705 
RUSS FLANAGAN - 301-937-1S50 



Woodside 

ABC/DunNll Records Branch 
S6-60 37in Avenue 
Woodside. New York 11 377 
STAN ORYSON-2I2-476-OSOO 



Dallas 

ABC/DunhlM Records Branch 
484S Cash Road 
Dallas. Texas 75247 
CHARLES STEWART- 214-634-9770 



Atlanta 

ABC/Dunmil Records Branch 
3230 Oakcliir industrial Streei 
Atlanta. Ga 30340 
SKIP BYRD - 404-456-6721 



Boston 

ABC/Ounhill Records Branch 
6 Henshaw Streei 
WoOurn. Mass. 01601 
PAUL BROUSSEAU - 61 7-935-7450 
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Off IheTKker 

arc probing the bid by North Ameri- 
can Philips to acquire Magnavox. 

The Justice Department is investi- 
gating the anti-trust implications, 
while the SEC is looking into the 
purchase of Magnavox stock by em- 
ployes of Philips before the acquisi- 
tion offer was announced. 

* * * 

BELL RECORDS, a subsidiary of 
Colmobia Pictures Industries Inc^ 
New York, did not do well last year, 
according to Alan J. Hirschfield. 
president and chief executive of Co- 
lumbia Pictures. 

The company expects Beil 
Records, however, to rebound from 
a “disastrous year Last year, at least 
in the U.S.,'* following the appoint- 
ment of Clive Davis, former presi- 
dent of the CBS Records Group of 
CBS Inc. 

Davis had been named as a con- 
sultant, and Hirschfield is negotiat- 
ing an agreement with Davis that 
would make the former CBS execu- 
tive head of Columbia's music oper- 
ations. 

Hirschfield hinted Bell's oper- 
ations in Europe did well last year. 




TWO GOVERNMENT agencies, 
the Justice Department and the Se- 
curities and Exchange Commission. 
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but operations in the U.S. were well 
below par. However, “things are 
really starting to lake oiT again" with 
the appointment of Davis, he said. 

* * * 

TELECOR INC, Beverly Hills, 
posted hi^er sales in the first quar- 
ter ended August 31. but earnings 
were about equal to the year earlier. 

Earnings were S867.899, or 31 
cents a share, on sales of 
S17.708.76S. compared to earnings 
of S863.I8S, or 31 cents a share, on 
sales of S17, 166.400. for the first 
quarter a year ago. 

“Operating results this year are 
bencHling from the acquisition of 
Electro Rent Corp. in December 
1973," Harold A. Haytin, president 
and chief executive officer, said. 

Telecor markets Panasonic con- 
sumer products in (he Western 
Stales. 

DAYLIN INC, Beverly Hills, said 
it plans to “reduce accelerating 
losses” by closing 20 of its remaining 
66 discount department stores 
within the next three months. Cash 
generated by the closings will be 
used to reduce band debt and will be 
directed to profitable operations. 

E>uring (he nine months ended 
June 2, Dayiin reported earnings of 
S43.000 on sales of S4I9 million, 
compared to earnings of $7.5 million 
on sales of $402 million for (he same 
period a year earlier. 

The company attributed the drop 
in earnings to a pretax loss of more 
than S2 million by the discount 
stores division, and to a $1.5 million 
increase in interest charges. 

* * * 

NORLIN CORP, New York, par- 
ent company of Gibson (guitar) and 
Lowrey Organs reported increasing 
sales and earnings over last year. 

For the six months ended June 30. 
earnings were $3.879,(XX), or $1.99 a 
share, on sales of $102.48 1.000. com- 
pared to earnings of $2,937.0(X). or 
$ 1 .49 a share, on sales ofS76.563.000 
for the same period a year earlier. 

Shipments of musical instruments 
were up 49 percent worldwide. Nor- 
ton Stevens, president, said. Key- 
board. Nortin Music's largest prod- 
uct group, paced (he sharp increase 
in volume as .sales of Lowrey Organs 
were up substantially. 

The Fretted Instrument Group is 
well ahead of last year with signifi- 
cant increases in Epiphone Gibson 
guitars. Steven says. 



Harman International, manufac- 
turers of Harman-Kanlon and James 
B. Lansing product lines, has re- 
ceived formal approval to acquire 
the Taniray Group, of London, audio 
equipment producers. 

Harman purchased the Tannoy 
Group for about $750,000. 

* * * 

Sidney Ludwig, former chairman 
of Tentu Corp, Cleveland, made a 
gin of 33.334 shares, reducing hold- 
ings in Tenna to 159.499 shares. . . . 
Motorola Inc, Franklin Park, 111., 
plansa manufacturing operation for 
its communications division in the 
Dallas area. It has also purchased 
land near Fort Worth for a manu- 
facturing. marketing, distribution 
and research and development facil- 
ity for the communications division. 



No Onyx Connection 

NEW YORK -Onyx Records has 
no legal or business connection with 
Muse Records or Blanchris Inc., an 
Onyx spokesman clarified last week. 
Onyx had been incorrectly idenli- 
Hcd as a Muse affiliate in Billboard's 
Buyer’s Guide Sept. 14. 
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Earnings 
Reports. 

LAFAVLTn; RADIO 

Vnrio 

JiuwlS; 1974 1973 

Sxlo n73B7.44l S83.622.I94 

Income 2.49a$69 X983.867 

Exuaurdmiiydui^ 11.648 

Nclincome 1490.569 63.972.219 

lYtdure 1.04 i|.63 

Avcf^ilurci 2.402.489 2.446.667 

•-Bxjcdon incume befure cxiraoidinjrv thxr|e. 
b-E<)ual 10 SI.62 ■ share. 
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When Answering Ads . . . 
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flVRILRBLE 

PLR6TIC 
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PMERIGR 

925 NORTH THIRD STREET 
PHILADELPHIA, PA. 19123 
PHONE 12191 627 2277 
CABLE PLASTEX PHILA . Pr 
Highest prim paid fer vinyl 
scrap, IP's, 4S's& overstocks 






i J WHEN THE OCCASION CALLS 



HERMAN’S 

FORMAL WEAR 

Rentals and Sales 



THE FINEST SELECTION OF TUXEDO 



STYLES BY 



Metl ckirgat 
8eC8pl8< 




FOR ANY OCCASION 



Free delivery and 
pick-up service. 
Discounts on 
group rentals 



-HERMAN’S FORMAL WEAR- 



UBS Ave. ol the Americas (Bat. 4S» S 47U tttj. New Veil N.T. (2iq a 5-2277 
Branch: 425 7th Avenue. New York, New York (212) CH 4-1398 
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Retailer 
Growing 
With Kids 

By JOHN SiPPEL 

LOS ANGELES— In a little over 
two-and-one-hair years. 29-year*old 
Eric Brown has gone from a rented 
10 by IS-foot basement store loca- 
tion on College Ave. in Athens, Ga., 
to a three-story near-campus base 
for 30 affiliated School Kids' Record 
(SKR) stores in seven states. 

Most of the stores are operated by 
a former customer of the original 
store here. Founder Brown attrib- 
utes the burgeoning chain’s success 
to the simple philosophy of love 
what you're doing and it rubs off 
permanently on his customers. 

Brown's altitude must be in- 
fectious. For original customers like 
Charles Nunez, who came in as stu- 
dent customers from the University 
of Georgia campus a block away, 
opened up stores. Nunez just sold his 
Tampa. Ra.. store “at a nice profit" 
to open a School Kids' Records re- 
gional warehouse and retail store 
combination in Columbus, Ohio, 
right off the 50.000-student Ohio 
State campus. 

The store is near Discount 
Records. Brown advised Nunez to 
advertise the store as "a football 
field (300 feet) away from Discount 
Records." Brown feels Discount 
Records is an expert at choosing 
campus store sites. 

Brown continually travels major 
campuses. He admits to visiting ev- 
ery record store near campus. “If I 
see an idea I like, I incorporate it." 

One Columbus SKR outlet has a 
sign showing list price. Discount 
Records* price and its price of SS.98 
list at $3.79 and $6.98 for $4.79. 
Brown advises his 30 outlets to offer 
no specials. 

All prices are marked on the al- 
bum with felt pens. Price, Brown 
says, is an allure, but he feels the per- 
sonal attitude of the store is most im- 
portant. 

Starting from that IS by 30-foot 
basement, half of which was origi- 
nally used for records, an original 
$2,500 inventory bought from Listen 
Music, an Atlanta retailer, “because 
I didn't know any suppliers, the fint 
local store grew to an $8,000 inven- 
tory. which we turned over often 
enough to do a $100,000 gross the 
first year," Brown boasts. "We did 
$80 the first day and $350 the next 
and it's built tike that all along." 

Brown admits he loves Athens 
better than any city he's ever been 
in. An Atlanta native, he graduated 
from the university in 1967. then 
traveled around and returned taking 
post-graduate electives Just to stay in 
Athens. 

He got the idea for the campus 
record store in October 1971 and 
found the neglected basement loca- 
tion soon afier. By December, he 
negotiated the lease. He borrowed 
$8,500 from his father. He never 
used more than $3,500 to get started. 

“The day we opened Under- 
ground Records, the name we 
thought fit best the first store, we 
used a glass to pul our dollar bills 
and a makeshifi box to hold our 
I change. I was surprised people came 
in. 

“But I felt that the competition, a 
Record Bar. a Discount Records and 
a Budget Record & Tape store, plus 
the usual discounter chains, all 
within two miles of us. were all too 
impersonal. 

“1 never collected records. I wasn't 
interested in music. But I thought 1 
' could run a record store. And it's 
been just that. None of the stores 




Motown pnuio 



DISNEYLAND SWING— The Miracles perform for NATRA members attending their Disneyland performance courtesy 
of Motown which junketed conventioneers to the fun park. 



cany anything but record albums. 
No tape! Students don't buy tapes. I 
am adding our first accessory now- 
record cleaning cloths. 

“All our competitors there were 
bleak. They were all alike. I believed 
then and now that you had to show a 
customer you were happy he came 
in. Just like he was a guest in my 
home. I feel my prospective new 
store owner must sincerely love to be 
in the record retail business, hon- 
estly love the collegiate town he is in 
and love working with people. 

“People walk^ in that first week 
who are still with me. From 50 to 100 
different college students came in 
and offered to help. Ed and Blair 
Tanner, both undergrads then, 
walked in. They now own the 
Athens and Knoxville stores, respec- 
tively. For example, I went out to 
scout store locations once and when 
I came back, here was a 15-year-old 
working behind the counter. He 
worked two weeks without pay to 
prove himself. Today, at 18. David 
Giles owns and operates our 
Gainesville store." 

Brown says his greatest fear was 
that his established competition 
would move to hall him. “We were 
taking away their business. Nobody 
reacted. Every week, though. 1 heard 
rumors that we were folding up. 

“We stayed with our buying phi- 
losophy which I learned the hard 
way. I knew nothing about stocking. 

I kept a mental list that first week of 
what customers asked for. Then it 
became a written list. 

“Now our warehouses in Gaines- 
ville, Knoxville. Columbus, and 
Athens each carry 2,(XX) titles. There 
is a selection of about 4(X) to 500 dif- 
ferent artists. We carry mostly pro- 
gressive rock, with some progressive 
jazz. About 30 percent of our busi- 
ness is in current hit LPs. Anybody 
can stock and sell hits. We think our 
catalog stock is what helps us most.” 

Brown admits that his relation- 

New Label Bows 

LOS ANGELES-Newly formed 
Selby Towers Records issues its first 
album this week. Tom Cross, owner 
and president, says "The Art Of 
Witchcraft” featuring Babelta is 
being timed for the Halloween mar- 
ket. 



ship with his 30 stores is loose. That 
will tighten up in the future, he ad- 
mits. Now they can buy anywhere, 
but most of them buy from his four 
outlets. There is no price for opening 
a store, just the promised hope they 
will continue to buy from one of the 
four warehouses. 

Brown scouts most of the prospec- 
tive store sites personally. Many of 
his University of Georgia store own- 
ers are now winning over new store 
owner prospects in their areas. He 
has no accurate forecast of new store 
openings. 

Ten stores have opened in the past 
six months. He admits he is making 
scouting forays into Michigan. 
Pennsylvania and West Virginia. 

SKR stores do virtually no adver- 
tising. They have featured promo- 
tions infrequently. But they are 
blockbusters. For example, the 
Knoxville store recently did a six- 
hour remote from the store over 
WROL-AM. during which all LP 
prices were dropped 40 cents for that 
lime only. The store registered 
$4,500 for the six hours. “The college 
customers appreciate what you do 
for them. They did a solid day's 
business the day after the sale, loo.” 

Brown estimates the average age 
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...Record 
_Winners_ 



Singles 

Donny and Marie Osmond's “I'm 
Leaving ll (All Up To You)" on 
MGMj disk Is their first gold effort 
together. 

Albums 

GoMen Earring's “Moontan" on 
MCA; disk b the first gold LP for the 
Dutch rock band. 

Golden Earring's “Moontan” on 
MCA; disk b the first goM U» fa- the 
Dutch rock band. 



of his 30 store owners at 21. "I like 
working with younger people better. 
They arc more open-minded. We 
can keep overhead down because, 
for instance, they agree to operate 
jointly the kind of one-store ware- 
house right along with their retail 
store at the same location. We try to 
keep their stores' perimeter at atout 
a 200-mile radius." 

SKR stores physically are bare. 
The only big sign says, "If we 
wanted the records out of order, 
we'd do it ourselves.” Brown sug- 
gests to new store owners that they 
use plywood self-made bin shelving 
mounted on inexpensive cement 
blocks for fixtures and that they 
build their own check-out counters. 
Stock is filed alphabetically by artist 
with divider cards. There is little 
similarity in the stores, except for 
that gregarious attitude that Brown 
stresses so often and well. 

Minnelli Wants 
Out of Columbia 

LOS ANGELES— Liza Minnelli 
is seeking to terminate her recording 
contract with CBS Records and ob- 
tain injunctive relief to seek a new 
pact in a Superior Court suit here. 

Miss Minnelli claims that CBS 
failed to meet the contractual release 
requirements, having released no al- 
bums in the first option period. She 
wants out as of April. 1974. She al- 
leges CBS is holding her to April. 
1975. plus possible April. 1977, with 
options. 

She charges that CBS is hindering 
her in making a new label connec- 
tion. Included with her complaint is 
a letter from a CBS representative lo 
Warner Bros, records warning that 
label that she is pacted to CBS. 

She also seeks restitution of $3,000 
which she claims she paid to ABC- 
Dunhill in a deal wherein she re- 
corded “Cabaret" 

Up RCA Classics 

NEW YORK-RCA Records has 
increased the price of its Red Seal 
series, becoming the last of the ma- 
jors to abandon the $5.98 suggested 
list for classical disks. All RCA clas- 
sics now cany a $6.98 suggested 
price tag. 



Stalemate 
In AFTRA 
Dickerings 

LOS ANGELES— Negotiations 
between record industry leaders and 
officers of the American Federation 
of Television and Radio Artists 
(AFTRA) ended last week in an- 
other stalemate. 

While no strike is yet indicated by 
AFTRA. officers reportedly are “fed 
up” with the record industry repre- 
sentatives who for months have re- 
fused to consider a royalty arrange- 
ment for group singers on disks. 

Music men. however, adamantly 
declare that (he costs of implement- 
ing such a plan would be “astro- 
nomical” and impractical. 

No immediate solution to the 
stalemate was seen by representa- 
tives of either side. 

Label spokesmen said (hey had 
offered the union a “bonus” plan 
whereby a percentage of AFTRA 
scale would be paid singers based on 
the sale of albums. If an LP sold a 
million copies, singers on the disk 
would get 1(X) percent of scale. They 
would be paid 50 percent for a sale 
of 500.000 copies and 25 percent on 
sales exceeding 300.000. 

Union officers, who since March 
have worked for a new contract cov- 
ering records, refused the “bonus" 
ofTer and no progress has been made 
since. A strike of singers against 
diskeries could be (he next move, it 
was reported. 

Cap Bosses 
In Europe 

LOS ANGELES— A contingent of 
Capitol executives, including chair- 
man. president and chief executive 
officer Bhaskar Menon. visited Lon- 
don last week for an EMI Results 
meeting. 

The excutives presented their 
EMI associates Capitol's annual re- 
port for the 1974 year, introduced 
fall product and discus.sed market- 
ing concepts for next year. Director 
of creative services and press Dan 
Davis and special projects manager 
Charles Comelli offered a slide show 
to illustrate the product and market- 
ing plans. 

Following the meeting the group 
went to Amsterdam (o meet with Eu- 
ropean managing directors and offer 
basically the same presentations 
given in London. 

Other Capitol executives partici- 
pating in the trip were: Brown 
Meggs. chief operating officer: Don 
Zimmermann. senior vice president 
marketing, and Jim Mazza. director, 
international marketing. Zimmer- 
mann and Mazza will visit several 
other nations following the Amster- 
dam meetings. 



MCA ENJOYS 
GOLDEN SEPT. 

LOS ANGELES— September 
proved to be a golden month at 
MCA Records as four albums and 
one single went gold. Certified as 
million-doUar albums were “If You 
Love Me Let Me Know" by Olivia 
Newtofl-John, “Second Helping" by 
Lynyrd Skynyrd. “Moontan” by the 
Golding Earring, and “His 12 
Greatest Hits" by Neil Diamond. In 
addition, according to Vince Cos- 
grave, national promotion director, 
(he “Don't Let The Sun Go Down 
On Me" single by Elton John is a 
million-seller and Olivia Newion- 
John's single “I Honestly Love You" 
is on the way. 



OCTOBER 12. 1974. BILLBOARD 



OCTOBER 1 2, 1 974. BILLBOARD 



^jenerolNews. 



Disco Tapes Peddled by Jockeys ABC, Polygram Looming 



• Continued from page / 
and phone number “if you require 
more inforniation about Le Jardin 
(apes." 

Some of the tapes, it was learned, 
arc being sold to non-disco spots 
such as beauty parlors, cafes or other 
locations desiring hip background 




music. In these cases they provide a 
son of cool alternative to Muzak or 
other wired music services. 

Tapes were originally dubbed by 
jockeys to serve as standbys for limes 
when they were not in personal con- 
trol of disco turntables. They repre- 
sent each jockey's concept of pro- 
gramming. placing and segueing of 
record sides. The music is heard 
without interruption. 

Patrons at the discoth«)ue$ liked 
what they heard and began to a.sk 
for tapes copies, thus alerting disk 
jockeys to the potential for sales. 
Spread of the practice so far has 
been largely by word-of-mouth. 

The National Assn, of Disco- 
theque Disk Jockeys (NADDJ) has 
made some recent stabs at “regu- 
larizing'' the production and mar- 
keting of disco tapes. Robert Casey. 
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an (rfTicer of the group and editor of 
its publication, (he Melting Pot. 
says he has contacted licensing or- 
ganizations and record companies to 
discover the type and number of 
permissions required. He adds that 
ofTers have been made to pay a fair 
recompense to the proprietors in- 
volved. 

However, says Casey, no one has 
taken him up on the offer and. in- 
stead, have shunted him off to others 
disclaiming any authority to grant 
permission. 

NADDJ now claims 120 mem- 
bers, located mostly on the East 
Coast. It is currently enlisting disk 
jockeys on the West Coast, as well, 
according to Casey and even has five 
members who operate out of Mon- 
treal. 

Bartok Refused 

* Continued from page 4 
Copyrights which stales that a “post- 
humous" work is one “first pub- 
lished and copyrighted after (he 
death of the author." It found the 
work in question a “posthumous" 
work within the meaning of the 
Copyright Act. 

As historical precedent the court 
cited the instance of a Chopin piece 
composed in 1828 and published as 
a “posthumous" work in 1855. six 
years after the composers death. 

In its decision on Sept. 26, the 
court granted Boosey & Hawkes a 
summary judgement entitling the 
publisher to the renewal rights of 
“Concerto." A spokesman for Peter 
Bartok said the decision would be 
appealed. 
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Effective October 7, 1974 

NEW PRICE POLICY 



EVERY $6.98 LIST LP . . . 
EVERY $7.98 LIST 
8-TRACK AND CASSETTE 



$360 

$^60 



Every label— Every Artist 
Every Title 

For the best fill in the country call: 

516 764-2512 
TELEX: 14-3156 

MR. TOPP TAPE. INC. 

239 Sunrise Highway 
Rockville Centre, N.Y. 11570 



• Continued from page I 

rate transaction the Word-Myrrh 

gospel operation. 

ABC. oftentimes thought by in- 
dustry observers to be operating be- 
low Its capability for a company 
owned by one of the three broad- 
casting giants— American Broad- 
casting Co.— now distributes Dot 
(the successful exclusive country 
line) plus Blue Thumb. Sire. Neigh- 
borhood. Ember as well as its own 
Dunhili, Impulse. Bluesway Duke- 
Peacock and Cartwheel lines. 

The Duke-Peacock soul line was 
obtained from Don Robey in Febru- 
ary of 1973 and includes three sub- 
sidiary lines: Back Beat. Sure Shot 
and ^ng Bird. 

The purchase of the Famous la- 
bels is considered an absolute steal 
at that “low" price. 

All of these lines arc handled 
through ABC’s own company- 
owned branches. ABC also owns the 
ABC Record And Tape Sales rack 
operation. And there's alsd the 
emerging chain of Wide World of 
Music retail stores with locations in 
Orlando and Birmingham and oth- 
ers to follow. 

Polygram has no retail stores but 
has its Phonodisc distribution divi- 
sion which handles product from 
Polydor, MGM (and its lines). 
DGG, United Artists (and its lines). 
ECM and Hickory. The last three la- 
bels arc nol owned outright by the 
German company. Polygram docs 
own Mercury but that operation 
goes through independent distribu- 
tion. 

The Phonodisc 15 branch oper- 
ation was formerly UA's own distri- 
bution company UDC which was 
sold to Polygram last year. 

ABC has already consolidated 
many services formerly handled by 
some of the Famous lines and the 
ABC logo now appears alongside 
Dot and Blue Thumb, for example. 

Among ABC's family of commer- 
cial selling artists are: Bo Donaldson 
and the Heywoods, Rufus, Billy 
“Crash" Craddock, Carl Carlton. 
Sweet Dreams. Bobby Vinton. Three 
Dog Night. Four Tops. Steely Dan. 
Ncktar. Pointer Sisters, Renaissance. 
Jim Croce. Masekela. Crusaders. 
Lefty Frizzell and Jim Mundy. 

Polygram's sellers include: Uie Os- 
monds. Donny and Marie Osmond. 
Donny Osmond, Sami Jo. Johnny 
Bristol. Jim SiafTord. Eddy Arnold. 
Hank Thompson. Billy Walker and 
Tompall Glaser (all on MGM); 
James Brown, Atlanta Rhythm Sec- 
tion. Rory Gallagher. Chick Corea. 
Gaty Burton/Chick Corea, (all on 
Polydor); Nitty Gritty Dirt Band. 
Paul Anka. Sunday Sharpe. Shirley 
Bassey, Donald Byrd. Lou Donald- 
son. ^bbi Humphreys, Del Reeves 
and Jack Reno (on UA and Blue 
Note); and the Ohio Players. Paper 
Lace. Bachman-Tumer Overdrive. 
Johnny Rodriguez. Tom T. Hall. 
Faron Young and Jeannie C. Riley 
(on Mercury) and Sue Thompson 
and Don Gibson on Hickory. 

At its recent national convention 
in San Diego. Polygram executive 
vice president Kurt Kinkele pointed 
out that while the corporation con- 
sists of 349 separate companies 
around the world, the American 
market is a major concern at the cor- 
porate level. “We've got a distance to 
go to be No. 1“ remarked Polygram 
executive Bill Farr at the gatltering. 

ABC and Polygram’s strong roster 
of selling acts makes the job of mov- 
ing merchandise easier at the distri- 
bution level. 

And this has been the case at both 
CBS and WEA-two behemoth 
firms with powerhouse attractions of 
their own. WEA's branches handle 
the Warner Bros., Reprise, Atlantic. 
Elekira and Asylum lines with 



WEA's president Joel Friedman's 
staff of veteran sales and promotion 
people doing an outstanding job of 
keeping pr^uct moving through 
market pipelines. 

The same holds true of the Co- 
lumbia Records Sales organization 
which handles massive pr^uct from 
Columbia. Epic and custom lines. 

One aggressive distribution oper- 
ation is London with four shipping 
depots and ties with many inde- 
pendent labels on a select market by 
market situation. 

Several years ago the develop- 
ment of the WEA distribution oper- 
ation from the ground up was an ex- 
citing growth to observe. 

People tend to lake for granted (he 
established distribution networks 
owned by RCA. Capitol and CBS 
because they seem to have always 
been (here. 

The struggles to make Polygram 
“No. I" and the emergence of ABC 
on all levels of music from records to 
retail (along with the development 
of its Leisure Group operation) are 
giving the U.S. industry a new com- 
petitive spirit as the "new big guys" 
seek their place in the sun while the 
“old big guys" plan their competi- 
tive strategies. 

Atlantic Sets 
Fall Promo 

NEW YORK-Rcgional market- 
ing directors of Atlantic Records are 
holding a series of meetings to 
present the company's fall releases 
to the WEA sales and promotion 
personnel, and to discuss specific 
promotional campaigns tailored to 
the individual needs of the featured 
anists. 

The meetings are the forerunners 
of a more detailed advertising and 
promotional strategy still to be 
mapped out by the company. 

The merchandising and advertis- 
ing campaigns for the firm's fall re- 
leases are expected to be extensive, 
ranging from merchandising aids to 
a large scale TV advertising pro- 
gram. 

Atlantic will also be launching a 
major national advertising cam- 
paign on all its 4-channel fall re- 
leases which feature such artists as 
Mike Oldfield. Eric Clapton, Duke 
Ellington, Aretha Franklin. Gil 
Evans. George Flynn and Bill Wy- 
man. 



STONE PAIN 
CAN’T STOP 
MEHTA MUSIC 

LOS ANGELES-Zubin Mehta 
and members of the Los Angeles 
Philharmonic are due to return to 
their home base this week after a 
triumphant European tour during 
which the maestro carried on despite 
a painful kidney stone ailment. 

The orchestra's concluding con- 
cert was in London's Royal Festival 
Hall Oct. 7. but it was in Vienna last 
week that Mehta was stricken while 
conducting Richard Strauss' “Ein 
Heldenieben." which ironically 
translates as “A Hero's Life." The 
maestro took a short break at inter- 
mission but returned to conclude the 
program. The audience responded 
with 37 minutes of applause. 

Mehta and his musicians. 89 men 
and IS women, will perform 72 sub- 
scription concerts at the Los Angeles 
Music Center. 24 concerts in the sub- 
urbs and 13 youth concerts in Los 
Angeles county during the coming 
1974-75 season. 
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Howto Handle Obnoxious Buyer 

By FRED PERRI 



Blackwoods Emerge 
Big Gospel Winners 



NEW YORK-With Chrisimas 
looming, record dealers in 50 stales 
await a big. big chart smash. 

A new album by the reunited 
Beatles would fill the ticket but it 
isn't likely. Another ‘'Sound of Mu- 
sic" could fill the void but Dick 
Rogeis is busy with other things. 

^ we must face reality and come 
up with an LP that will serve as a 
stopgap item until the big chart 
busier comes along. 

The perfect pre-Christmas release 
will not make the cash register ring 
but will make all dealers ecstatic. Its 
title is “Why?' It will be the first disk 
in history produced exclusively for 
retailers. 

Set NMPA 
Symposium 

NEW YORK-The Nauonal Mu- 
sic Publishers Assn. (NMPA) will 
hold a symposium, FORUM *74, at 
the Hotel Flaza here Nov. 22, to be 
devoted to the international music 
scene. 

A morning session will cover the 
structure of mechanical and per- 
formance rights licensing abroad, 
international tax problems, and 
other matters which concern U.S. 
publishers doing business overseas. 

Speaken for the session will in- 
clude Michael J. Freegard, general 
manager of the Performing Right 
Society Ltd., and chairman of the 
executive committee of the Inter- 
national Confederation of the 
Society of Authors and Composers: 
Stephen Stewart, director general of 
International Federation of the 
Phonograph Industry and Georges 
Meyerstein-Maigrei. president and 
director general of Polygram. A lop 
music authority from Japan has also 
been invited. 

Robert R. Nathan, economist, wilt 
be luncheon speaker. In the after- 
noon, Salvatore T. Chiantia, head of 
NMPA. will be moderator of a FO- 
RUM panel. The morning’s speak- 
ers will be Joined on the panel by 
several authorities from this country 
in a free exchange between audience 
and panel. 



LOS ANGELES-New James 
Gang members Dominic Troiano 
and Roy Kenner and Belkin Pro- 
ductions. Cleveland firm which 
mentors the group: and founding 
members James Fox and James 
Kriss have filed separate multimil- 
lion-dollar damage Superior Court 
suits here against ABC Records and 
the label's president and executive 
vice president, respectively. Jay Las- 
ker and Howard Stark. 

Both suits charge defendants with 

Japanese Notes 
For Kiss Album 

LOS ANGELES -Liner notes will 
be printed in both English and Japa- 
nese on the second Kiss album for 
Casablanca Records, "Hotter Than 
Hell." due this month. 

According to Casablanca presi- 
dent Neil Bogart, this is the first time 
a U.S. album has included Japanese 
notes. He says he is taking the step 
because Japan has become second 
only to the U.S. as a record market 
and the first Kiss album did well 
there. 



When Charlie Customer comes in, 
play him the record. And while he 
listens go about your business, se- 
cure in knowing that Charlie will get 
all the answers to his questions. 

Every record store has its Charlies. 

He's the guy who «>mes in bring- 
ing four 45 r.p.m. singles which he 
bought the day before and claims 
that they all “stick in the grooves." 

MaylK it's your needle," you sug- 
gest softly. 

Can’t be the needle.” Charlie re- 
sponds huffily. "All my other 
records play fine." 

Or a variation. "Can't be my 
needle, I just bought my phono- 
graph Tuc^ay." 

The fun begins for the dealer 
when he takes a deep breath, ignores 
his other customers and begins a 
courteous explanation of why the 
needle sticks or why a disk can't be 
exchanged. But it's never effective. 
Charlie leaves the store feeling 
brainwashed and the dealer-or his 
salesman-has lost valuable lime, 
cne^y and patience. 

Four-channel disks bring a my- 
riad of queries from the inquisitive 
Charlie. 

“Why do you bring out this type 
of thing when I'm just getting used 
to stereo.” he bellows. 

In future, however, the perpetual 
problem will be solved with the 
dealers' “Why?" LP. Now when 
Charlie voices a complaint one need 
only flop the disk on a turntable and 
walk away. 

The album will have 14 bands for 
the 14 most popular or unpopular 
complaints and queries. There will 
be standard answers for such prob- 
lems as: 

“What do you mean ‘no refunds'? 
The other fellow (who is not here to- 
day) told me that 1 could get my 
money back." 

"Why don’t they record the ‘old' 
songs anymore?*' 

“How much discount do you give 
on your records?" 

“What can I do to my old phono- 
graph so that it plays all the new 
records?" 

“All the albums I bought last 
night are defective. It can’t be my 
phonograph because all my old Al 
Jolson records play perfectly!" 



thwarting the group's attempts to 
terminate their ABC pact and go 
with another label. The complaints 
chronologically follow the alleged 
attempt by ABC to hold the group 
after the plaintiffs charge the pacts 
were null and void. Belkin's suit 
claims his firm lost record, publish- 
ing and concert commissions. 

Both suits claim that ABC suile- 
mated further the act's progress by 
filing a Superior Court suit here in 
1973 which impeded the termi- 
nation attempt. 

Ironically, the ABC-filed suit re- 
sulted in two separate Judgments, 
both in favor of the defendants. In 
September 1973. the James Gang 
was awarded $64,178.27 from ABC 
and Judge Peter Giannini declared 
their pact null and void. 

In late September, the court 
awarded another $45,045.86 to the 
James Gang. Of the total. $17,000 
was a final settlement of all account- 
ing claims, while $28,045.86 repre- 
sented settlement of a hassle over 
reimbursement of increased pack- 
aging allowances deducted from 
their royalties. 



“So what are you gonna do now 
that quad is here?” 

“Where can I get some Mitch 
Miller type albums?" 

“Can I exchange this album? My 
mother bought the same one last 
night in her neighborhood and she 
asked me if I could . . .” 

“How' come this guy down the 
street has handle bags for his cus- 
tomers and you use plain brown pa- 
per?" 

“What do you mean by channel 
separation?” 

“You must be kidding with this 
new $6.98 list price. You’ll never sell 
anything at that price!" 

“Why no more Decca? And don't 
give me that MCA fairyland story 
the last dealer gave me!" 

Band 14 olTers a broad variety of 
answers for any of numerous oflbeat 
questions. 

All we need now to achieve this 
Utopia is the diskeiy to do it. All 
they need do is produce the LP and 
offer grateful dealers an extra 20 
percent dtscounl, 90-day billing and 
100 percent guaranteed satisfaction 
along with a lifetime subscription to 
“Relax Your Tensions" magazine. 

That ought to do it for all of us. 



LOS ANGELES-Although the 
ever-aggressive American book 
publishing industry released ap- 
proximately 75.000 hardcover and 
softback tides last year, pitiably few 
were devoted to pop musk and mu- 
sicians. 

This year is differenL 

An imposing array of volumes en- 
compassing numerous and diverse 
phases of music is being prepared 
for autumn release, and for the first 
time advertising and promotion pro- 
grams are elevated to a point similar 
to those budgeted by record com- 
panies in their exploitation cam- 
paigns of plug album product. 

One of the forthcoming books rat- 
ing AAA merchandising treatment 
is, oddly a new paperback from the 
presses of Popular Library. A $7.50 
item despite its soft cover. “Rock 
Dreams" by Guy Peellaen and Nik 
Cohn features 1 16 startling, perhaps 
shocking paintings of contemporary 
acts along with lenghty texts. Scent- 
ing a chart-buster, the publisher has 
earmarked $100,000 promotion 
money to cover a lour of the authors, 
posters, T-shirts and billboards and 
exhibitions of the paintings in key 
cities. 

A budget of that magnitude for a 
pop music book is unprecedented. It 
indicates a major breakthrough 
inasmuch as book publishers, vir- 
tually all of them based in New 
York, have long fluffed off music 
tomes in favor of an overwhelming 
overkill of anything pertaining to 
motion pictures. Publishers have 
dogmatically ignored the blunt eco- 
nomic truth that disks-tapes have 
passed the $2 billion annual gross 
plateau, far above the income har- 
vested each year by the movie, tele- 
vision and professional sports indus- 
tries, respeinively. 

Suddenly there's a marked change 
in altitude. Now popular music is re- 
garded as eminently salable. 

Two of the more newsworthy non- 
fiction works about to be sent out for 
review are "Clive: Inside The 



NASHVILLE-The Blackwood 
Brothers and their leader. James 
Blackwood, Sr., again carried off the 
majority of the Dove Awards of the 
Gospel Music Assn, last Monday 
night. 

Consistent winnen over the years, 
the quartet was named gospel mu- 
sic's best group. James Blackwood 
was named best male vocalist, and 
he was inducted into the Gospel 
Music Hall of Fame. 

One of their record albums, 
“Blackwood Brothers On Stage," 
won three more awards for liner 
notes, graphic design, and cover an. 

Another steady winner was Bill 
Gaither, who again was named 
songwriter of the year. One of his 
tunes, "Because He Lives,” was 
listed the lop gospel song. 

Jim Myers, president of the Gos- 
pel Music Hall of Fame board of di- 
rectors. announced that plans are 
being finalized for construction of 
building to house anifacls and 
memorabilia for an actual Hall of 
Fame. 

"The building site has been cho- 
sen, conferences with the architects 



Record Business" by Bell Records 
boss Clive Davis and James Will- 
wenh ($8.95) and “Miles Davis: A 
Musical Biography" by Bill Cole 
($7.95) which William Morrow & 
Co. is bringing out with special pro- 
motion. 

The trade has awaited the Clive 
Davis book for a year or more in an- 
ticipation of his explanation of the 
controversial situation which saw 
him terminated by Columbia Rec- 
ords as its president amid charges 
that he spent more than $90,000 of 
the firm's funds for personal ex- 
penses. including a bar mitzvah for 
his son. The Miles Davis story also is 
awaited eagerly: the St. Louis 
trumpeter is renowned for his out- 
spoken, candid manner particularly 
in the field of race relations. 

The University of Alabama Press 
will offer a hardback by Al Rose de- 
scribing the early days of Jazz and 
ragtime, “Storyville, New Orleans" 
which will retail at $15. 

A New Jersey publisher. Derbi- 
books, Inc., will issue “Jim Croce: 
His Life And Music" edited by 
Richard Kasak ($14.95) in late Octo- 
ber containing all the words and 
music, music Croce wrote in his brief 
and spectacularly successful career 
and will also feature intimate inter- 
views with many of Croce's closest 
associates. 

“Young Men With Unlimited 
Capital" by John Robem and Joel 
Rosenman with Robert Pilpel (Har- 
coun Brace Jonanocih, $6.95) tells 
the complete story of the Woodstock 
Festival of 1969, and how calam- 
itous losses eventually were con- 
verted into profits by a movie, an al- 
bum and other spinoffs. 

Craig Zadan's “Sondheim & Co." 
narrates the success story of com- 
poser-lyricist Stephen Sondheim 
with 85 photos. The publisher will 
be Macmillan ($9.95) in November. 

“Collrane: A Biography" by C. O. 
Simpkins is Emerson Hall's bid for a 
winner this fall while the University 
of Illinois Press goes to the opposite 



and builders are being held, exhibits 
have been decided upon, and legal- 
ities are being agreed upon," he said. 
Myers, an official of SESAC, is a 
past president of the organization 
and long has been one of its leading 
forces. 

The awards presentations were 
made at the Grand Ole Opry House, 
with a specially constructed stage. 

Other Dove winneis were; Henry 
Slaughter, best instrumentalist; Sue 
Chenault Dodge, best female vocal- 
ist; the Spear Family, best mixed 
group; TTie Kingsmen, album of the 
year, produced by Marvin Norcross: 
Jim Black, disk jockey of the year; 
the Florida Boys, best televisicm pro- 
gram: Don Butler, best liner notes; 
Charles Hooper, graphic layout; 
and Hope Powell, cover art 

Glenn Kieffer Vaughn also was 
named to the Gospel Music Hall of 
Fame, in the deceased category. 

The colorful event, with an au- 
dience of some 1,200, kicked off a 
week of gospel activity, which in- 
cluded the National (Quartet Con- 
vention. and the business sessions of 
the GMA. 



pole with “Oh, Didn't He Ramble." 
the life sloty of old time trumpeter 
Lee Collins as told to Mary Collins. 
The Coirane and Collins volumes 
will retail at $10. 

David McKay Co. issues its ”1 
Should Care: The Sammy Cahn 
Story" by vet songwriter Cahn in 
November at S8.95 while Random 
House counters with “The Songs of 
Richard Rodgers" in paper at $8.95 
a month earlier. Viking Press is 
pressing Johnny Mercer to complete 
his biography, for which he was ten- 
dered a sizable advance fee. Mercer 
hopes to have his manuscript com- 
pleted by early 1975. 

A Chicago newspaperman. Bob 
Greene, has written the bizarre story 
of Alice Cooper with "Billion Dollar 
Baby" which Athcncum will publish 
in November at $10. “Rock On." 
billed as an encyclopedia of rock 'n' 
roll with 300 photos, by Norm N. 
Nile, rolls from T. Y. Crowell about 
Thanksgiving time. It will carry a 
$10.50 ug. 

Katherine OrlolTs “Rock 'n Roll 
Woman" is out on the Nash Publish- 
ing label ($6.95) in softcover this 
week. It's a collection of interviews 
with 12 leading women in rock, and 
also the only book of the batch writ- 
ten by a Californian and published 
by a California house. 

Arlington House will offer 'The 
Dance Bands" by the British writer- 
historian Brian Rust ($9.95) with 
143 illustrations. Lehman Engel 
contributes “Their Words Are Mu- 
sic." a documentary of America's 
outstanding lyricists and their lyrics, 
which Crown will publish in De- 
cember al $9.95. 

Two stars from 'way back in pop 
music also rate attention. 

The late Helen Morgan, singing 
star of “Show Boat" and Ziegfetd 
productions, and at one time a big 
seller on RCA disks, is the subject of 
Gilbert Maxwell's “Helen Morgan: 
Her Life And Legend“ which Haw- 
thorn Books will publish at $8.95 in 
(Coniinued on page J 7J 



ABC Faces Separate Suits 
By the James Gang (Again) 



MOVE LONG OVERDUE 

Book Publishers Look to Music 
In Promoting New Autumn Titles 

By DAVE DEXTER JR. 
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COUNTRY HUNT-Teaming up with radio station WDEN-AM FM in 
Ga.. Capricorn Records sponsored a "Let's Go Find Some Country 
corrtest, named for a tune written by Kenny O'Deil. O'Dell flew in from Nash- 
ville to present the winner $100 in cash. From ieft: Contest winner Paul Les- 
ter, WDEN-AM-FM program director Gordon Price, WDEN-AM-FM generai 
manager Ed Starr, and Capricorn Records artist Kenny O'Dell. Lester wrote a 
tune called “A Little After Dark Til a Uttle Before Dawn" which won the con- 
test and will be published by House of Gold Music, Nashville, which publishes 
O'Dell. 



Dallas Firm Signed 
By American Legacy 



SALT LAKE CITY -The Ameri- 
can Legacy has signed Concern 
Marketing. Dallas, as its exclusive 
sales rep. according to American Le- 
gacy vice president Jim Brown. 

Roger Brown is president of 
American Legacy, which has al- 
ready been contracted for 100 mar- 
kets and is growing rapidly. The 
package, which covers two years— 
Jan. 1. 1975 through Dec. 31 of 
1976— is designed as both a pro- 
gramming and sales tool to help ra- 
dio stations and their clients cele- 
brate the Bicentennial. 

The package, offered exclusively 
to <me station per market on a price 
to fit the market size, include intros 
and outros with customized call let- 
ters, one vignette per day (a total of 

WAXY-FM Switches 

MIAMI-WAXY-FM. which had 
made a valiant stab at a rock format, 
has switched to oldies. Paul Drew, 
vice president of programming for 
RKO General, flew into town Mon- 
day (30) and took the station to an 
automation package. 



731) each about one and a half min- 
utes long that recreate on the air an 
event happening that particular day 
2(X) years ago. a press kit with sug- 
gest^ newspaper advertising Uc-ins 
for local sponsors, promo spots in all 
lengths customized for each radio 
station, a jingle with a music bed for 
local spots from clients, plus a 
monthly newsicller on Bicentennial 
happenings and promotions called 
The Musket, and approximately 30 
products such as flag kits for houses 
and cars, several types of coins, 
cookbooks, maps and historical 
documents that radio stations can 
use for giveaways. 

In addition. Brown says that the 
firm has produced several audio 
producls-casscltes, 8-lrack car- 
tridges. and records, surrounding 
the Bicentennial. 

Sales aids come with the package. 

To illustrate how Bicentennial- 
minded the American Legacy is. 
they have the phone number of 801- 
532-1776. Roger Brown is a former 
air personality and program director 
in the Salt Lake City area: Jim 
Brown has considerable advertising 
agenc)' experience. 



FOR THE THIRD IMEW YEARS . . . 

“REWIND ’74” 

Will be programmed by leading radio stations 
THROUGHOUT THE WORLD ! ! 

"SweettJick Wittington • Paul Oscar 
Anderson • J. Paul Huddleston * All 
The Hits of 74 • All The News of 74 
6 Hours • "Sweet” Dick’s Best Bits 

JEFF ALAN’S AUDIO CIRCUS 

jj.^LL ^ 21243 Ventura Blvd, 

Woodland Hills. California 91364 
(213) 347 8500 



Radio Pulls Disc Advertising $ 



• Coniinutd from page I 

all have contracts each of SIOO.OOO 
or more for the year. 

In a general survey of FM pro- 
gressive radio stations, the percent of 
total advertising at each station with 
a record company or concert pro- 
moter source ranged from a low of 
10 percent to a high of 40 percent. 
The percentage has been higher in 
years past. Now. with FM growing 
in popularity with other product, the 
percent may be down, but the dollar 
amount is even higher. 

David Moorhead, general man- 
ager of KMET-FM in Los Angeles, 
says: 'initially, progressive FM sta- 
tions relied on the entertainmeni 
business-records, upes. concerts— 
for a large percent of their business. 
But over the last four or five years 
the successful FM station has been 
able to diversify because of the over- 
whelming acceptance of FM at the 
agency level for general consumer 
products." He points out that a mar- 
ket study by record promotion men 
and women in Los Angeles shows 
that KMET-FM is the major in- 
fluence for album sales at the con- 
sumer level. 

"Progressive radio— of all broad- 
cast media— has maintained in my 
opinion, credibility with the listen- 
ing audience . . . through the era of 
Vietnam, the Watergate crisis ... 
and not only through news where 
progressive stations strive to be as 
objective as possible— and if not ob- 
jective. at least honest— but in the 
on-air relationship of the person- 
alities with the listeners." 

KMET-FM is a Metromedia sta- 
tion and Metromedia's other FM 
progressive stations are doing quite 
well in record-related advertising. 
Scott Muni, program director of 
WNEW-FM in New York, says that 
there is no way he could estimate the 
amount of record company advertis- 
ing. Looking at his log (he was on 
the air at the time), he thought that 
about 10 percent of the commercials 
came from record company sources. 
Others came from ChcvrolcL Kim- 
bic Diapers, and Tech Hi Fi. There 
was a Carol King commercial slated 
for that show. too. 

"But 1 think we would be an ex- 
ception to the rule. We're the No. 1 
influence on auto sales and right up 
there also in airline traveling, which 
is a little freaky, when you think 
about it. We have a pretty healthy 
percent of the record company busi- 
ness, but our percentage is low be- 
cause we're lucky to have a lot of na- 
tional business in regular products." 

Muni feels that a radio station in 
St. Louis or Kansas City might have 
a greater percent of its total business 
in record commercials. 

One major market FM progres- 
sive station says that it has a total of 
42 "entertainment" advertisers on 
the air at this particular time. 

Daniel Muth. general sales man- 
ager of KDKB-AM-FM in Phoenix, 
points out that his station is gener- 
ally sold out a month in advance. 
Anywhere from 14-20 percent of the 
commercials arc record company 
and concert oriented (higher when 
there are four concerts in a given 
month in the market). 

But KDKB-AM-FM has lots of 
general advenisers-ranging from 
car dealers to department stores and 
others. 

Back when Muth was with 
WEBN-FM in Cincinnati in the 



early days of progressive radio, "all 
we could sell was r^ord stores and 
record companies," 

KDKB-AM-FM limits record 
spots to one per commercial cluster. 

These spots come from several 
sources. Columbia Records buys 
full-year schedules on many FM 
progressive stations. Although. 
KDKB-AM-FM gets a lot of Co- 
lumbia Records dollars, it comes via 
normal placement and through 
three different sources— direct from 
the label, via co-op advertising from 
a local distributor, and probably via 
co-op through a dealer. Max Good- 
man at Skyline places a lot of adver- 
tising that ha.s some Columbia dol- 
lars behind it. believes Muth. as does 
Ultra Distributors. 

In San Francisco. KiOI-FM is 
now getting some of the record com- 
pany money that previously it 
didn't, largely because of high au- 
dience ratings. ABC Records has 
been spending about SI2.000 a 
month at KlOI-FM, according to 
general manager Jim Gabbert, and 
another label is spending SIO.OOO a 
month. 

In Detroit, one major record com- 
pany is doing S40.000 in advertising 
this year with WABX-FM. managed 
by John Delz. Only about 12 percent 
ofhis station's business is record-ori- 
ented: "if you're doing as much as 
20 percent in a market like this, it's 
because you haven't developed 
other revenue sources.” 

WABX-FM has diversified over 
the years: Ford is an advertiser, for 
example. “From the standpoint of 
dollars, however, record company 
and concert business is bigger than 
ever. I would have expected a cut- 
back because of the vinyl shortage or 
general economic conditions, but 
record company dollars' sales up ev- 
ery year over the year before." 

Off the top of his head. Deiz. a 
veteran in progressive radio, feels 
that the lop FM progressive stations 
so far as dollars is atneemed-espe- 
cially from record labels-are; 
WNEW-FM in New York; KMET- 
FM in Los Angeles; KSAN-FM in 
San Francisco; WABX-FM in De- 
troit; and WBCN-FM in Boston. 

Whicit label is the biggest adver- 
tiser? Notes Deiz: That's hard to say. 
"Warner Bros. Records just had an 
unbelievable release ... 15 big win- 
ners in its September release. So, 
they'll be on with a lot of advertising 
right now. Columbia Records, on 
the other hand, didn't do much in 
the way of advertising in August be- 
cause they were sort of diy." 

Though WABX-FM has diver- 
sified its sources of advertising reve- 
nues. Deiz says; "Wc still consider 
record companies a very strong reve- 
nue source. Why? Because we talk to 
the people-our specific demo- 
graphics-who buy most of the al- 
bums today.” 

Record label dollars at WNEW- 
FM in New York comes from co-op 
dealer advertising, the labels' dis- 



tributors and one-stops, according to 
program director Scott Muni. In ad- 
dition. concert promoters advertise a 
tot. Columbia Records has a 52- 
week schedule and uses in "flights" 
for artist appearances a lot. 

Herb Muth, a member of the basic 
operating committee ofKBPI-FM in 
Denver, says that record label and 
concert advertising accounts for 30- 
40 percent of the total revenues at 
his station, "depending on the sea- 
son." 

For example. ABC Records just 
bought a 24-spoi schedule to sup- 
port the appearance of Jerry Riop- 
pele in a local dub-Ebbcits Field. 
The 250-seal club is quite popular in 
the area as a showcase and the sta- 
tion does live remotes from there a 
couple of times a month. 

“If we get a boy from a record 
company, they might lag a local 
dealer. By the same standard, some 
dealers get co-op money from la- 
bels,” thus it's difficult to pin down 
the original source of the funds 
sometimes. Columbia Records buys 
a full year's schedule on the station. 

"And wc don't play around with 
the rate." Muth says. KBPI-FM has 
a special low rale for entertainmeni 
advertising "because it's difficult for 
the record industry to buy a big 
schedule. The flat entertainment 
rate is $16 a spot for prime time, S 14 
for AA times, and $1 1 for A time. 

Muth believes that KBPI-FM is 
getting the majority of record com- 
pany dollars in Denver 

Gabbert. on the other hand, feels 
that he's beginning to lake record 
dollars away from local AM and FM 
stations in San Francisco and is out 
to get a larger slice of the pie. 

In SaLTamento. KZAP-FM may 
not have the total gross of some of its 
brethren FM progressive stations in 
the major markets, but sales man- 
ager Don Early can point to a phe- 
nomenal sales impact in hardware. 
"K-Tcl Records, the firm that pack- 
ages oldies for mail-order sales, has 
bought a couple of real fat buys 
lately, but traditional record label 
business is only 15-20 percent. It's 
smaller, in fact than the hifi busi- 
ness because we get good support 
from stereo shops here." 

He speaks of a local outlet of Pa- 
cific Stereo uncing every sale of 
equipment and that 50 percent of 
the sales related to KZAP-FM ad- 
vertising. "They use us and maybe 
one AM station and a little news- 
paper advertising." 

As for record business, "we seem 
to be getting more and more all the 
lime." 

Record company advertising, of 
course, is not the total support or 
even half the suppon of an FM pro- 
gressive station that could be sur- 
veyed. However, considering the 
gross of many stations- WNEW- 
FM. KMET-FM. etc.-the amount 
of money that is reasonably being 
spent by record labels is well into the 
millions and millions. 
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On Sunday, October 13,1974 
The King Biscuit Flower Hour presents: 




On October 13, The King Biscuit Flower Hour will 
present a taped live radio show featuring Santana. 

The show hosted by Bill Minkin (on FM only) is in Quad- 
raphonic sound. So you can hear it the way you'd be seeing it. 
In the future, shows will be on the second Sunday 



and the last Sunday of every month. Check the listing 
below for times and stations. 

For further information, contact Bob Meyrowitz 
or Alan Steinberg at DIR Broadcasting, 527 Madison Ave. 
N.Y. 10022. Or call 212-371-6850. 
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The record 
of chorted music 
Is now In prlntl 



Includes every Pop, LP, C&W, R&B record and 
artist to ever hit the Billboard charts. It's as easy 
to use as the yellow pages. Each book includes; 
Date (month/day/year) record first hit the charts 
. . . highest numerical position record reached . . . 
total number of weeks on chart . . . label and 
record number. 

All books based on Billboard ChartsI 

Order YOUR complete set of five books and four 
supplements covering the entire history of charted 
music from 1940 through 1973 for only $150! 
You save $1 5.00 over individual purchase prices. 
Over 1 0 years of intensive research work. The 
most complete source of charted music ever com- 
piled. There's never been anything like it! Act now! 
You may never put them down I 



I wont the set. 

Please send set(s) @ $1 50.* ea. of the Record Research 

Library as shown. (If purchased individually $165.) 

Please send the following Record Research books: 

Top Pop Records 1 955-1 972 ® $30.00 es. 

Top Pop Records 1 940-1 955 (8 $20.00 ea. 

Top Rhythm & Blues Records 1949-1 971 ® $20 OOea. 

TopCountry& Western Records 1949-1 971 @ 

$20.00 ea. 

Top LP’s 1 945-1 972 @ $40.00 ea. 

Set of all 5 books @ $120.* (If purchased 

individually $130.00} 

I'd also like these Supplements: 

Top Pop Records 1 973 ® $7.50 ea. 

Top Country & Western Records 1 972-1 973 @ 

$10.00 ea 

Top Rhythm & Blues Records 1972-1 973 @ SlO.OOea. 

Top LP's1973@ $7,50 ea. 

Set of all 4 supplements @ $30.00* (If purchased 

individually $35.00) 

*Special set prices may be withdrawn at any time. 

Name 

Address 

City State Zip 

Check or money order for full amount must accompany order. 
Overseas orders add $3.00 per book, except supplements add 
75C per book. 



P.O. Box 82 

Menomonee Falls, Wisconsin 63051 




.Rodio-TV Rrogromming^ 



JifoxJox. 



Pet Whitley has departed WNBC- 
AM in New York: he’d programmed 
the station for at least three years 
and was responsible for lifting it out 
of the doldrums to where it is now. 
. . . My spy in Dallas points out that 
TM hoduaions and TM Program- 
ming have one of the Hnesl staff of 
female employes around. Celebra- 
ting her eighth year with the firm is 
Beveriy Callison, production assist- 
ant at TM Productions. Her dad is 
Glenn Callison, 30 years with the 
McLendon Corp. as vice president 
of engineering. Then, there's May 
Mosel^, 16 years of broadcasting 
experience and currently sales coor- 
dinator at TM Productions. LasL 
Carol Burch, who’d been with 
KATZ in Dallas, is now assistant in 
TM Programming to the genera! 
manager Ernie Winn and sales direc- 
tor Ron NkkeU. 

* * * 

George Savage has left American 
Radio Prograiiu, Los Angeles. He’d 
been general manager of the radio 
syndication firm. For a while, he'll 
Ik involved in advertising, working 
out of 213-278-8920, but is looking 

to gel back into syndication soon 

Lineup at WCAU-FM, Philadel- 
phia, now has Joe Niagra 6-10 a.m., 
Chris Chandler from WFIL-AM in 
Philadelphia in the 10 a.m.-l p.m. 
slot: Gene Manning 1-4 p.m.. pro- 
gram director Jim Nettleton 4-7 
p.m.. and Kevin Fennessy 7-mid- 
nighl. with automation at night. 

* * * 

Robert E. Richer, executive vice 
president of Able Communications, 
New York, complains-and rightly 
so-ihat we didn't cover beauiiful 
music format at the International 
Radio Programming Forum in New 
York recently. We'd planned to do 
so. Bob. but had to cut the Hoi Seat 
Session short. Next year. Okay? 

* * * 

The annual convention of the Na- 
tional A-ssn.ofFM Broadcasters gets 
underway this week at the Fairmont 
Hold in New Orleans. The date is 
Oct. 10-13 and ihe convention is 
called the National Radio Broad- 
casters Conference & Exposition. 
Thcrc'rc going to be some fantastic 
speeches by such men as Jack 
Thayer, president. NBC Radio: 
George Duncan, president Metro- 
media Radio: George Wilson, exec- 
utive vice president in charge of 
broadcasting. Bartell Media. David 
Moorhead, general manager of 
KMF.T-FM in Los Angeles: and Da- 
vid Klemm, director of marketing 
and operation.s, Blair Radio. In ad- 
dition. there’s Jerry Sharrell, general 
manager of Elektra/Asylum Rec- 
ords: Stu Yahm, executive producer. 
Capitol Records: Buff) Sainle- 
Marie, recording artist, MCA 
Records, and others. Going to be a 
fantastic meeting and registration 
fee is only S50 at the door. 



By CLAUDE HALL 
Radkt-TV Editor 

Robert Boyer, the program direc- 
tor of WFRN, carrier current oper- 
ation at Furman University in 
Greenville. S.C., writes that all is 
“going well here and we are off to a 
flying Stan, with about 7S percent of 
the campus listening fairly regu- 
larly.” He adds that he’s not compet- 
ing with the stations in town (“talk 
about lousy"), but with turntables. 
“Thus, I’m pretty much running a 
contemporary album format with 
some singles mixed in. Right now, 
we're breaking hits about two 
months ahead of everyone else 
around here.” Also says that Charles 
Arrington, general manager of 
WMRB-AM in town, lets them do 
production at hb station. “I man- 
aged to find a job this past summer 
with WEDG-AM, a country station 
in Chattanooga, where I live. 
Worked for an old pro . . . how long 
since you heard of Les Cooper? 
Wdl, he now owns hb own station 
and b doing well. I learned more in 
two memths there than I did all last 
year here." 

* * * 

Evan Hani^ 805-526-2168. b 
looking for a job. He'd been music 
director and a personality at KRLA- 

AM in Los Angeles WYFE-AM- 

FM, Rockford. III., needs both a 
morning drive personality and an 
all-night personali^. Fast . . . A T- 
shiri from WSTX-AM in the U.S. 
Virgin Islands that reads: The Magic 
Virgin. Program director Robert 
Miller claims that I'm now an Hon- 
orary Magic Virgin, cum laude, of 
WSTX-AM, St. Croix. And he's try- 
ing to claim “the uniform is com- 
plete as b.“ 

* * * 

Ray Potter reports in from Flag- 
staff, Phone b 602-779-2532. And 
he's looking for a good program- 
ming or better air personality job. . . . 
That "King Biscuit Flower Hour" 
continues to boom. Featured during 
October are concerts by Santana, 
Chicago, and then in November Ed- 
gar Winter and Ihe Rolling Stones. 
. . . Glen Powers is the new program 
director of KILT-FM in Houston. 
He'd been formerly with KULF- 
AM. Houston. 



Ward Austin. 602-264-4192. is 
looking. He'.s currently on KXIV- 
AM in Phoenix: has been there 
about two years. Seeks MOR or Top 
40 position. . . . Tom Adams has re- 
signed a.s air personality at WIOU- 
AM in Miami to concentrate on his 
humor sheet— The Electric Weenie. 
“It ha.s become no longer a thing I 
could do on weekends. Wc have over 
700 subscribers and it's now a full 
time job. I am also, in the company 
of a couple of other gentlemen, look- 
ing over the possibility of acquiring 
a radio facility in the not too distant 
future." Congrats. King Weenie. 



Alan Baxter has given up his pro- 
gram director and air personality job 
at WEEO-AM in Waynesboro, PA., 
to do the morning show at WLCY- 
AM in Tampa. Fla. But little docs he 
know that by the time he reads ihb, I 
will have been listening to hb show 
through the magic of Ekl ta or some- 
thing else with wings and will give 
you a reporu more than likely, on 
how he sounds. 

* * * 

Keith Allgood. 714-982-0479. is 
looking for a country position. Has 
programming experience. Now 
doing weekends at KCKC-AM in 
the suburbs of Los Angeles. ... Bo 
Donovan, national program director 
of Sterling Recreation Organization, 
might need a couple of program di- 
rectors. Heard that from about seven 
people today. Job scene b lousy at 
the momenL so news of any job trav- 
els fast. 

* * * 

Jerry Lovett, new head an- 
nouncer. WLRW-FM, Champaign, 
IL, seeks KM Jensen. Both were on 
WEIC-AM-FM. Charleston. IL. 
Lovette just UxA over for Jody An- 
denon, “who leR to play house with 
her new daughter. Jennifer. Jody did 
the 6- 10 a.m. show for almost seven 
years on WLRW-FM. Our grave- 
yard shin is done progressively by 
Jim Lawrence. The rest of the FM b 
solid gold. WCCR-AM, country 
club radio, features Larry Stirewall 
6:30-9a.m.and Jay Lewis 4-6 p.m.” 

* * * 

Art Versnick has become the new 
program director of WIMA-AM in 
Lima. OH, but keeps his 3-7 p.m. 
shin. Others in the lineup include 
Tom Francis 6-10 a.m.. a morning 
institution in the city for more than a 
decade; Howard Dorsey 1 1 a.m.-3 
p.m., who joins from WANE-TV in 
Fort Wayne. IN. and Alan DeBoer 7- 

midnight Jim Lowe was honored 

last week by Luchow's RestauranL 
New York, and WNEW-AM did a 
remote from the German restaurant 
for the occasion and one of the 
guests on Jim's show was Stanley 
Adams, president of ASCAP, and 
several other noted songwriters. . . . 
Lee Abrams is settled in Atlanta now 
and hb phone is 404-422-5299. 

* * * 

Roland Bynum has departed 
KGFJ-AM, Los Angeles soul music 
station that he programmed for sev- 
eral years and turned into an award- 
winner. Replacing him is Gene Day, 
the all-night personality at KDAY- 
AM. Los Angeles. 1 don't under- 
stand these changes at all. But I have 
enormous faith in Bynum and this is 
the chance for some major market 
station to acquire an excellent pro- 
gram director. . . . Bob Leonard b 
now music director of WERA-AM. 
Plainfield. N.J.. a contemporary 
(Continued on page 33 1 



Bubbling UnderThe HOT 100 



101- PENCIL THIN BUSTACHL Jimnr Buffett, ABC/Dunhill 15011 

102- TIHL Miffity Clouds Of Joy, ABC/Dunhill 15012 

103- €OUinitT SIDE OF UTl, Wet WiAe, CiprKom 0212 (Werner Bros ) 

104- WRITE ME A LETTER, Ds France Famihi Featurini Tony Dt Franco 
20th Century 2128 

105- LOOK AWAY, Ozark MoMtain Daredevils, A&M 1623 



106- FEa UNE MAKIN' LOVE, Bob James CTI 24 

107- SHOE SHOE SHINE Dynamic Suptriers, Motown 1324 

108- 1 DID WHAT I DID FOR MARIA, Errol Saber ABC 12016 

109- DON'T EAT THE YELLOW SNOW. Frank Zappa, Discreet 1312 (Warner 
Bros.) 

110- NEVER CAN SAY GOODBYE, Gloria Gayner, MGM 14748 



Bubbling UnderThe TopLP^ 



201- STATUS QUO. Quo, AAM SP 3649 

202- IXHIY PREVIN, Warner Bros. BS 281 1 

203- SAM NEELY, Down Home, A&M SP 3626 

204- HE/UnSFIELD, The Wander Of It Al, Mercury SRM-I 1003 (Phono- 
gram) 

205- T. RB, Li^ Of Lout, Casablanca NB 9006 



206- MtCHAEL DINNER, The Great Pratendef, Fantasy F-9454 

207- HTDRA, Capricom CP 0130 (Warner Bros.) 

208- RASPSERRIES, Startifl| Onr, Capitol ST 11329 

209- MIGHTY aOUDS OF JOY, ft’s Time, ABC/Dunhill DSX 50177 

210- HEAOSTONE, Bad Habits, ABC/Dunhill OSD 50174 



.GenerolNews. 



BOOK REVIEW 

Stones’ Tour a Good Read 



LOS ANGELES-Few bands 
have built and sustained such a large 
musical following, been involved in 
as much controversy or caused as 
much excitement over the past dec- 
ade as the Rolling Slones. And there 
are few events in the music industry 
to rival the excitement revolving 
around the infrequent Stones’ tours. 

In “S.T.P., A Journey Through 
AiTKrica With The Rolling Stones" 
(Saturday Review Press/E.P. Dut- 
ton & Co., Inc., S3.9S), Robert 
Greenfield has done a superb job in 
documenting the group's 1972 sum- 
mer swing across America, exploring 
the personalities of the group mem- 
bers and those who make up the 
S.T.P. (Stones Touring Party), the 
tensions involved in the tour and the 
incredible amount of work required 
to keep the S.T.P. rolling. 

Greenfield wisely explores the 
personalities of Stones Mick Jagger, 
Keith Richard, Mick Taylor. Bill 
Wyman and Charlie Watts through 
describing incidents and recalling 
conversations rather than going 
through potentially boring character 
sketches. 

Autumn Titles 

• Continued from poge 13 
October. Lawrence Welk’s second 
book. “Ah-One, Ah-Two” hits the 
stalls next week, at S7.9S from Pren- 
tice-Hall. The actual writing was 
done by Bernice McGeehan, who re- 
ceives full credit. 

Welk goes back in time as far as 
Miss Morgan but this volume covers 
his career only from the time a few 
seasons ago when ABC-TV can- 
celled his Saturday night show and 
he was forced to travel the syndicate 
route-with the help of his manager 
Sam Lutz— to even more success. 

The jewel of the fall literati litter, 
however, just might be Dodd 
Mead's November issue of Oscar 
Thompson's “The International 
Cyclopedia Of Music And Musi- 
cians" edited by Bruce Bohle. It will 
carry a S49.9S price tag and fit most 
any coffee table. 

The sudden, bountiful cornucopia 
of literary riches is not confined to 
pop music and its makers. An equal 
number of classical titles is being 
rushed to market. 

But that, as they say. is another 
story. 



We also get fine portraits of Roll- 
ing Stone Records president Mar- 
shall Chess, light man supreme Chip 
Monck, ace sidemen Bobby Keys. 
Jim Price and Nkky Hopkins, tour 
chief Peter Rudge. publicist Gary 
Stromberg and the various roadies, 
goupies and hangers-on who com- 
prise the S.T.P. 

While the usual zaniness gones 
on, the five Stones come across as re- 
markably tolerant, talented and 
strong people, surviving the tour by 
working hard, delegating responsi- 
bility and generally knowing their 
limitations while some of the other 
fall. 

Written in a loose chronological 
order, Greenfield does not devote 
equal lime to each stop. Rather, he 
chooses the interesting, the major 
happenings and the sometimes biz- 
zare to highlight 

Thus we are given details on the 
arrest of Jagger and Richard in 
Rhode Island while they are sup- 
posed to be on stage in Boston and 
the combined efforts of the* S.T.P. 
and Boston mayor Kevin White to 
get them freed: highlights of the 
good and bad performances and 
casual but often revealing conversa- 
tions: the almost kangaroo court 
held after the beating (by a Stones' 
bodyguard) of a Keith Richard 
friend: and Richard's treatment of 
the cream of society who decided to 
join the lour (banging on Princess 
Lee RadziweH's door in the middle 
of the night and imploring the "old 
tan" to join a pany). 

Amazing enough, as Greenfield 
shows us ^roughoul the book, the 
S.T.P. mechanism does hold up de- 
spite the frantic pace and the rock 
and roll craziness. And it holds up 
through the skill of those running it 
and the talent of the band head- 
lining it. Greenfield lures the reader 
into each segment of the bocA as a 
novelist would, handling the mate- 
rial in a free and easy style and al- 
ways remaining interesting. 

There have been a lot of rock 
books written in recent years and 
this is certainly among the best. 
Greenfield handles a potentially 
sensationalistic subject with taste, 
skill and a sense of personal involve- 
ment. This is not only interesting for 
the fan, it is a piece of education for 
anyone in the music business. 

BOB KIRSCH 



Zaire Festival Pulls 60,000 
On Rnal Night; Many Free 



KINSHASA. Zaire-More than 
60,000 were on hand Monday (23) to 
cheer outstanding black American 
and African artists at the final night 
of the *74 Zaire Musk Festival. 

Officials opened the gates and ad- 
mitted thousands without charge for 
the ctmcluding night of the three- 
concert festival. 

Etta James, the Spinners, Sister 
Sledge, the Fania All-Stars, Manu 
Dibwgo and others were featured in 
the international event which was 
promoted by Don King and Lloyd 
Price. 

The prime concept was to bring 
Africa and America closer," says 

Camden LP Moving 

LOS ANGELES-The RCA 
Camden LP. “A John Denver Song- 
book," has sold more than SO.OCX) 
copies according to Topper Schroe- 
der, manager of national album 
sales. It is newly recorded by the Liv- 
ing Guitars Plus Country Strings 
and features nine of Denver’s b^t 
selling titles. Album was produced 
by Ethel Gabriel. 



King. "We were pleased to admit 
thousands free. We didn't want this 
historic event limited to only the 
wealthy people of the world. 

"As it turned out we were fortu- 
nate that the All-Foreman heavy- 
weight fight was postponed. It gave 
us more time to prepare our own 
thing and we were not under the gun 
to rush through it and clear the sta- 
dium for the fight." 

ShadeybrooK In 
Debut of Label 

LOS ANGELES— Shadeybrook 
Records shipped its first singles last 
week. One was country— Bobby Al- 
bright with “Dream Spinner." The 
other was soul— Prime Cut with 
“Hey, Pearl." 

To date, president Joe Sutton has 
lined up nine independent distribu- 
tors for the label and is in discussion 
with several others. Singles by Hat- 
field McCoy and a group called 
Shadrack will be out within the next 
three weeks. 
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NOW available in a NEW Revised and Enlarged Edition 

MORE ABOUT THIS BUSINESS OF MUSIC 

By Sidney Shemel and M. William Krasllovsky (Authors of This Business of Music): 

Edited by Lee Zhito 

This book picks up where the widely acclaimed This Business of Music leaves off, covering 
five "more” major segments of the music industry: (1) Serious Music (2) Production and Sale 
of Printed Music (3) Background Music and Transcriptions (4) Tape and Tape Cartridges (S) 
Live Performances. The authors have updated all the material in the book and have included 
two additional chapters plus 14 completely new appendices, making this the most compre- 
hensive, timely publication In its field. 192 pages. 6 x 9. 10 line drawings. 32 appendices. 
Index. $10.95 

THIS BUSINESS OF MUSIC Revised and Enlarged Edition 
By Sidney Shemel and M. William Krasllovsky 

Hailed by the New York Times as the “Bill of Rights" for Composers. Reveals detailed expla- 
nations of the legal, practical, and procedural problems encountered in the music industry. 
Ralph Gleason of Rolling Stone refers to it as "The best way I know to teach yourself.” 544 
pages. 6Vk x SVk. 180 pages of appendices (Federal and International laws, statutes, con- 
tracts, applications, agreements, etc.). $15.00 

THE MUSIC/RECORD CAREER HANDBOOK By Joseph Cslda 

“Csida's credentials are impeccable and impressive— former music editor of Billboard ... [he 
covers] virtually all aspects of song & music writing, royalties, publishing. etc.”-Oownbeaf 
An encyclopedic guide to beginning and developing more than 30 different careers in the 
creative, commentary, business, and educational areas of the music and record industry. 376 
pages. 51^ x11. $14.95 

Afore. . . Important Books from the Billboard Bookshelf 

DANCING ON THE SEATS By Andrew H. Meyer 

Today’s most comprehensive guide to every aspect of producing rock con- 
certs on the college campus and hailed by major booking agencies and , 
coilege buying services as the finest text on the coilege concert ever written. * 

96 pp. 5Vk xSVk. $6.95 

THE DEEJAYS By Arnold Passman 

This book Is the first fuil story of the disc jockeys and how they influence | 
popuiar taste. It also is a history of the national radio stations, the recording 
companies and their role in the industry. 320 pp. 5Vk x8W. index. $7.95 

WORLD RADIO AND TV HANDBOOK 1974 

A Complete Directory of International Radio and Television. This handbook 
is the authoritative source of complete and exact information about all 
broadcasting and television stations around the world. 400 pp. 6x9. $7.50 

HOW TO LISTEN TO THE WORLD 1974 

A companion volume to World Radio and Radio and TV Handbook this Is the 
only International radio and television book with articles by the world's 
leading authorities in the field. 168 pp. 6x9. $4.95 

RECORDS IN REVIEW 

“Comprehensive coverage of each year's recordings... reviews describe the 
work as well as the performance, providing each annual with a permanent 
use.’’— Saturday Review. 

Annual of the hundreds of reviews that appeared in High Fidelity Magazine. 

Copies of the 1968, 1969, 1970 and 1971 Annuals are available. 544 pages. 

5V^ x8V4. $9.95 

ROCK ENCYCLOPEDIA By Lillian Roxon 

Biographies, discographies, commentary, analysis, photographs, miscellany 
...the only reference Work available on rock and Its roots. “Worth Its weight 

n in gold to anyone concerned with the rock phenomenon... an Invaluable aid 
to researchers in years to come."— Billboard. 612 pp. 5W x 8. Paper. $3.95 
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Magnavox 
Shipping 
New Line 

By RADCUFFE JOE 

NEW YORK-Thc Magnavox 
Co. has begun shipping the first 
units in its new MX high end hi n 
line of audio sound products, un- 
veiled last May at the firm's Ft. 
Wayne. Ind.. plant (Billboard. June 
1 ). 

The units, two stereo receivers, a 
turntable and speaker systems, are 
being delivered to specially selected 
Magnavox and other hi f1 equip- 
ment dealers around the country. 
Two 4-channel systems, also in the 
MX line, are scheduled for delivery 
early in 1975. 

No one at Magnavox would spec- 
ulate on the chances ofthe line's sue- . 
cess in the face of current moves (K 
N.V. Philips to takeover the Magna- 
vox holdings (Billboard. Sept. 14. 
21 ). 

However. Philips is aggressively 
pushing its own line of high end. 
audio products on the U.S. market, 
under the Philips MFB name, de- 
signed to proliferate the concept of 
the firm's new “Motional Feedback” 
speaker systems (Billboard. Sept. 
28). 

So far. Philips has assured Mag- 
navox that in the event of a takeover, 
no radical changes will be made 
within Magnavox for at least two 
years. What happens at the end of 
two years is anyone's guess. 

It would lake Magnavox at least 
two years to popularize the MX 
brand name, by that time Philips 
(Continued on page 28) 
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Maxell Bares Mart Plans 



MOONACHIE. N.J. -Maxell 
Corp. of America will start to imple- 
ment its new market-broadening 
merchandising concepts for blank 
tape and accessories at the first semi- 
annual meeting of its new represent- 
atives advisory council. (3ct. 1 8-20 at 
the Savannah. (Ga.), Inn & Country 
Club. 

Organized at the summer Con- 



By STEPHEN TRAIMAN 
sumer Electronics Show in Chicago 
to help develop Maxell's awareness 
of the needs of the marketplace, the 
rep group includes five key firms 
who in turn are responsible for get- 
ting feedback from other reps in 
their area, explains Gene LaBrie. 
audio products national sales man- 
ager. 

Expected at the meeting are Bill 



New Videotape Spec Sheet 
Issued by Irish Magnetic 



NEW YORK-lrish Magnetic 
Tape has released a new specifica- 
tion sheet for its back-coated video- 
^ tape line. President Sol Zigman says 
the new specs were designed for 
quick reference by distributors and 
dealers. 

The new literature lists reel size, 
length, playing time and net price by 
tape size. The spec also describes the 
back-coating of the tape as being 
conductive to eliminate the static 
chaige generated through normal 
use. Zigman adds. “The surface of 
Irish videotape is specially processed 
to make it smoother, thereby reduc- 
ing shed, headwear and breakage, 
and increasing tape life." 

Irish has also introduced a new 
audio line of professional-quality 8- 
track cartridges in playing lengths of 
42 and 84 minutes. Zigman says that 
the new cartridges utilize a rubber 
pinch roller instead of plastic, for 
smoother operation. The units are 



ELECTRONICS FIRMS WED 

Major Trade Merger Seen 
At Florida AEM Conclave 



By ANNE DUSTON 



CHICAGO-The merger of the 
Assn, of Electronic Manufacturers 
(AEM) into the Distributor Products 
division of the Electronic Industries 
Assn. (EIA) is expected to be final- 
ized at the AEM convention. Nov. 
15-16 at the Doral Country Club. 
Miami. 

According to Laurence Kaufman, 
vice president. Market Communi- 
cation Associates, the public rela- 
tions arm of AEM. the merger will 
eliminate considerable duplication 
of effort and cosl provide additional 
and more valuable services to mem- 
bers, create a larger, stronger and 
more cohesive trade association of 
manufacturers involved in elec- 
tronic distribution, and attract addi- 
tional members to the combined as- 
sociation. 

Final action by the EIA member- 
ship on the proposed merger is ex- 
pected at their ^th annual conven- 
tion. Oct. 21-24 at the Beverly Hilton 
Hotel in Los Angeles. Both AEM 
Eastern and AEM Central have ap- 
proved the merger, which would be- 
come effective next Jan. I. 

Keynoter for the AEM conven- 
tion sessions is Bud Mowrey, RCA. 
presenting "Where We've Been in 
Electronic Distribution and Where 
We're Going." The first day sessions 
will be devoted to discussions on na- 
tional. regional, local and limited 
line distribution styles. 

Speakers for national distribution 
are Jim McGowan, president. 
Kierulff Electronics. Los Angeles. 
Calif.: and Tim Cronin, president. 
Cramer Electronics. Newton. Mass. 
Regional distribution speakers are 



packaged in two-color, dust-proof 
boxes and list for S2.50 (8T-42) and 
S3(8T-84). ' 

The firm is giving away one 8T-84 
cartridge with every two 84-minute 
cartridges purchased, as part of an 
introductory offer for dealers. 



Menezes. Wm. Mcnezes & Assoc.. 
Kansas City. Mo.: Dick Beets and 
Gary Eisenstein. B&B Electronics. 
Denver: Dick Knebier. Southwest 
Representatives, Lufkin. Tex.: Ben 
Van de Kreke. Elrep Sales Co.. At- 
lanta. and Milt Dienes and Dick 
Tydings. The A Group (including a 
B.&T. Sales). King of Prussia. Pa. 

LaBrie believes the manufacturer, 
rep and dealer have to be totally 
honest with each other to do the best 
job. and that the council will help 
Maxell zero in on the market-par- 
ticularly the audio dealer with 
whom the firm does 80 percent of its 
business. 

As a resulL the agenda for the 
meeting will focus on promotion- 
how to sell better-afler feedback 
from the reps on problems, competi- 
tion and their own ideas. 

LaBrie and other Maxell officials 
(Continued on page 28) 



FM Stations Using 
Doiby on the Rise 



Preston ''Pete" Heller, president. 
Pioneer-Standard. Cleveland: and 
Jack Darcy, president. Arrow Elec- 
tronics, Framingdale. N.Y. 

Presenting the case for local distri- 
bution will be Alfred Cowles. Jr., 
president. Bluff City Distributing 
Co., Memphis: and. Paul Naylor. 
presidenL Electronic Supply. Riv- 
erside. Calif. Limited line distribu- 
tion will be described by Joel Girsky. 
general manager, Jaco, Hauppauge. 
L.I.. N.Y.; and Tony Hamilton. 
presidenL Hamilton-AvneL Los An- 
geles, Calif. 

Manufacturer-sales rep relation- 
ship problems and their solutions 
will Ik dealt with by Gene Foster. 
Mel Foster Co., Minneapolis: and 
Bud Moulthrop, Moulthrop Sales, 
Oakland. Calif, in the opening ses- 
sion of the second day. 

The following session, “What's In- 
volved in Distributing Inter- 
nationally.*' with speaker David 
Taub. export management consult- 
ant Harman-Kardon. will cover the 
methods of locating ovcrsea.s repre- 
sentation and distribution, credit 
ratings and terms of sale, fluctuating 
exchange rates, and the impact of 
the world energy crisis- 

Speakers will share their most 
profitable ideas in the final seminar, 
with participants Glen Ronk. Sola: 
R.W. Woodbury, Sprague: Howard 
Saltzman. Alpha Wire: LeRoy 
Gray. Arco; Roy Vetzner. Vaco; 
Herb Bowden. Sencore: Ed Kason, 
Amphenol: Stu Bcycrl. Allcn-Brad- 
ley; Herb Taylor. Clarostat: and Art 
Kelly, Amperex. 



NEW YORK-The number of 
FM radio stations using the Dolby 
B-Type (25 microsecond) noise re- 
ductions systems in their trans- 
mission will not hit the 1(X) mark un- 
til year-end. says Morley Kahn, vice 
president and U.S. operations man- 
ager for Dolby Labs. 

In clarifying an earlier story (Bill- 
board. Sept. 21). Kahn notes that 
more than two dozen stations, most 
of them major outlets, are using the 
system or have ordered the needed 
new Dolby equipment. 

First official presentation of the 
system will be at the Oct. 10-12 Na- 
tional Assn, of FM Broadcasters 
convention in New Orleans, and 
Kahn expects orders to increase ap- 
preciably afler the demonstration. 

Since Dolby Labs got the green 
light from the FCC for use of the 25- 
microsecond system. Kahn has been 
devoting more time to the 50 licens- 



ees of existing Dolby equipment (hat 
had to incorporate both (he 25- and 
75-microsecond transmission capa- 
bility. New drawings of schematics 
are in the works for all licensees. 

FM stations now on the air with 
Dolby B equipment, full time unless 
noted, include WQXR and WRFM. 
New York; KPFK. Los Angeles: 
WlOO and WFMT (part-time). Chi- 
cago: KTLC. Dallas; WMAL. 
Washington; KBPI. Denver; 
WCOL. Columbus: WVUD. Day- 
ton; WAEZ. Akron; WNOE. New 
Orleans: WDCS. Portland. Me., and 
WUOA. Tuscaloosa. Ala. 

Equipment is on order for 
WNEW. New York; WGMS, Wash- 
ington; KSL, Salt Lake City; 
WKNO. Memphis: WHNE. Detroit, 
plus outlets in Toledo and 
Youngstown. Ohio; York and 
Wilkes-Barre. Pa., and Rochester, 
Minn. 



‘Industry Day’ 
APAA Focus 
On Economy 

CHICAGO-A film describing 
the state of the automotive after- 
market industry, and a crash course 
on the economic picture today, high- 
light the first Industry Day held in 
conjunction with the Automotive 
Parts & Accessories Association 
Show Oct. 29-31, at McCormick 
Place. 

The film, “Here Comes Tomor- 
row," made specifically for the Mon- 
day. Oct. 28. Industry Day. describes 
the state of the industry from pasL 
present and future perspectives. 

Keynote speaker for the afternoon 
seminar and workshop is E. James 
Haglund. presidenL K Mart Enter- 
prises. Seminar speaker is Prof. Clin- 
ton Wame. professor of economics 
at Cleveland State University, who 
will relate the economy directly to 
the aAermarket. 

Seminars for both buyers and 
managemenL to run concurrently, 
are planned for Wednesday (Oct. 
30) and Thursday (Oct. 31). 

The first buyers' seminar, entitled 
"Merchandising Trends due to 
Energy Crisis and Marketing 
Changes," will be moderated by 
Stewart Belkin. Crown Auto Stores, 
with panelists Malcolm S. Aseke- 
nasy. Quaker Oil Co.: Abe Brand, 
OTASCO: Ron Weinstein. 
Schuck's; and Merv York. (Trown 
Auto Stores. 

At the same time, the manage- 
ment seminar, entitled. "Freight; 
Expedite Handling and Controlling 
Costs," will be moderated by Dale 
Green. J.T. Knight & Son. with pan- 
elists Ty Kulinski. Wells Mfg. Corp.; 
and Myron L. Atlas, Frank M. 
Cushman Assoc. 

On Thursday, the buyers' seminar 
is “The Do-It-Yourself Market and 
What Retailers Should Do To Pro- 
mote It." Moderator is Bud Kuhn. 
Guarantee Auto Stores, with panel- 
ists Bud Rose. Top Value Auto Sup- 
ply; Merle Krantzman. Grand Auto 
Stores: Alan Kollar. Aid Stores: and 
(Continued on page 28) 



Jope Duplicotor. 



Seen at Knowledge Industry Pub- 
lications' Video Exposition. Oct. 1-3. 
New York's Madison Square Gar- 
den was 3M's high speed video- 
cassette contact printer which dupli- 
cates U-Matic videocassettes, 
including video, audio and control 
signals, at more than ten times the 
original recording speed. 

Also shown was the six-part series 
on videotape production, “Sightand 
Sound of Video Production." offer- 



ing the educational and industrial 
markets a basic course in creating tv 
programs at minimum cost. The six 
part series of 20 minute video- 
cassettes are offered as a premium 
with the sale of videotape, ranging 
from a sliding scale of S50 for S250 
of tape, to no charge for an annual 
sales volume of S4.500. 

3M also introduced the Promat 
Letter Compositor, a dry table top 
unit that composes large, ready-to- 




GOING UP— Steel supports are raised at Shape Symmetry & Sun, lnc.'s new 
production facilities at Biddeford, Me.. Industrial Park, tripling capacity and 
adding 200 (obs for area. 



use letters and numerals for video- 
tape and slide titles, overhead trans- 
parencies. posters, cue cards, display 
art etc., in a choice of type styles and 
sizes. * * * 

BASF. Bedford. Mass., is consid- 
ering a licensee program from 
among plastics and tape manufac- 
turers for its new quarter-inch Uni- 
sette cassette (Billboard. Sept. 21). 
Initially, the marketing thrust for the 
Unisette will be among manufac- 
turers of automated broadcast sys- 
tems. and music programs for air- 
lines. 

Newly formed Midwest chapter of 
Videotape Production Assn, holds 
its second meeting Tuesday (8) at 
Ricci & Associates. 625 N. Michigan 
Ave., Chicago. Officers include 
Dave Herman, president: Joe Tan- 
ski, vice president: Bob Burnett, 
membership chairman, and Tom 
Bruehl. public relations chairman. 

Attending the initial Sept. 19 
meeting were representatives of 12 
Chicago-area charter member firms, 
including Northwest Telepro- 
ductions. CFl. TPC, Teietronics. 
Glen Warren Productions. Editel 
Productions. IDC Services. 3M. 
RCA. Image Transform. Meniorex 
and Ampex. 



Harvey Sound Chain 
Seminars Woo Trade 



NEW YORK-The Harvey 
Sound chain of audio in conjunction 
with a number of its leading sup- 
pliers. in a move designed to educate 
the consumer in all aspects of audio, 
;'rom purchase through care and 
maintenance. 

The seminars, planned as a fol- 
low-up to the New York Hi Fi Show 
which just completed its Oct. 3-6 run 
U the Statler Hilton hotel here, arc 
'eing conducted at all seven Harvey 
sound shops in Manhattan. Wood- 
bury. N.Y., Westchester, and New 
eisey. 

They will cover such areas as 
record and tape care; cassette 
recordings, i.e. can Dolby-processed 
orerecorded cassettes sound as good 

ALTEC INNOVATION 



as disks; a tape recorder clinic; car- 
tridge and stylus clinics; and a spe- 
cial seminar of noise reduction sys- 
tems conducted by Burwen Labs, 
most recent contender for the con- 
sumer noise reduction systems 
stakes. 

Speakers will represent such par- 
ticipating manufacturers as Advent. 
Bose. Burwen. Elpa Marketing, Ge- 
rantium Labbs. McIntosh Labs, 
Stanton Electronics, Shure and JBL 
Sound. 

To support the program. Harvey 
is offering a car stereo sales at its 
Wayne, N J. store; a Columbus Day 
equipment sale at all its shops, free 
records at the JBL and Bose semi- 
(Coniinutd on page 28) 
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Finance Plan Bows 



NEW YORK -Altec Sound Prod- 
ucts Division has launched an in- 
ventory finance plan that will allow 
■ts dealers to release capital for day- 
>day operations that would other- 
vise be required to cany inventory 
1 -deplh. 

Mel Graham. Altec’s division 
redit manager, outlined the plan 
■ hich is being operated in coopera- 
-on with GAC F^vale Brands, a na- 
tional credit organization. He calls it 
(he first program of its kind in the hi 
I industry, and says it is available to 
.11 franchised hi fi dealers to meet 
leir inventory needs for Altec prod- 
cts. 

Graham explains that under the 
'rogram Altec products may be 
floor planned” following a prede- 




termined schedule, and (he dealer 
may finance any additional ship- 
ments, aAer the initial order has 
been processed, up to the credit line 
established for the dealer. 

The dealer is required to pay for 
the financed products only when he 
sells them. Graham feels (hat the 
“pay-as-you-use” program can be 
advantageous for Altec dealers with 
limited capital, or dealers who 
would rather not invest large sums in 
maintaining a complete supply of 
products. 

In other news from Altec, the 
company, in a recent move to pro- 
mote its audio products in (he youth 
market, sponsored a special 4-chan- 
nel demonstration at Long Beach's 
Nu-Pike amusement park in Cali- 
fornia. using 16 Altec Valencia 
model 846U speaken, and eight Al- 
tec model 9477B power amplifiers. 

The demonstration was the main 
attraction of a special evening of en- 
tertainment at (he park, sponsored 
by University Stereo, an Altec 
dealer. KNAC-FM. and Altec. 

According to Irwin Zucker, 
Altec's hi fi product manager and 
coordinator of the event, demonstra- 
tions like the one held at the park are 
ammg the most effective ways to 
prove the performance capabilities 
of Altec's products to a vast number 
of consumers. 

As pan of the promotion, Altec, in 
conjunction with A&M Records also 
gave away SOO albums featuring 
such artists as Paul Williams, Rita 
Coolidge, Quincy Jones and Sandy 
Denny. 




By MAURIE ORODENKER 

PHILADELPHIA-The Mid 
Lantic Chapter of the Electronic 
Representatives Assn. (ERA) will 
make it easy for area audio manu- 
fadurers and purchasing companies 
to see up to ISO component lines of 
30 member reps at a single showing. 

In addition, they won't even have 
to leave their plants as ERA will 
stage a series of mini-shows and 
bring the lines to the plants, repre- 
senting a new merchandising ap- 
proach for reps. 

Participation for each show is lim- 
ited to 30 rep firms, each of which 
can display no more than five lines 
using two persons at the firm’s table. 
No factory personnel will be in- 
volved in (he displays. 

To be launched Oct. 29 at the Bur- 
roughs plant in nearby Down- 
inglown, the project is directed by 
John Wurtz, Mid Lantic Chapter vice 
president for components. A second 
mini-show wilt be held next Febru- 
ary at the Philco plant in suburban 
WUlow Grove. 

Plans call for at least two more 
shows next spring, according to Wil 
Halt of S.K. Macdonald, Inc., ar- 
rangements committee chairman. 
He emphasizes the displays will be 
"highly professional and dignified, 
with no ballyhoo that generally 
characterizes trade shows.” 

Each mini-show will run from 
three-five hours, with company ex- 
ecutives. department managers and 
purchasing agents making up much 
of (he audience. Each firm will have 
a 3 by S-foot table with a cover car- 
rying the firm's name. Only give- 
aways will be pocket-size souvenirs 
with the company logo, and Hait 
emphasizes the shows will include 
many competitive lines. 

Amilon’s 

Cassette 

Transport 

NE>V YORK-The Amilon Corp. 
has introduced an updated, high 
performance, electrically operated 
audio cassette transport, utilizing a 
single-reel motor design. This is 
claimed to eliminate uncontrolled 
back tension as well as motor bear- 
ing friction which results in stretch- 
ing and slippage at the capstan. 

Leonard Rosenblatt, president of 
Amilon. adds that the model A9 unit 
has fail-safe breaking, and is overall 
functionally superior to three-motor 
mechanisms for cassette applica- 
tions. 

Other features on the A9 include 
optional precision-machined head 
mount, end-of-tape sensors, single 
or dual direction play /record; a self- 
aligning pinch roller which report- 
edly r^uccs (ape skew and edge 
wear, and independent action heads 
which can remain in contact with the 
tape in fast modes for search, or be 
removed to increase head life. 

Rosenblatt also notes that (he A9 
is equipped with a synchronous cap- 
stan motor for vertical or horizontal 
operation. He also claims that the 
modular construction allows for the 
addition or deletion of many op- 
tions. 

Unit price to OEM buyers on the 
A9 is SM in quantities of 1.000 de- 
pending on options, and samples are 
available. 



Dealers Benefit by 
Onkyo's Philly Show 



PHILADELPHIA - Ten metro 
area Onkyo dealers wUI share the 
fruits of an Oct. 18-20 hi fl show for 
consumeis at the Sheraton Penn 
Center Hotel here. According to 
Charles Ray, national marketing 
manager. Onkyo division of Mitsu- 
bishi International, purpose of the 
show is "to introduce people not so 
much to Onkyo products per se but 
to audio, dememstrating what good 
quality hi fi sound should be, and 
what goes into making it.” 

To help in this goal, the expo will 
offer a slide show on hi fl research, 
design and production: an audio 
clinic with Onkyo factory lech- 
niciaiu; a ”Golden Ear" listening 
test contest, with equipment prizes 
and live remote radio broadcasts. 
Avril Lund. Penthouse "Pet of the 
Year,” will be ofTicial hostess. 

Onkyo is spending about SSO.OOO 
on (he event, Ray notes, a solid in- 
vestment based on the success of a 
similar Boston show in March (hat 
drew about 3,200 audiophiles. This 
figure includes promotional sched- 
ule in local and campus newspapers 
and radio, plus possible TV piggy- 
back support from the Audio World 
chain. 

Running from S-IO p.m. Friday 
(18), 1-9 p.m. Saturday and noon-6 
p.m. Sunday, the show is free, but 
tickets must be picked up at dealers 
or other locations noted in the ads. 

Equipment featured will include 
new units introduced at (he summer 
Consumer ElecU'onic Show in Chi- 
cago-two speaker systems and 
model S60 stereo receiver -plus On- 
kyo's well-regarded TS-500 4-chan- 
nel receiver with automatic capabil- 
ity to switch from SQ-QS matrix to 
CD-4 with disks stacked in any con- 
figuration. 

A special dealer/press breakfast is 



set for Sunday from 9-11. Ray notes. 
"We'll show them what it takes to 
sell hi fl, and the technical tools 
available from Onkyo (o help them 
do the job.” 

While no other consumer-ori- 
ented shows are definitely scheduled 
at this time, there will be additional 
events announced after (he first of 
the year, Ray says. "We’re con- 
vine^ that we have developed an 
important markeung supped tool 
(hat actively generates equipment 
sales.” 

Sansui Markets 
Receiver With 
QS, SO Feature 

NEW YORK-Sansui Electronics 
Corp. has begun marketing its QRX- 
7001 4-channel stereo receiver with 
built-in 1C vario-matrix chip for ac- 
tivating both QS and SQ decoders 
and, according to Sansui en^neers, 
achieving as much as 20 dB separa- 
tion. 

The unit, according to Bernie 
Bernstein, Sansui's vice president, 
sales, is the first 4-channel system in 
(he Sansui family of receivers to use 
the most advanced fronl/back, left/ 
right independent control logic for 
ideal 4-channel sound field separa- 
tion. 

The Sansui QRX-7001 also in- 
corporates a QS synthesizer capable 
of supplying 20 dB separation, and 
designed to boost conventional 
stereo records with what Bernstein 
calls, "unusual presence.” An addi- 
tional feature of the system is a built- 
in C04 demodulator. The QRX- 
7001 reuils for S879.95. 



pffoA/liehl> 
heckle Quide 
9iYe/i|oumofe 



Mora wt model numbars . . . Mora hard-lo-find 
naadta tvpti . . . Mora cross rafsranca wiformation. 
Mora of avarything you need to mMia ttw tata. 
Bacoma a PFANSTIEHL DEALER and you'll bo abl 
to sail mora LONG PROFIT Raplaeamant Naadlas. 



PfanaMehl\ 



3300 WASHINGTON ST. / bOX AM / WAUKEGAN, ILL. < 
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Jope/Aud'io/Videa 



RepRop. 



iMMi SmN Ub«rit«rin recently 
presented eunrts tor highest sties abow quota 
to 6 i C toedstn. Mmoeapoiis, for the mobile 



DO YOU USE 0-TABS? 

HAVE YOU TRIED TAPEMAK- 
ER’S Q-TABS? WE ARE SURE 
IT WILL EXCEED YOUR SPECS. 

Send for FREE Samples and find 
out what we mean 
Write /Call: 

TAPEMAKER 

2255 8ROAOWAY 
NEW YORK. N Y 10024 
(212) 874-0800 



speaker line, tnd to L N. Semsen t taocMes, 
Chicago, for the hl-li speaker system kne. 
Accepting the award from Jensen president 




Write or call; 

SG Cartridges 



2709 Armory Road 
WichHa Falls, Texas 
(817) 767-1457 



leny Kale* for G & C were reps Jin ilttlwfinl. 
itek Bedit and Bob OewreauL 
One larsan and Ed Sesersen accepted the 
award hx the L N. Seversen firm at the recerrt 
nibonaJ sales representatives meeting in Chi- 



cago. 

Newly appointed as reps for the Jensen line 
art Sal Ban Salta for Arii., N. Mei., Nev. and 
prations of Texai from Bova's offices et 1740 
W. Heather Brae. Phoenix, Aril., and George 
Mecedon. 10608 Lakewood. EJ Paso, Tex.; and 
Uarshank Salei Co-, Culm City, Calif.. 10455 
W- Jefferson Blvd.. Culm City, Cellf. for so 
Calif. 



New rep appointments have been announced 
by the following companies: 
nDOlTONL Sdeo, Inc. 23529 Woodward 
Ave.. Femdale. Mich. 48220 (313) 547-4771. 

AUDIO OYMIIICS: Carmen Vignola 8 Assod- 
a(es, Jefferson City, Mo., for the midwest; and 
Scbik I AssociileL Skokie, III., for the west- 
midwest: 

IRI»f TAPE: SKOfl, 1821 University Ave.. St. 
Paul. Minn. 55104, for N.0,. S.D.. Minn, and W. 
Wis. Gene Kurzweg and Cart Bowsr are the prin- 
cipals. 



irniiiMc* 
could Ik‘ oaleiu 
woYl make 

out or 
IM^amil Iwiltlo. 



Rest assured, we’d devise a 
way to manufacture precision 
engineered, leadered cassettes 
of medium impact peanut brit- 
tle and molded milk chocolate 
internal components in the 
highest standards of taste and 
gastronomic excellence. 



them of injection molded poly- 
styrene and acetal. 

Either way, our engineer- 
ing and production tech- 
niques are equal to the highest 
demands in the business. 

Call or write for our prod- 
uct data and samples. 




If you’re disappointed, we’ll eat our words. 

SHATs 

SHAPE SYMM^Y A SUN, INC. 

Biddeford Industrial Park, Biddeford. Maine 04005. 207-282-6155 



So. Koreans Welcome 
Seoul Participation 



NEW YORK-Emphasizing its 
growing importance as a major 
home electronics exporter to (he 
U.S. market. South Korea is making 
a determined pitch for more Ameri- 
can participation in the fifUi Korea 
Electronics Show, Nov. 26-Dec. 3 at 
Seoul's Fine Instruments Center. 

According to In Kyun Lah. direc- 
tor of the Korea Electronics Industry 
Information OITice here, last year's 
show had 39 foreign and 1 1 U.S. ex- 
hibits, including Motorola, Fair- 
child Camera and General Time. 

More than 1 1,500 visitors from 25 
countries attended, with 153 from 
the U.S. Among the American dele- 
gation were these presidents of ma- 
jor home electronics firms; Bill 
Hullsiek. Fisher Radio; Charles 

Maxell Bares 

• Coniinued from page 18, 

will outline some of the new ideas, 
including upping the successful con- 
sumer tape clinics to another level. 
Maxell is sending its own “design- 
ers” into stores to help merchandise 
(he various lines, including a spe- 
cialist to coordinate ideas for repeal 
sales. 

“Most dealers never think about 

‘Industry Day’ 

• Coniinued from page 18 

Dan Coleman, Popular Mechanics. 

The Thursday management semi- 
nar is “Security: Internal and Exter- 
nal Control.*' with moderator Sam 
LeBid, Automotive Wholesalers 
Inc. and panelist James E. VanElla. 
James E. VanElla & Assoc. 

The Thursday night banquet will 
be at the new downtown Chicago 
Hyatt Regency, and will star Victor 
Borge and his “Comedy in Music” 
show, and the Lou Brownie Orches- 
tra. 

Sound Chain 

• Continued from page 27 

nars: free cartridge and stylus analy- 
sis at the Shure clinic: and a free 
check of cassette deck heads at the 
tape recorder clinic. 

The month-long program was 
conceived by Ralph Blau, vice presi- 
dent. marketing. Harvey Sound, and 
is being used as a pilot for similar 
projects in the future. 

Blatt's ideas was inspired by New 
York’s Mayor Abraham Beame's re- 
cent declaration of October as, “Sa- 
lute To High Fidelity Month,” as a 
salute to the “N.Y. *74 Hi Fi Show” 
just ended. 

That biennial show, sponsored by 
the Institute of High Fidelity, at- 
tracted more than 60 hi fl equipment 
manufacturers who exhibited over 
2.0CX) high ndeli^ components. 



Harwood. Signelics. and A.E. Sim- 
mons. Morse Electronics. 

Indicative of its interest in the 
prime American market. South 
Korea was at the summer Consumer 
Electronics Show in Chicago for (he 
second year. Some 19 components 
and consumer electronics manufac- 
turers were represented in a deter- 
mined pilch for more U.S. business 
(hat in 1973 was up to SI86 million 
in exports. 

According to Shee Choon Yoo, 
(he Korea Trade Center's deputy di- 
rector. more than 55 percent of all 
Korean electronics exports now go 
to the U.S. He predicts the figure 
will be up SO to 100 percent this year, 
and that Korea will take the runner- 
up exporter spot from Taiwan 
within five years. 

Mart Plans 

merchandising blank tape." LaBrie 
notes, “yet their customers invest 
$300 to $1,000 in components and 
never come back-unless the acces- 
sories are pushed. That's why we're 
looking for a longer line in (he acces- 
sory end." 

Ted Ozawa, Maxell marketing 
manager, is looking into the entire 
audio/visual area, defining the 
what, how and where for (he firm in 
both audio and videotape. LaBrie 
says. 

He reports the firm already is test- 
ing (he ’4-inch U-Matic video- 
cassettes and V5-inch EIAJ video- 
cartridges, they'll be marketing in 
the U.S. next year (Billboard. Oct. 
5). 

“Maxell will be a fact of life in the 
U.S.," LaBrie emphasizes, citing (he 
over $1 million in orders, written at 
the summer CES in just two offices. 
“We'll have five next June.” he says, 
“for our expanded audio and video 
lines.” 

Woos Trade 

So successful was the event that 
the IHF is taking it on tour across the 
country where it will be repeated in 
airports, shopping centers and other 
hi^ irafilc areas. 

Magnavox Ships 

• Continued from page 18 
will have its own line of (wo and 4- 
channel receivers on the market (it is 
already selling preamps, tuners, 
turntables and speakers), and a con- 
flict would be inevitable. 

Philips announced a final exten- 
sion of its tender offer for Magnavox 
shares at $9 until 10 a.m. Oct. 8, re- 
porting that as of Sept. 30 approxi- 
mately 83 percent of outstanding 
shares had Iwen tendered. 



Motorola Defense Action 



CHICAGO— At a meeting of se- 
curity analysts here, chairman of the 
board Robert W. Galvin, Motorola, 
Inc., commented on the recent Ze- 
nith Radio Corp. suit charging Mo- 
torola and 20 Japanese firms with 
antitrust and antidumping viola- 
tions. 

“Most of it seems to relate to mar- 
keting by Japanese consumer elec- 
tronics manufacturers in the U.S. 
The complaint charges violations of 
various U.S. antitrust and anti- 
dumping laws. It also challenges the 
sale of Motorola’s television receiver 
assets to Matsushita. The Depart- 
ment of Justice thoroughly scruti- 
nized this transaction before it was 
consummated. At that time, it con- 



sidered and apparently rejected Ze- 
nith's objections. Motorola has acted 
properly throughout, and is confi- 
dent that its defense will be success- 
ful. 

“Also. Motorola has some very 
limited responsibility to Matsushita 
in the unlikely event of divestiture or 
litigation damages arising out of this 
transaction. This responsibility is 
limited and circumscribed by com- 
plex provisions in the purchase con- 
tract. Our judgment is that dollar ex- 
posure is remote." 

Galvin also noted that despite de- 
clining automobile sales this year. 
Motorola expects sales for its au- 
tomotive pn^ucts division to in- 
crease by more than 7 percent 






Tope/Audb/Videa 




30 Million Tapes 

• Continued from page i 



► Continued from page 3 
granted in a rider to the Alaska Pipe- 
line Bill last year Both House and 
Senate bilb would broaden the com- 
mission's jurisdiction by changing 
the narrow application of "in" com- 
merce to matters “in or affecting" 
commerce. 

In general, both Senate and 
House bills provide that if a manu- 
facturer chooses to offer a written 
warranty, he can claim a "full war- 
ranty" only if he meets federal 
standards set up in legislation. Du- 
ration of the warranty would be up 
to the supplier. 

In addition to clear disclosure of 
terms to consumers, the minimum 
requirements for full warranty in- 
clude repair of malfunctioning or 
defective items within a reasonable 
time and without charge. 

If the product is still not satisfac- 
tory after a “reasonable number" of 
atlempb to remedy defeeb. the war- 
rantor must refund the money or re- 
place the item without charge. These 
provbions apply only to items cost- 
ing more than S5 retail. 

Any written warranty that does 
not meet the new standards (and the 
rules the fTC will provide to imple- 
ment them) must be labelled "lim- 
ited warranty." But some products 
(like hi fi assemblies) can cany full 
warranty on some pans and limited 
on others. 

Class actions can be brought by 
consumers if each claim b for more 
than S2S. and the total claim exceeds 
SSO.CXX) and the number of plainlilTs 
exceeds 100. 

In case of dispute, the consumer 
must lake hb case first to whatever 
informal settlement procedures the 
supplier provides (procedures sub- 
ject to FTC review). These must be 
outlined in the warranty. If no satis- 
factory settlement b reached, the 
consumer can then bring suit in 
court to recover damages and coun 
costs. 

The supplier who provides an 
“express warranty" may not pul lim- 
its on the duration of the "implied 
warranty" which is a warranty of fit- 
ness and saleability implicit in trade 
practice laws. 

The House bill does not contain 
the Senate's controversial permis- 
sion for the FTC-onceit had passed 
a cease and desist order-to go to 
court for refunds or counter adver- 



tising for injuries to consumers 
caus^ by the violation. 

Abo. in both Senate and House 
bilb, the FTC's investigations can 
cover individuab, partnerships and 
corporations, instead of the present 
limit to corporations only. 



where the potential exbted for the 
production of 250,000 iap>es every 24 
hours. 

The Ampex executive continued, 
"AMD's regional tape sales struc- 
ture has a proven track record, and 
working with ISO dbtributors in all 
states, ib total manufacturing and 
marketing ability b considered ad- 
vantageous by record companies 
seeking tape revenues to sup- 
port their dbk sales. 

Hausman also predicted that 
changes now taking place in the 
home entertainment industry indi- 
cate that there could be an eventual 
•ignincant demand for prerecorded 
videotapes, and that Ampex was 
again liking at ihb entertainment 
medium as a possible source of fi- 
nancial revenue in the future. 

Hausman assured that Ampex's 
experience in the mass production of 
audio tapes should give it a signifi- 
cant benefit in the large-scale prepa- 
ration of recorded video prograiib. 

Ampex had a previous near-disas- 
trous encounter with home video in 
the early 1970s when, due to finan- 
cial woes and the slow development 
of the home video market, it was 
forced to abandon ib t^-inch Insta- 
video record and playback system. 



660 clamp-mounted...$69.80; 661 stud-mounted... S71.30; 671... Electro-\toice. Inc. 

$60.00 (suggested resale net— slightly higher in western states]. Dept. 1042W, 620 Cecil Street 

Buchanan. Michigan 49107 



ST. PAUL, Minn.— Audio/vbual 
and home entertainment cassette 
tape recorders are being introduced 
by 3M/Wollensak to Canada, Great 
Britain, France. Germany. Italy. 
Costa Rica, □ Salvador, Guatemala 
and Panama. 

Models involved include the 



Dolby model 8075 8-track deck de- 
sign^ for use with Scotch brand 
Classic tape, and Dolby model 4766 
cassette recorder. 

Audio/visual recorders for the 
European and Central America mar- 
keb are the models 2520 AV. 2620 
AV. audio-active modeb 2526 AV 



and 2532 AV, visual-sync model 
2551 AV, high-speed desktop cas- 
sette duplicator model 2770 AV, the 
LAB-10 communications center. 
The entire audio/vbual line b being 
introduced for the first time in Can- 
ada. 



Sometimes ^ou want 
lots of proximity 

effect. 



; “The Mike With Gutsl’ 
E-V’s New 671 
Single-D Cardioid. 



Proximity effect. It's that husky bass boost a singer 
gets working close to the mike It s just one of the things 
our new 671 does better than other mikes. Make a com- 
parison test. We think you II find that the 671 provides 
greater gain before feedback than the mike you are using 
now— or any competitive mike. You'll also find that our 
sophisticated shock mounting assures superior rejection of 
handling noise. And it s got all the tough-as-nails ruggedness 
you jobs best 



Sometimes you don’t. 



Sometir 

J 



* The Clean 
Mike” E-V’s 
New 660/661 
> Continuously 
Variable-D* 
Super Cardioid. 



Successor to the famed 664 ( The 
Buchanan Hammer ), our new 660/661 
minimizes proximity effect to deliver 
clear, crisp sound at any working 
distance. Frequency response, both on 
and off axis, is continuously smooth and 
uniform. Rear sound rejection capa- 
bilities are excellent The 660/661 mike 
IS the one mike for doing the most jobs 
best The same professional per- 
formance as our famous RE series at 
less than professional price. 

The661 hasahigh/lowimpedanceswitch The 
660 and 671 have nosolder impedance change 
that takes less than a minute 



S£ec^icJ^cc a^llonc 
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Ighner Is 
‘Working’ 

On Himself 

By LEROY ROBINSON 

LOS ANGELES-There are 
many stories about how singers gel 
suned; get that initial, unpredict- 
able break that sometimes cata- 
pults them to stardom. Benard 
ighner, featured vocal soloist on 
Quincy Jones' "Body Heat" album, 
has no ^>ecial story to tell; Just a gift 
for composing and singing. 

Ighner has, alsa an unlikely name 
for a career in show business. And it 
might be something he would even- 
tudly have to change in order to 
make it in this business. 

However, his warm and char- 
ismatic vocal qualities on his own 
composition, “Everything Must 
Change." are indicative of a poten- 
tial talent that might force the busi- 
ness to accept and get used to the un- 
usual spelling and name of Benard 
Ighner. 

The appearance on Jones' chart- 
lopping "Body Heat" album on 
AAM was a start but not the begin- 
ning for Ighner. The 29-year-old 
Houston singer-composer had pre- 
vious cuttings as a singer. ... “In 
1972 I was a featured soloist on an 
album by Lalo Schifrin called 'Rock 
Requiem,’ and about four years ago 
I toured with Dizzy Gillespie." 

Ighner's singing had. for the most 
part, been confined to the back- 
ground. supporting such well known 
names as Diana Ross, Neil Diamond 
and Harry Belafonle. 

There were also some less her- 
alded vocal gigs for Almo Music 
where Ighner is employed as a com- 
poser. Among them was a demo of 
“Evciything Must Change" which 
was given to Quincy Jones. 

Then, the unpredictable hap- 
pened. "Quincy called me and said 
he love my song and wanted to 
record it," explains Ighner. All of 
which might dose this chapter in 
Ighner’s career story if it were not for 
the memorable experience he pro- 
vided singing his own song. 

How did Quincy Jones decide he 
should sing it? 

(Continued on page 33t 
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Hot Soul Singles 
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ntn MNT TAKE NO MESS 

nurr 

(J Siam, f UNUn. 1 9«b). Pdyfer 142U 
(DyMM/IMi/Uacleaeill. Ml) 

00 fT (Tl Tw'ft S(tislM)-i.i. t^n* 
(NcM). ScirUr inH 
(Irfrii O/MI'lbi/lil IM. tan 

YOU HAVEN'T DONE 
NOTNir-SiMMer 

(S MwMa). TmM Mts (HMaM) (SM 1 Vm 
steet/siKi i«i. uan 



SUN TKHT-ouerkim 

0 Mban. C SUcMt). MtRury tXM 
<?hat«tr*ffl) <0kHi n«i«vUiKitw*M. SM 

AIN'T NOTHING UKE THE NEAL 



THE ruTEi nun i-(MCb» 

(N Htffs. A. FiHti). PtHly 6nMM »0 (Bel) 
(S*. tm Strop. HI) 

CAN'T GET ENOUGH OF YOUR LOVE, 



Ml) 

M THE BOTTlE-lieMw Te Stoker 

<S HOMI. Urbo 03S (All Pliliaini) 

(IreokMi. ASUP) 

VIRGIN HAN-Mq 

(W RMmum. XE. Imi). luili bUU (MiAinii) 
(Ttma. ASCAP) 

BLOOD IS THICKER THAN 
WATER- Mm iiiii^i 

(P Ihkp hn fMb). kubiirt 2001 

(PMieM ( CaeaM GaaA, aNirU>»ini|i I 
Can! hcb. ASCAP) (Owfeu) 

ntlTTY DOWN-tMlilOTo 

(W. Hale). Cat m3 cn) (Shirip Ml) 

DO IT BABT-MracM 

(F. Panen. C AiUiil Ma M2M (Halaea) 

TOU GOT TO IE THE ONE-CHUiai 

(E. RttaiO. H Atnn(ta». Sruoacb !6S14 
(tuleOraa. Ml) 

in THIS BE A LESSON TO 

IC iKtaoTtg^. MaM II2N (Scaplir) 
(Mhr. ASCAP) 

AINT NO LOVE IN THE HEAT OF 
1HE CITY-l 



(■ ^ 



a. 0 0 
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II Sraa«MM(. ASCAP] 

TELL HER LOVE HAS FELT 
THE NEEO-Wa imtMm 

ft. Cutaa, A NabOiiU). Tank M2A9 (Ualam) 
(Stana taaaii4. MI/hkaH. ASCAP) 

DON'T SEND NOOODT 

ELSE— Aca lyrlf 

(N Aabt«4. V. Swpaaa). ABiOic MU 
(NKb&yal. ASCAP) 

UVE IT UP PART l-war»« 

(X IMq. X Way. 0 Wq, H. Mq. E. Wq). 
r.Nacb »M (CaloMa) (Baan* 3SCAP) 

YOU Unu TRUST HAKER-ria Tyaa 

(CM JacbM). RA 10D22 
(OnmatB/Bacan Fil HI) 

LOVE DONT LOVE NOBODY 
Part l-SiMaan 

(C. Smms. ) )fHn«). AdMtc IS 320( 



HANG ON IN THERE RAOY-iaMq BrMW 

0 BrsW). MCM (2010 (BuMu. ASCAP) 

lEARNING TO LOVE TOU NAS EASY 
(It's So Hard Tryini To Get Owr 
YmI-omm 

(J liiacb). CaM J703 (ChaaLnaeui) (C 



THEN CAME TOU- 
Otwaa )Nnbcka kaO SfMMn 

(S. MvMI. P Pup). AIIiOk 3021 
(Hi|bty nraa. Ml) 

EVERLASTING LOVE-Cari Caiita 
(B Catai. H Cayd<»). BaclktM 22001 (ABC) 
(Xbui( $an Ht) 



HAPPINESS B BEING 
WITH TOU— Tynea taiii 

(X Pwtai). CMar «S36 (Brunaaicb) 

(M« Biea. Ml) 

SUGAR PIE GUT. PARTS lA2-iai 

(E Darwi). Hatcary 23EIA (laaXy MaK/ 
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TITLE, ARTIST 

(Wr«ai). Ukti t Niuatei (Del laW) (PabbMt. { 



I SHOT THESHBUFF-CneOapaa 
(B. Marlq). XSO 409 (Atkatc) (Cqmat. ASCAP) 

DOOR TO YOUR HEART-OrMabei 

(T HasHi). Catfat 1204 (OwB/Jamit) 
(EroauBuMa. Ml) 

NOTHING FROM N01HIN6-l*y PmM 

(B PiasbR. « .FiiWr). UM 1144 
(Mma/Prasten. ASCAP) 



NHAfS YOUR NMNE-Ha-aUi 

(A GaaOnan. H My W Man*). Stai<i MBt (Al 
Ptatnuik) (GaMi. BMi) 

HOOKED, HOGHEO AND 

COUARED-PaiM MBy 

(P. may). Hamir Srg*. BOOB ftrat. HI) 

TOU CANT 60 HALF NAT-iaipq m* 

(H Rfie. 0 Fai4«. S (t«y. B Wumn). EpK I 
10021 (Coa. ASCAP) 

HAPPINESS tS-Hn T«t My 
(1 P MPina*. B HtM*. C Smiiaaa) Oith<i 
3000 (MlWy Thrie. BW 
DEVOTHM-lartk. M I Fb* 

(M «Me. P Blilay). OMuata 31IK20 
(SqfiM. BHI) 

SOMCTHINGB HIGHH, MIGHTY 

W00N6— Weraaiaiy 

(X IMn L. SWaa. T Gnaa), CarlB 2003 



UP FOR THE DOWN STROKE-Parwwii 

(G Qmla* M CaBuii. C HaAani B Mfaitii) 
CaaManca 0013 (Hamer »oa) 

[Hike/fecba. HI) 

SHA4A-LA (Mikn Me HaM)i)-ii Sieat 

(A Grtaa). Hi 2224 (Lan4a«) Oac/AT Gtatn. BHI) 



HEY, POKET-A-WAT-mm* 

(I NaaaiMII. G Petw. L Nmle. 1 MaPUt). 
Bepw BPS 1302 (XhiMalaaMr. Ml/Cabkip 



KEEP ON STEPPIN'-PaBM tmt 

(w Curm. J wi. 1 n«eia. c. mhii*. E 
SMtaa. X Craamall) Enat 212 (PalyOar) (CMa. 



KOP ON SEAICHING-«ar«i Mt>aa«ar 

(C Carter). Future Slars lOH (Slai) 

(Fulare StufEatl HmPb. HI) 

111 A FOOL FOR YOU-tt«qateM Tralk 

(H WiMMif). Garq 2in (MaHaa) 

(Staw (hanaat 8M) 

I WASH HT HANDS OF THE WHOLE 
DAMN DEAL-ia. bm 

(Bab«. Fray). RCA IOOI2 (Daakar/Rvln. BHI) 

YOU WERE RIGHT ON TIME-bm 

(0 Ema. 0 D Mdle4). fi*C 7030 (Ad Oai. Ml) 

nSTANT LOVER-m 6 m 

(■ Eqa. 6. Fa«i. S deeat). Tamk H213 
(MaiuBa) OaMi. ASCAP) 

SHOE-SHOE SHIIC-ByMM 

(X WHare. y SaipMR). Helean 1324 
(McbOyal. ASCAP) 

I KEEP ON LOVIN' T0U-2i. mi 

(A Tauaaial) UaiM Mail 13E (HanaiM. BMI) 
OONY PRINCESS-k»y Bdna t 



WOMAN TO WOHAN-SkMay B>e>e 

(J Bub* I bWan H T«pee). Irutb 3206 
(East/Heiiqbil 8H) 

BETCHA IF YOU CHECK 
IT OUT-ObWraebaac* 

(L F)ayX C. Siaitli). Hamci Brai 1011 
(latent. Ht) 

T1ME-Hi|My CM Ol tq 

(D Cnaterl). ABC-'DiabiK 1MI2 (CePMiu BH> 

U U PEACE SONG-ae. M 

(J kmlal. I Hirim). Celumba 4 41S63 
(Bviihba. ASCAPI 



LA LA PEACE SONG-ai mui 

(J BtoW. L Mirlin) Becby btO 30700 (BcH) 
(Bnbbi. ASCAP) 

YOUR MISSION (If You DMidi To 
Accipl H) Part l-nu tat oueriUw 

(G R Dam I Smu. L Bnmnlae). InimluM II 
BOO (Wamat Bin ) (XHimaa ()iaiVac. BW) 

I FEEL A SONG (lo My 
Hsart)-6la«yt Upt t Tka PM* 

(T. Caul*. M Sa>ytr). BuMab 433 (ElWt/Xim 



TITLE. ARTIST 

(WnteD.UtelANuaiMKOet laMIIPabbibei Utaut) 



PHILAOELPHIA-xl uq 

(D OtfOaiO). ABC 12071 (Americai 
OaAna. ASCAP) 

YOU'VE BEEN DOIN' WRONG FOR SO 
UMG-TkatmlMa 

(F lakaiaa. I Waatflaie. Malam )3ISF (Skod 
Bant. HI) 

YOU BRING OUT THE BEST 

M HE-DanA t Cyrt 

(I Ball I Critd). TbuaOir 1 1711 (Celaaibia) 
(Mifbly TVea. Ml) 

1 CANT RGHT YOUR L0VE-Ha«.MMi 

(Cunaftai. I. laMai. W LaHtr. Oau. BhiM). 
Bu4d« 4)0 (PgteaiK. BHI) 

IF I EVER LOSE THIS 

HEAVEN— QeMq taeaa (HHk Mum fluirtae) 

(I Ware. 0. Saqti). MM 1606 
(Nino/labeic. ASCAP) 

ITS SEPTEMBER-IMlnIa TqW 
(0 GAmaie). S)ai 0276 (CMumbial iCaaauitUdB. 

BMI) 

WHEN WILL I SEE YOU 
AGAIN— Itna Ouran 

(A. GeaiWe. L NWt). FMaMykia huerntipul 
13110 (CWuitia) (Hifiey Tkiai. BAM) 

HE WAS THE MAN Part 1-u. ue 



B Oeuin 



« 122 



(BryWcb/Ricar. RSCAP) 

GANGSTER BOOGIE BUHP-w 



LAUGHTER M THE RAIN-iee IMert* 

IH. SadnAa. P Cady). IbiiM Artels 131 
(Oan Knbaai. IHI/Hea. ASCAP) 

TOUR LOVE-Tkilla-utairiMi 

(llrart. lync). kwlitli 7110 (If Sauen/Sitaii 
Bra . IMI) 

I CANT LEAVE YOU 
ALONE- Caarga Mraa 

(H.W. Casq. X Fiick). TK 1007 (Shartye HI) 

BLOOD BNOTHERS-Sau Miq 

(D laiBkait. 8 Panai). Hirea 2003 (Caaibn 
(ABC/Dunhrtl/OM Of A And. HI) 

THREE RING aRCU$-Ma Mqk 

(X Qe y Barrtm. AtlartK 417004 
WHOI/Fnday's Oild/MfMy Iteai. HO 

BABY I'M TWtOUGH-trtMMB 

(J Hutcknoi). IMI 4110 (Calwnta) 

nSSIN’ IN THE BACK ROW OF THE 
HOVIES-DAn 

(I Macaulay. X Greewuy). Bell 6)0 (OMany. 
ASCAP) 

LOOSE BOOTY-St b ika hwb siua 

' ' ' Ciw 0 M033 (Caiuflitid 



PUT THE MUSIC WHERE TOUR 
MOVTH IS-eiy-MMun 

(6 Hacimaad). Leaden 702 (larbqloe H*k. 

HI) 

KEEP AN EYE ON TOUR CLOSE 
FWENOS-iMMet 
(X Banks C Haaietta). Iratb 3204 
(Catl/Hanykn. Ml) 

PARTY FREAKShm Faaleriq mm Han 

(W Cktw C Bad). Otm 6234 (Skvlyi. HI) 

FOREVER ANDADAT-M4lia 

(P Hitdiri. B a«acats). Stii 0224 (Cebnba) 
(Hasle Shaak Savad. HI) 

CITY OF BROTHERLY LOVE-Saw smtmn 

(X liiKn. C IqiH). TSOP 1 4216 (Cetala) (Baaa 
tcM. ASCAP) 

WHAT MORE CAN A GIRL ASX FOR- 

■kpn 

(A Fefei. N Hma). laaas 244 (Ckt»r)aa«) 
(BlackNad/6aMia Flaaa. BMI) 

LET THE GOOD TIMES 
NOLL " 6artaed Bran 

(A SHrth. B Bqd). Sanny 11) (Pelydir) 
babnda/Ltcjn. HI) 

MAKE UP AND START 

STANDING-Tau^aarti 

(V. Bulkek C Mnrsaii. 8 Prqar. I Sataatan). 

2Dlb Ctatury 2130 (Uackaeadt/llaludi/ 

Youqliairts BHI) 

TOU CALL ME BACK-eiyOi Iran 
(P Huitl. A Ball). Atianic 21« (CaUut BairHen 
BeX/CaUbw. BHI) 

KWaiNESS HAD GOT A HOLD ON 
ME-lqC. 

(R Hanmaadl. Harcuty 23601 (Pbaeairaai) 
HobasiaHanBead/UqlUkirtil HI) 

A NKE GIRL UKE TOU-mms 

(X BaaiUe. 1. Hairt) TSOP 1 4211 (Ep«) 

(Hcybty TlMe. BMI) 

SIREETRUNNER-iuq mm 

|B Pi|«. C Paia). Capital 3116 (Hemcaniq. 

Ml) 

IOBURI-MndH.Baqakud 

(H VMei. A Mnsan). Fide 2601 (AlHMic) 
iSytmpiideYlay. HI) 

IF YOU CANT GIVE HER LOVE (6i«B 
Her Up)-M«y M 

(F HicMi. C leq). fliprae 130B (Musek Skapk 
SauM. BMI) 

CONTROL (Piople Go Where We Send 
To« P«rt l)-rnl FaaWy 

(J Bion), FMar 14210 ((hnatue/BnliMir 
Undl4PPri. Ht) 

LOVE MARES IT RIGHT-Saei CkHma 

(H BMts. C MaiqM). SIm 02IS (CaMiakip) 





I«b«rd SPCCUU. SURVEY (or Moik tnUini 10/12/74 

Action 

‘ Cwf>i|M 19>t Wbwid PyttailKtii Ik Ns dhI gl Ihii paNcalion atr bi «»ro4ucid stored w i rcliin'tl 
snioii « innmilled m tii« « by liri kmi etecIriiM •Mkiiwil (MocgpTii^ rtcordai H itbir«H 
•ilhwl the gnat ontltt gnaiwan o> IlK gvbiahti 



TWu Ht Bm »OMi Rwl btn booi idM to Hm 
whoi’i toidtoc gni'toto** toibwi Tb* gOtow 
m ihM to ordto to iwitoK to itoMw gto|to( 
to* LT. t untoii igfMrs Mto* *oto<K totolMi 
gtoftot tootodk lf& 



1 JACKSON BROWNE, late for the 

SIT, Kiylun: kefc fm. uhe fh ymew fm. kloi 

FH. AMD FH. WIIR FH. WMR FH. VFTUIFH. WFdV 
FM. K18JFM. KFMYFM. UAPFH WBABFM. MSU 
FH. nPLR FH. WOT FH. WMMR FH. WAER FM. WOW 
FH. WniFH. HPMOFH 


WADFH. KIOIFH WHUn. WIULFH. KCFRFH. 
KLFC FH. WOW FH, KPBl FH. WIIR FM 


DON PRESTON. BEEN here ALL THE 
TIME, SMter mirfh. wplrfm. wurfm. 

KFHV-FH. WRAS-FH. WOURFH. W27K FH, WDWt FH. 
HKU FH. WSOH FH WSHE FH WZ70 FH 


2 BONNIE RAin, street lights. 

Wnir InA: chumfh. uapfh. kihsfh. 

WniFH. KBHFH HIMFH. nZTOFM WBEUFH. 
WICniFH. nORIFH, WRASFM. KEPCFH. WTRFH. 
KIBJFH. HPHDFM. KMrfH. MRIFH. WPRSfH. 
NSOHFH. KSW FM WVSFH ROHE FM. TRUL FM. 
dFHT FM. WOT FH. weSU FH 


13 CUURE HAMILL, stage door jonn 

NtES, Rank Reconls: wad fh. kfmy fh. kcfr 

FM. WSOHFH. NWEWFM. UAPFH. KBPIFM. UOL- 
FM. KLFC FM. WPIR-FH. WMMR FM 


TOM JANS, AAM: WntBFH. MLR FM. WOW 

FM. UOI PH. KFiriPH. WIIR FH. WZAP n. KBPI FM. 
nWSFH. KERFH. WOdU-FH 


3 TAJ MAHAL, MO' wots, Cotumbli: 

QKWfH. nnjIFM. WmFH. WVVSFH. mwefm. 
WDUR-FH. WWW FH. WAD FH. WORI FM. KIOLYM. 
WtakfM. WUKFH KMETFH. KL8J FH. KCFRFH. 
UAPIH. KLFCFH. WBRUFH WlIRFH. YMERFH. 

WHHR FH WOW FH UEW FH KTUS FH WUO FH 


UNDISFARNE, happy daze, Electra: 

WBRuni. WLIRFH. UOIFM. WIUl FM. WIdbFH. 
WWSFH. KLFCFH. WXlRFH. WIOIFH. WADFH. 

HMHRFH 


SPLINTER, THE PUCE 1 LOVE, Dark 
Horse: uolfh wouifh, wpirfm. wiirim, 

WALIIFH. WKTKFH. WZ2KFH. WOWFH. KBPIFH. 
WWLWFH. CHJHFH 

l4 BONZODOGBAND.HtSTORTOFTHE 
BONZOS, United Artists: wiulfh. wdurfh. 

WORI FH. WPIR FH. KCFRFH WRRN FH. WRASFM. 
HAD-FM. KSAN FM. KEFC FH 


4 FELIX CAVAUERE,Beanviile: wow FH 

UAPFH. KHISFH. WPIRFH. WOl FH. WBRVFH. 
WHHR FM. Wld9 FH. wei«FH. WDUR FH. WHUFM. 
UFCFN. CHUHFM. WURFH. WAUFH. WPR8-FH. 
Ksouru WnSFH. wlerfh. wetqfh. uewfm. 
WOAI FH. KICK FH WKIK FM 


J0HNSEBAST1AN, TRRZKNAKlD.lle- 

priM: CNUHFH WBABFM uapfh. KIHSFH 
WPllFH WDRJFH. KPRIFM. KLFCFH. WALRFH. 
lUMKIH. WXlRFH. NTIIL-FH. ULWFH. KFMT FH. 
WOMFH. WRASFM. WIOIFH. Wld}FH. WBRUFH 
MWR FH WOK FH. KHET FH WBEU FM. W2JQ FH 


EDDIE HARRIS, IS IT in, AttinUc: WOUR 

FH, ORW FH. KZAP FH. WStW FH. WOW FM. UOL 
FH. KLFCFH. KJLX-FH. HAD FH. W2/K FM 


JOHN LEE HOOKER, free beer and 

CHICKEN. ABC: wsk fh hkik fh. huo fh 


5 JOHN LENNON, NUIS AND BRIDGES, 

Ipplt: UAP FH. KC&FH. KPRI FM. WHEW FH. UOL 
FH. WIOF'FM. Wrvs-FM. K8PI FM. MASFH. WBAB FH 
HOUR FH. WIIR FH. WORI FM. WtoHR FM. WA4R FH 
HOW FH. HKtK FH. WSEW FH. UEW FM KSHE FH. 
KtMSFM WADFH CHUMFH 


ROD STEVMRT, SMILER, Heruiry: wrvs 

FH.XlOl-FH.WllRFM. WHHR FM. WOWI FM WSOH 
FM.WBPIFM KSHEFM. WNEW FH. WADFH 


15 GENE CLARK, NO OTHER, Aslyum: wi«s 

FM. WORJFH. WLM FM. UOI FM. UFC FM. KBPI FH. 
KHLIFH WADFH. WHEWFM 


RON WOOD, 1 GOT HY OWN ALBUM TO 
DO. Warmr IntJ wrui fh. wik fh. ksan fh. 

UtfFH WPIRFH. KCBFM. WBEUFH, KBPIFM. 
WiasrH. WOKFU. WYMIFU. KIBJFH. CHUHFM. 
KEFC FH UlLt FH. WAD FH FM. YCJQ FH. 


FALLENROCK, VMTCK OUR FOR FALL- 
ENROCK. Capricem: wiabfh. kihs fh. wzjq 

FH. WOURFH WUSFU WLIRFH. WBLUFH. KEFC 
FH. WAUFH 


6 ELECTRIC UGHT ORCHESTRA, CL 

DORADO. United Artist: ww fh albi fh 

KFUT FM, wnm FH. UAPFH. WWS FH, UOL FM. 
WBEUFH. WBnaFM HlIRFM. WPLRFH. WORJ FM. 
WIOI FM. IWES FH. WHHR FH KHR FH. WOW FM. 
ULWFH KIHSFH WHEWFH WADFH WEFQFH 

7 JQftMl.KAURONEN WITH TOM 

HUiSDN, ‘IJUAH," Gnint: wour fh wpir 

FM. WORJ FH WLTK FH . UAP FM. KFHY FH. KCFR FM. 
WenFH. mOTFH. wbrufm. wiulfh. wrasfm. 
WlrtFM. WliRFH. W«DFM. WOQFH. WBABFM 
CHUM FM. WOWFH. HLBJ FH. WALRFH 


MARY McCreary, jezebel. SHELTER: 

WPIRFH. WIASFH. KFKYFH. WOURFH WORJFH 
WIIB FH. WKIK FH. WZZO FH. HAD FM 

TOM WAIT, HEART OF A SATURDAY 
NIGHT, Asylum: widSFu. r 2 apfh hbabfh 

KlIC FH. HBRU FH WIOI FM. WHHR FM WAD FH, 

mEW FH 

U HARVEY MANDEL, FEEL THE SOUND. 
Janus; wourfh mdfu wowifh halrfu 

WRAS FH WPRB FM. WIUL FH. CHUH FM 


JETHRO TULL, war child, AUinlk: 

KIOIFH, WtRFH, WOWFH. WKlK FH. KSHEFM. 
MEW FM. WMMR FM. WAER FM 


8 UNKORN, BLUE PINE TREES. CapHol: 

WWASFM. WWSFM. WPIR FH. WWEWFH WORJ FM. 
KFHrFM. KEFCFH. WKTKFH WOWFH. WLMFM. 
HFKFH. KBPIFM. MdFTFM. WUUFM. WMSFH 
UAPFH WDURFH llSHEFH WADFH 


17 WAYNE BERRY, home at iast, rca: 

WORJ FH. WtR FH WDUR FH. WIUL FM. KFMV FH. 
WHHR FM. WZ7K FM 


JOHN KliMMER, FRESH FEATHERS. 

ABC: KJie-FH.WPDFM. HAD FM.KIQLFM. CHUM 
FH.WSOUFM 


9 JAMES MONTGOMERY BAND. HIGH 
ROlUR. CBpricen: kloi fh moi fh. wu9 

FH. HUQFM.VKWRFH. WORI-FM WBABFH.WPRB 
FM. Hnir FH. WOW FH W8RU FH. WIM FM WRAS 
FH. WUKFM WBLUFH KEFCFH 


DORY PREVIN, Warner Bros.: kfmsfm. 

HPISFH. UOlFM. WBEUJH. WBRUFM. WC2QFM. 
CHlMdFH 


10 RICHIE HAVENS, mixed BAG TWO. 

StKiwi Forest: wzzklh. wrasfh wprbfm. 
KOHEFH UOL FH. WORJ FM. wow FM. WOl FM. 
WBEU ru. MMV FH, W«n FH, WIIR FM. WKIK FM. 
CHUM FH 


RASPBERRIES, STARTIN' OVER. Capi- 

let WRRN FH. KHnFM.WUQFM WWEWFH. HFMY 
FM. WIHFM KEFCFH 

SHANKAR FAMILY AND FRIENDS, 

Dark Heme: uol fh. wras fh. wour fh. wpir 
FM. WOI-FH WZZK FH. WOW FH 


11 TIM BUCKERY, LOOK at the fool, 

DiKreet: uapfh. wad fh. mirfm. wprb-fh. 

WBLUFH wnOFM. KOKLFH. WORJFH. KlDl FM. 
WDM FH. MOI FH. KBPI FH. CHUH FM 


URUBAMBA, Columbia: wlirfh kiolfm. 

WPWFH. W22RIM WOWFH. WSOH FM CHUHFH 


12 DEVADIF CARLOS SANTANA &TU- 
RIYA ALICE COLTRANE,iuuminat 

IONS, Ceiuwbia: uoi fh. walr fh. whew fh. 
CHUM FH. MH» FH KCFR FH WWS FH. WRAS FM. 
KLFC FH. WORJ FH. WPIR FH WAD FH 


18 CASHMAN AND WEST, UFE SONG, 

ABC: WIIRFM WWSFH. WBABFM. KEFC FH. wm 
FM CHUHFH 


CHEECH AND CHONG, wedding al 

BUM, Ode; uol fh. wur-fm. khetfh. wowi 

FH. KBPI FMKfiBFU 


GENTLE GIANT, POWER and tne 

GLORT, CapAel: wlrfu. woimfu. wwsfm. 



JOE FARRELL, UPON THIS ROCK. CTI; 

tottXFH. WOWIFU. UOl-FM. WIOTFM. NAER FU. 

nOHNNY HASH, CELEwifE LE'Epk; 

UVFH. nnRFM. MfiOFM. 1KSOM FH KSMFII. 
WUIFto 

TOM NUGENTS AMBOY DUKES, 

TOOTH. FMK MO diUN. Discrooi: mu 

FM. UFCFN WrU FH. WKTH FH. HWI FIt. MCU 
FM 

TINA TURNER, TiNAlillHBTHE coun- 
try ON, United Artists: now n. moi fh. 

IW FM. ItfMr fll, WF1B f«, WET FM 

19 6ATO BARBIERI. chapter three: 

VIVA EHIUANO ZAMTA, AK/lmp«tw: 

sqRFId mHFM. WPROFM. toWRFW. CHUM FM 

NORMON CONNORS, SLEW foot. 

BUDDAH: atiisem. ulh fh. wiir fh. now ru. 



GIL EVAN^Ol EVMS ORCHESTRA 
PlAYS THE HOSIC OF Jl Ul HENDRIX. RCA: 
nw FM. nm fh. wsom fh . wper fh 

MILT JACKSON, OUNOA, CTI: uolfh 

nSWFM, CWUHFM. FJlUFM 

MANDRILL, UANORia UWD, Petyder: 

CHU M FM, KFMTFM. MCSFH WBAB FH _ _ 

STANLY' fUWEimN^ PIECES OF 
DREAHS, Fanteir: uc^fh. wsohfh wuh 

FM, WOT FM 

VI6RASS AND OSBORNE, STEPPIN’ 

OUT, Epic: rthsfm. nHiRFM wrasfm. wsm 



MICHAEL WENDROFF, SOUTH paw. 
Buddih: noun fh tan fh. wm fm wot fh 
21 BLUE MITCHELL, mmy SHADES OF 

BLUE, Mainstreaiii; nPHO fh now fh. wm 
FM 

JIMMY CLIFF, MUSIC maker. Wamer 

_ Bms.' nne FH. nouR FM. WI49 FH 



BOBBY HUTCHERSON. CIRRUS, Blue 
No te: now fm nw o fm iuih fm 
LOVE UNUMITED, IN HEAT, 20th 

Cent:w68FM k»rfm, iuihfm 



BENNIE MAUPIN, THE jewel in the 
LOTUS, EAK/Pelydor kcfrfh vwrsfh. 

WBtFM 

SHUG6IE OTIS, inspiration infor- 

MRHON, Epic: wifiifm kfc fm wpir fm 
POWER OF ATTONERY, FROM THE 
INSIDE, Poiydor wbfm kjwfm. mihfm 



AL WILSON, LA lA PEACE SONS, DeM: 

UCSFM WLHFH gpiVFI^ 

22 ASLEEP AT'THE WHEEL, Epic: mui 

_ FM. «lBt_fM 

dlFFORD BROWN, BROWNIE eyes, 



Bhie Note: morn 



KENNY BURRELL, UP the street, 

HOUND THE CORNER, DOWN THE BLOCK, 
Fantesjr: nsoHFH wiusFM 

GARY BURTON, seven songs for 

QUARTH t CHAMBER ORCHESTRA, Pol- 

WOT ra. WKB FH 

STANLEY COWELLiWO, laussiON 
SUIET, Polydor kcffifm ulhfh 



FoilowiRg lists participating stations. Numeral after each specifies selections programmed. 



ATIANTA. GA.. MtAS fM. Jtm HMriion: 2. 4, Si 7, 1; S, 10. It 14. It It It U. 

».a 

AUSTIN. TEXAS. XLBl FM. G(»| Thomu: 1. 1 1 1 1 7, 22 
BABYLON. LONG ISLAND: WBAB FM, MaFoxn Dans. 1. 4. S, t ?. 9. 14. 15, 18, ?0. 
23 

BALTIMORE. MO WKTK FM. John Rewes. 1 1 4. 5 1 10. It U. 14, 15 It 18, 
20 

BEAUFORT, SC.; WBEU FM. Jim Rir; 1 1 5 t 9. It U. 15 17, It 22 
BUFFALO. N Y WFUD FM. John UtGram. 1. 1 21. 23 
BIRMINGHAM AL WZ2XfM.BillLe««r.tAtt9.ltltItltltlt20,23 
CHICAGO. ILL. WSDM FM. Burt Burdeem: 1 4, 5 It 13, It 17. IS, 2t 21. 22 
COMPTON. CALIF : AJLH FM. Rod McGraii. It 17, 18. 19. 20. 21, 22. 23 
DALLAS. TEXAS K2EW FM. MrX« TiTtot: 1 1 5 I 
DENVER. COL K8PI FM. Jean Valdtr: 1 5 1 IL It U K 15 It 23 
DENVER. COL KCFR FM. BM> Slocktf. 1 1 It >5 It II. 21, 2t 23 
DETROIT. MICH WAfiX FM. John Pdrie. 1. 1 1 1 5 1 1 1 U, It It It 15 It 
It It 20. 2L 23 

EUGENE ORE KFMY FM. Janree Wnlibr. L 1 1 1 7. 1 9. IS, It it 15 17. It 

itTtztta 

HEHPS7EAO. N Y. WIIR FM. Gil CoNunn; L 1 1 1 5 1 7, 1 5 10, 11. It It It 
15 It 17. It 2L 2t 23 

HOUSTON. TEXAS: KIOL FM. Jim Hilly. 1. 1 1 5 1 5 It 11. it It it 15 it 
17, It 20 2t S 

INGLEWOOD CALIF HA6B FM. Xal ShielilL 17. It 20. 21. 22 
JACKSON. MISS WZ2Q FM. Daw Muck: 1, 1 1 4, 5 1 1 9, 11. 12, It 15 17 
KNOXVILLE TENN W149 FM. Tony Yoka*. 1. 1 1 1 5 7. 1 5 It 13, 15 21. 23 
lOS ANGELES. CALIF KHET FM. Sandy Gihswi: 1. 1 1 1 5 1 1 15 17. It 23 
NEW HAVEN. CONN WPIR FM. Gordon Wemtartli. 1 1 1 1 5 1 1 1 it It It 
15 17. It 20 2L 22 

NEW ORLEANS. LA WIUl FM. Biyan Maian. 1 1 1 5 1 7. t It It It It 17. 
It2t23 

NEW YORK. N T WNEW FM. Dennis Elsas: 1 1 5 1 1 It It It 15 It It 21, 
23 



NORFOLK. VA WOWI FM. Rollie Bristol: 1. 1 1 5 1 7, 1 9, 10. 11. It It It It 
It It 15 21 

ORLANDO, fU YVORJ FM. Mik< Lyons: 1 1 1 5 1 7, 1 9, It 11. It It It 15 
It 20 

PHIIAOELPHIA PA WMMR FM. Dennis Wiicn. 1, 1 1 5 1 It It 15 It It 21. 
23 

PORIUkND. ORE: KQIVFM. Roy Jay. 2t 2t 23 
PRINCnON. N.J WPR6 FM. Oaisann McLane. 1 1 1 5 5 10. 11, It It 17. It 
15 20 2L 2t 23 

PROVIDENCE RIW6BUFM. Petei Masi. l.t tt 7.9, It 15 17.23 
SACRAMENTO. CAUF UAP FM. Roberl Williams 1. 1 1 1 5 1 7. t II. 13. It 
15 It 21. 2t 23 

SAN DKGO. CALIF KGB FM. Art Schroeder. 1. 5 It 
SAN DIEGO. CALIF.. KPRI.FH. Mike Harrison: 1. 1 i 
SAN FRANCISCO. CAUF.. KSMI FM. Boftnie Simmons: t 5 It It 23 
SAN JOSE CALIF . NOME FM. (M Feldman. 1 1 1 5 10. It 22 
SANTA BARBARA CALIF KIMS FM. Steve SeNman. 1. 2, 3. 1 5 «. 15 17. 15 20, 
2t23 

ST LOUIS. MO : KSHE FM. SheHy Gralman. I. 5 t It It It 
SYRACUSE/ UTICA H.Y.. WOUR FM. Steve Huflin(lon. 1 1 1 5 7, 1 9, It It It 
15 15 17. 25 2L 23 

SYRACUSE N Y. WAER FM. Geor|e Gilbert. 1. 1 1 5 1 7, It 13. 15 It It 19. 
23 

TOLEDO. OHIO WIOT FM. NW Lashei. 1. 1 1 5 1 7. 5 10. It It 15 17, It 20. 
22 

TORONTO. CANADA- CHUM FM. Beniy Karch. 1 1 1 5 7. TO It It tt It tt 
17. It 15 20 21. 22 

VALDOSTA GA WVYS FM. Bill lullis: 1 1 1 5 1 1 It It It It 20 
WARREN, PA: WRRN FM. Hn Patch. 1 1 It U, It 17 
WACO. TECAS: KEFC FM. Chip Kni{hien: 1 1 1 1 5 1 5 It It It 15 17. It 
21.2t23 
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FUliflLUNGNESS' THE 
RRST FINALE 

Slew Woidgr. Timla UUSI 
(Holomi) 

HELL 

Igntot Brga*. PglidH FOT 1041 

CANT GET ENOUGH 
Dny WM«. TOIIi CMtory T U« 

BOOT HEAT 

Quincy Jam ABM SP WI7 

THAT NIGGErS CRAZY 

RKktrd Prygr. Pwln nS 7tOd 
Stu) 

UVE IN LONDON 

O'Jtyy. PUtodnlgM Inlcmjlioiiai U 
32133 (CtoimWe) 

SKIN TIGHT 

OhH PUyen. Hwcury SRHI WK 
<Phoog|ia*) 

ROCK YOUR BABY 

dnrit HeCtM IK 301 

RAGS TO RUFUS 

Rule Ftihinw CUU KKm. 
MCABaUl 1 

OPEN OUR EYES 1 

Eirth. Wind t Kn. ColuMa KC i 

32112 

LETS PUT IT All 
TOGETHER 

StitaMl toco AV S»D1 

MIGHTY LOVE 

Tha Sgamnry AIUMk SO 72K 

aTY IN THE SKY 
Sitoto S«|in Slai SIS 35)3 
(Columbitl 

DREAMER 

Snbbr Hat Itond. Dvtonl 
OSI 39l« 

ClAUDINE SOUNDTRACK 

Gtodyi KmfM 4 IM Pm Bodtob 
BSD 3402 ST 

, UVE IT UP 
: Iton Brod 1 twek P2 330n 
1 (Ctountoi) 

+ 'lUSTMENTS 

: Bto Wilton. Susm SRA »32 

MARVIN GATE LIVE 

Tnli H333SI lUolam) 

HARD CORE POETRY 

TwMB CNKU SI'llMI j 

COMIN' FROM ALL ENDS 

No DIK. RCAKPllQtlk 

HANG ON IN THERE BABY 

lOliMi BrelM HCH M36 

THE MIGHT MIGHTY 
1 MIGHTY DEliS 

Cidto CA 40010 (Ctosvtoaus) 

IMAGINATION 

Cltayi Kmehl i IM Pigi. Buddih 
BOS 3141 

BLUE MAGIC 

Ktes /D38 

STREET UDT 

DgnaW Byd. Umltd Arlisli BW LA 
tdOF 

THRUST 

HirtW HoMOCk Ctoumtok PC 32163 

FRIENDS 

BB Km| ieCA8COC3 

BE THANKFUL FOR WHAT 
YOU GOT 

Wdban Dd Vw|bn Rnbvry 
Dl 100 CMwal 

PERFECT ANGa 

Hinme Rmganoh. Ek KE 32341 

(CatoMe) 

UP FOR THE DOWN 
STROKE 

PMmtMs. CautodAU MB 1003 
Otorw Br«) 


31 

32 

33 

34 

35 

36 

37 

it 

39 

40 

41 

42 

XV 

44 

48 

\tt 

ir 

<Sr 

$1 

52 

53 

54 

55 

56 

57 

58 

59 
80 


26 

37 

38 
29 

19 

39 

40 
47 

' 31 

43 

|35 

45 

38 

42 

41 
59 

44 

46 

S3 

51 

58 

50 

52 
GO 
55 
57 


17 

3 

11 

5 

10 

9 

37 

31 

9 

6 

11 

20 

1 

4 

1 

8 

1 

5 

2 

1 

7 

5 

3' 

4 

3 

22 

12 

2 

4 
4 


THE BUCKBYRDS 

FaiKlW F 1444 

UVE AT THE OPERA 
HOUSE 

PmIv Soltn, ABC/«il Ikumb 
BIS 444 

1 NEED TIME 

BloodBtm. iMden APS M) 

ANOTHER TIME 

Ewlk. Med a Firi, Waiitr tool 
2WS2J1B 

STANDING ON THE VERGE 
OF GETTING IT ON 

FuMJdcho. Wtotboand WB 1001 
(CKeB/UtoS) 

MORE, MORE, WORE 

IMHngri. CBiMl 6503 (Ik) 

ICAO HUNTERS 

Homie WhUCk ClIvMto K S731 

LET ME IN YOUR UFE 

Aiellii FranklHi. MMk SO 7212 

GREATEST HITS 

Satoaai. CotomM PC 33050 

DOWN TO EARTH 

The UMoaulcd Trtok 
Goidy C61U5I (Holom) 

1 AM NOT AFRAID 

Mrulwli. ABC/Btoc TtouW 

SWEET EXORCIST 

Cans HiylioM. Cwtem 05 KO 
(Buddih) 

THE KIDS 8 ME 

Mb Prittm.ASU SF 3645 

I ECSTASY, PASSION 1 PAIN 

htolrllt SB 30J3 

TOGETHER BROTHERS/ 

1 ORTGMAL MOTION PICTURE 
SOUNDTRACK 

brry Wtolr. Ld>« ItWimdld 6 iM 
UMiMM OnhtiVg, 2016 Cialury 
MOI 

ANTHOLOGY 

Tlw Fmi I»i HoKma hi bow 

MANDIBLLAND 

Hgednl. P«yd« PD2M02 

. TREASURE CHEST 

itoilif Ftaitadi. WiriMr Bm 2WS 
2B7 

MIGRATION 

billet SoiKd. Suun SU BD35 

RECORDED UVE AT 
NEWPORT IN NEW YORK 

Slcing Ktondw frtlki fritoWi. 

Donay HMKwiy. Stigto Smeort t 
Rty Charlei. Buddtoi BOS 5616 

MOOD, HEART AND SOUL 

HI Smoii. San>| SPB 6202 
(Ptoydor) 

PERFORMANCE 

Esem IMm. Ktou/cn 
It iHolnnl 

KEEP ON DANUN' 

BdbMhw OMe H 76110 
(Bratomck) 

SWEH LOU 

Ito DouMwe Stof Noll WU 
259C (Undid ArlBtsI 

THREE THE HARO WAY 

toigmsom. Cuirgn 05 1602 ST 
(bddtk) 

RNALLY GOT MYSELF 
TOGETHER 

toigeisoM. Curtdm CIS 1019 
(Bigditoa) 

1 WANNA BE SELFISH 

toktoed i Smgtoa. Wviet Brae 
B 27H 

ITS TIME 

Mi|Hy Ctoadi 01 Jdy. ASC/DotovI 
OS 50177 

HOOKED, H06T1ED t 
COUAREO 

Paul uty Utm Broi D 2112 

UVE 

Edaw Hvtou Srocm. BWdgk BOS 
5606 



OCTOBER 1 2. 1974, BILLBOARD 




OCTOBER 12. 1974, BILLBOARD 








CHECK TYPE OF AO YOU WANT: 

REGULAR CLASSlFIED-75* a «rard. Minimum 
S15C0 First Hn« sat an caps. Nama. atMtws 
and phona numbar lo ba inciudad in word count. 
OISFLAY CLASSiRED AO-Ono inch, S3S.00; 
4-bmaa $32.00: 25-nrrtas $30 00: $2'timaa $25.00. 
Boi njta around aU ads. 

3 Box Number, e/o BILLBOAHO. fi^ura 10 adO<* 
bonal words and include 50C sarvtca charge lor 
box number and address. 

DEADLINE— Cloaee 4:34 p.m. Tw ea d a y. 11 days 
prior to date of taawa. 

CASH WITH ORDER. Classiflod Adw. Dept- 



Chock heading under which ad la lo appear 
(Tape A Carbldge category classIBod ad Is not accepted.) 



□ Oisiributlon Servicee 

O Record Mtg Services. Supplies 
A Equlpinent 
O Help Wanted 

□ Used Colli Machine 
EQuipment 

□ Promotiortal Services 



□ Business Opportunitiee 

□ Professional Services 

□ for Sale 

□ Warned to Buy 

□ Pubitshlng Services 



Enc l o se d ts $_ 



G Check 



ADDRESS ALL AOS-Erv KaHus. BILLBOARD. 
2160 Penerson St . Cmcmnali. Ohio 452t4, or 
IWepnone Clasiitied Adv Dept S13.‘361-6450 
(New York 212/764-7433) 



PAYMENT MUST ACCOMPANY ORDER 

NAME 

ADDRESS 

CITY STATE ZIP CO 

Telephone No.. 



C I /SUPERCART 
8 TRACK 
CARTRIDGES 

• Empties with foam pad 

' Bulk 8 track and cassette tape 

• Splicing materials for 8 track and cassettes 

• Sleeves 

Call: Terry D. Vogler or John E. Conyers (818) 637-6011 
Write: 

CARTRIDGE INDUSTRIES CORP. 

P.O. Boa 166, Excciiior Springe. Mlaaourl 64024 

We Buy end Sell Equipment »n 



british 



.choice 




9-tl SVoodfiald Road London W9 2BA 
TeieprioneOi'2866090 Teiex22i64 

Worldwide wholeioleri of UK and 
European gromophene records 

eowetta iopea clothes ond posters 

VIRGIN RECORDS 

moterlol It our ipeeiallty. 



RECORD RACKS 
Excellent Condition 

Located in the Philadelphia 
Area. Will delivery locally. 

PHONE: 

(215) TR 8-9591 



8 TMCX CAimnWEA 
Mwaco snu boxes 

C.O. CASSETTES 
CASSETTE HAlvn 
Exeallant Ouallty 

OYM-DAY RUSTICS. WC. 

1431 Eaai 6 MHa Rd. 
Ha»H Park. Michigan a0030 
(313) 399-4660 



8.E.X. IN ATLANTA-HELPt WE CAN IN- 
eteen your tales wiib our millkm dollar invsntoiy 
of Starso. T.V.% and acestaorWa. Please wriu 
or call Stareo Blectronic Xchanee, (839 Pateh- 
me taduitrial Blvd, AUanta. Oa. 90340. PhoM 
(4M) 44AOSZ3. OC12 



CASSETTE 
HALVES and PARTS 

Black or wMtfr-atandard colora 

SPECIAL COLORS 
AVAILABLE 

C-06-C306-C606-C90a 
Bulk or Polybag 
Molds for sale or leaaa to vol- 
uma buyers. 

Address Inquiries to: 

MR. WALLACE 

Plistic Injection Division 
Audle Oyiimlc Eatirprlses. lac. 
1281 Logan 8L, Bldg. A 
Costa Masa, CA 92626 
(714) 549-2271 
(714) 549-1404 
Rapa wanted for our full line 



THE LONGESTl 

That's rtfyitl Chann-4 stereo tapes tse- 
ture me longest Mat ot tast-moving pr> 
motional mutle Otlta anysrtwre And tha 
profit tnarglr* are Juel aa tong! Try tha 
Charms “vaiuo Hne"! Free catalog and 
aampia. 

Oitiribulon and RepreaerTtaPses pNaa# 

MA6IIETK nOBI COmRAnON 

349M tndeptos Circie 



CLOSE OUT 

12 TkaMiiKl Plat Thn 6-8 
SiiMil Alike Mmie 8 Track Tapes. 
Prax. 45 Well-Haueiled Seiectiofls. 
AOrictive Meltl-Coier Lebelt. 
Curcla ■?.” 

Cell: EGAN RANK 
(206) 364-1769 ocl2 



BALE-MUSIC GAME ROUTE IN BEAU- 
UfUl (rowint Osarki. Health reasons. P. O. Bos 
BOL BpriiwOeld. Mo- (OdOZ. ^ 



LEAR JET 
8-TRACK 
CARTRIDGES 

CALL-DON BIRKENESS 
8)6-637-27)4 

WRITE- 

AVSCO INC. 

69 HIGHWAY & 
CORUM ROAD 
EXCELSIOR SPGS-, MO. 



OWN A COMPLETE 
4-TRACK 

REC0RDIN6 STUDIO 
For under $11,000.00 

Includes Tascsm Conaoie. machmct 
limiters. iWreo echo, mlkaa and aeeei 
series For more tnlormatlon' 

STUDIO SUPPLY CO. 

1918 DMsIon 6L. NothvIM So., 
tea MO. NasMIo, Tonn. 37203. 
Phone. (aiS) 327-3879. sm 



PREMIUM 
8-TRACK RUUiKS 

Lear J«t style rartridae srith rubber roller. 
Hwh aredt daplkatinu tspr. es siaiidsrd 
knalle- 25 min. to 90 min. 3 day dsHvirv 
fuaranteed. Over one million sold 

ZSmin. io4.1 min. any quantity -63* 

46min. lo65 min. any quantity 68{ 

65 min. loBOmin. any quantity 73i 

81 min. toSOmin. anvquantilv 78* 

Heed cleaners 43* es 

325.00 minimum orders. C-O-D- oniv. 

ELECTRONIC SYSTEMS 

P.O. Oex 142. Fraser. Mich. 40026. 
PhOM; (3l3j 463-2592 



AVAILABLf 

Noraleo Boios. 8-Trock Cartridgaa (Cuo- 
tom Cetor). Ciaastts Tape. Lube Tapo. 



m Manulacturw. 



P. a 60x888 
tan. Mow Jwsoy 87883 
(301) 867-88T7 



FOe lEAtC-IASIIVUl MASTERS 

Crwn Loadais Each tO Osya 
Finaal OuaHly • Lowott Pricoe 
Cider Uelarlal Also Avaltabia 

MUSIC. INCORPORATED 






P. O. Boa 1334 
MisM*. Ark. 73033 
<S81) 327*7138 



FOR SALE 

ToMvtalona, Tapo Playars. 
Sterooa. Radtoa. Caloulatort. 
ikUr Diyats. plua much mere. 
WHOt£SAL£ OM.Y 

WOKII WIDE TAPES. MC. 



PIHm; (484) 7634848 ocl2 



OWN A COMPLETE 
2. 4 or 8-TRACK 
RECORDING STUDIO 

tnchidos Taactm conaola, maehint 



For full Intomalion. oil/ 

K6ITH 

(819) 2784811 (COLLCCTT) 
or ivrile. 

ITHACA SOUND CO. 

bhrlalonol 

THE GUITAR SHOP 

332h Tata ft 

Oraanabero. M.C. 27483 oc26 




RECORD MFG. SERVICES. 
SUPPLIES & EQUIPMENT 



8-TRACK TAPE 

Slaves * Boxes 
Labels • Stock Designs 

READY TO SHIP. 

Call or write for prices and 
details or custom designs. 
Phone: (615) 254-5902 
AMERICAN LABEL CORP. 

« 5 No. 6th Street 
Nashville, Tenn. 37206 




FOR SALE 

COMPUTE HISTORICAL 
WAX MUSEUM 

07 rigurta. original motdi and sets ale 
All roaaonabiy raaaaambtad In your location. 

Box 6064. Billboard 
1915 Broadway 
Naw York, N.Y. 10036 eci2 



CHARGE-A-TRADE 

Companlesi Barter your product lor 
adverllsing. travel and hundreds ol 
business needs. 

FREE CATALOG AVAILABLE 
CALL, TOLL FREE 
800-327-3730 (oxeapf Fla.) 

*11 a. laarta ta* • A tiiliieai. ta. Wii PM| taUeN 
■r»«watataetu>-tael«tl.l M1(|tiaU8>lta 







|D/STfl/8L/r/WG SERVICES 



EXPORT ONLY 

All brands phonograph racordt and pra- 
raeordad lapaa. AMo largaw atleeHen of 
altracUea cWaa-oul oftara. 27 yoara ot 
apacisixad swlea to record and tape 
Impertore throughout Oia world. 

Bailor I ond diUribwiers onl*- 
ALBERT SCHULTZ. INC. 

Ill Wool f4th Sl 
Naw York. N.Y. 10811 
Cibta: ALBYREP Tatal: 238589 




MAKE MORE PROFIT ON ALL MAJOR 
label tapci. Neweu relea*aa. Updated Ital air- 
mailed weekly. TobiKO, (144 Hifbway 290 W 
AuHin.TexM 78746. (5121 (92-1570. (All Mencao 
label* ilaa) tfa 



WE MAKE SMALL DEALERS BIG. OUT- 
Minditif prke* on album*. *crei>iu«i. car tape 
player*. rwlici*.*p((ker«. Lkta frae. Aclioa Sound. 
8B0 Booiltnt Street. Silver Spring, Mirylind 
30910, ^ 



WHILE OTHER PEOPLE ARE RAISING 
their prireh *• *r* lowering oura- Major tabd 
LP'* are lew a* HTU. Your choic*. Write for 
fi«« lialinp. Scorpio Muak Dwirfbuton, 9612 
Limekiln P>ke. PhOadelphta. Pa. 19138. Dealen 



ATTENTION. RECORD OUH.ET8- WE 
have the Urieat Miection o( 4S rpen oldie* and 
goodit* and abo major lab«f LP lialinp at pro- 
motional price*- Sand for fra* liatmp. All ordtr* 
walcon*. Apex RccDrda, Inc., 847 UB. Hifhway 
*1. Rahway, NJ. 070(6. Cfn 



PROFESSIONAL 

SERVICES 




PUBLISHERS A WRITERS: NEED LEAD 
diaaU praperadf Sand tape. One day wevica. Lead 
diaet and ups retunwd reetateied mall Rudy 
Partin. 1927 North Hills Dr.. 20. RaW|h. N.(5. 
27611 (918) 7874838. 



DISTRIBUTORS WANTED 



DISTRIBUTORS WANTED 
Sound Aliks ■ 8-Tieck Tapes ■ Top OualRy 
■ 1 00% guaranloed - Looking tar ostaWWiad 



Cootset; STEVE RUSSELL 

SJR ASSOCIATES 

Pdl. Sax 1883, Bvanstan, ■. S03M 

(313)7884814 tti 



PATCHES 3240 A DOZEN. 1000 OTHER NOW 
iiema. Houa* of Rippe, 262 D Lake Ave„ Yonkan, 
N.Y. lOTDI. tin 










MISCELLANEOUS 



TAPED RADIO SHOWS 
MALE or FEMALE 
YOUR PREFERENCE 
JAZZ and BLUES 

$5.00 per Vt hour 

SPECiU. WEEKLY RATES 

lor 

hour or more 
INTRODUCTORY OFFER 
5— hour shows FREE 

Musical backgroutYd lor local spots 
Call coHact: (414) 562-4000 
or write; 

MANWE MAULDIN Jr. 
MTERNAT10IUL NETWORK 

•I 

TAPED RADIO PRODUCTIONS 

P.O. Boi 16602 

MlhMMkaa. Wisconsin S3216 .. 
octg 



BIUBOARD IS On MICROFILM:' 

Back coptn of BILLBOARD an aetilable 
microAlin datia| ftam November I8B4 to 



1970. 

MicroAIra copiea of articlaa from aay oF 
Ihcea imuea may be obtainad frm Billboard 
PuUieationa at a coal of *1 JO per pace up 
toSpafm 

For priraa on additional copica and tot 
further mfomaiion contact: 

Bill Wardlow 
Osnsral Ssrvkas 
Billboard Pubileailens 
MOO Sufwat Blvd. 

Los Anpsiss. Cal 00069 

213/279.7IMB ,fa 



RECORD AUCTION, CTVA AUCTION II. 
Cleains dale Nov, IB. Send For Free 1^ Paul’a 
Platter Pad, IS27Dytca,Muaka|an, Mich. 49442. 

ocl2 

RECORD-TAPES OLDIES! SOflOO IN STOCK. 
Send SW (or 3jno Iktins catalog. Mail ordera 
6Ued. Record Center, IBOB W 25lhSl., Cteveiand 
Ohio 44113. <216| 2414)107. Waeipoft- ao» 

"THE UNAUTHORIZED DUPLICATION OF 
Sound Keconbngi” by Baibnra Ringer, RegiMar 
oF Copynghta A baric compendium of back- 
ground nnd court prreadanta regarding duptka- 
lion. Now available in reprint. SBOO prepeid. 
Recorded Sound Rcnenrch. 1506 W Berker, 

Peoru, IL 6I6U6. aow 



WANTED TO BUY 



POLY LINED RECORD SLEEVES. A * R 
Record MFg. Carp.. 902 N. Indiintiral, Daliai. 

Teiaa 7S207. <2141 68I-B107. ocl2 

WILL BUY TAPE TRANSPORTS (H“, 1” OR 

2"i in any condition, if price in renaoniMe. 
ElectronKS not aeceaaary. Send deecription and 
aakang price: Rich Peterson, P.O. Boa 37, Wau- 

kefan, III. 60065 ocl2 

AMERICAN RECORDS AND TAPES Ex- 
ported. Looking for related produrle to lell over- 
aeaa. Wamid Etporl, 160 Wcit 46lh Street. New 
York. New York 10036. Tatephone: (2121 766-2fi66 
Telei 236S4I. del4 



SITUATION WANTED 



NEED SOME FRESH A1R7 DEDICATED 
mature college gmduata ceeka poation in artist 
maiMgement, A4R, promotioo, with progrewave 
company. Boi 666. Billboard, 2160 Pattaisoti 
St.. Cincinnati, Ohio 4BII4- ocl2 

TOP COMPOSER SEEKS TO COLLABORATE 
with Top Lyricat to errite lyris for Top 40 typo 
tongs. Boa S67. Billboard, 2160 Patlaison St.. 
Cincinnati (»iio 45214. Phone: (213) 961-S269. 




ATTENTION 
RECORD BUYERS 

WAREHOUSING 

AVAILABLE 

1 000 to 1 00,000 Sq.FL 

FULLY INSURED 
A It Z SERVICE AVAIIABIE 
for RECORD INDUSTRY 

20 years experience 

EURO 

AMERICAN INDUSTRIES 

204 Vandwpoo) SL 
Newark, NJ. 07114 
Conlacl: Dick 
(201) 24«518 



BILLBOARD 

Group SMboerlpllon 
DIbcourIs 

Save Vn on fubneriptiona to Billboard for 
groupa of 10 or more. For rttoe and mfsrma- 

eoxMii 

0/0 6il»onr«. I61t BrondMg 

N«« Vork. N.V. 100M tfn 



POSTERS, BLACK LIGHTS. INCENSE, 
beads, patchea, atickara and dacakt. ^d for 
^ catalog I4CW) 876-M74. K 6 B Diatiibulors, 
951 Peachtrsa St.. N.B., AllanU. Oaorgia 30309 



SONGWRITERS' PROS! AMATEURS! 
Su rrr aa f ul Hit Song Formula datailed on LP. 
Racord BSJO. Hit Song Sacreta. P. 0. Bot 38099. 
Loa Angalci. CA 9DD38. oc26 

-WANTED NIGHT CLUBS'-MEMPHIS 
baaed firm ia intersatad in obUming auating night 
chiba which are 5,000 Sq. Ft or hrger. Write for 
full information. Souibwml Enierprisea, Inc., 
e/o J. Johnson, 400 l.amar Avenue. Memphis. 
Ttnn. 3811A Phone: (901) 363 2383. eow 



MEXICO! LOSE 6-10 POUNDS WEEKLY 
while vacattimii« VTLLA-V REDUaNG RANCH. 
Bm-1228-b. Cusmavaca. Meiico (3-10-44). Free 
beochura. ocI2 




NATIONAL DISTRIBUTOR OF CLASSICAL 
and Folk racorda looking for eiparianced nalcn- 
man. Cboica larritoriea available. Eatabliahed 
aecounu. Salary and cocnmlaaion open for die- 
cuamon. CaU collect 12121 897-1820. oc12 

MOTOR CITY AM/PM OLDIE POWER 
Houae needa auper production man, Big voice, 
croativa copy, great tape ertal. Send tape and 
rmume to: Tom Miles. WHNB/WQTE, 8oi 
404. Birmingham. Mich. 48012. EOE/MF. o^ 



EXCELLENT OPPORTUNITY FOR ATTOR- 
ney trith minimuin Iwo yenis eipacieocc in the 
muse industry. Full knowledge of racoiding 
and muak ptibhaho^ contracu, geneni cor- 
pomla pnctica requii^. Brpariance with tala- 
viaon and moUoo pictuie contmcca daairabta. 
Send resume and ulaiy raquirementa: Waiaa ft 
Maibsch, 888 7th Ave., I6lh Hoor. N.Y.. N.Y. 
10019. ocl2 



COMEDY MATERIAL 



PROFESSIONAL 
COMEDY MATERIAL 
The Service of the Stara for 30 Yrs.! 
“THE COMEDIAN" 

Originel Monthly Service-145 yr.! 

2 imuaa. >10-3 for >12.00 
35 "PUNMASTBR" Gag Film. >45 
"Anniversary Imur," >30 
"How to Master the Ceremonies." >5 
No CO.D.'a 

“Wt Tiaeh Standiip Comfttfy" 
Rftmit to: BILLY QLA80N 
2M W. S4(h SL 
Nwr York, N.Y. 10019 (fn 



"FREE" CATALOG . EVERYTHING FOR 
the dee)sy! Custom I D.'a Pramoa. Alrchacka. 
Wild Tnrha. Boeka PCC Tesla. Comedy, and 
more! WrUe: Command. Boa 26348-B. San 

Pmnemeo 91128 ^ 

JOCK SHORTS! TWICE-MONTHLY. CON- 
temporaiy Comedy for lop daejayi. Free edition. 
Braodcaal lahrury, S804-A Twmaing, Dallaa. 
Tewa. 75227. th, 



ATTENTION DJ‘S-"THE ONLY DIFFER- 
ance between a flasher and a tueajur u 4 yean 
at college." 'niat'a Juat a quickie from our mnaa- 
tional Radio Sarviem: WWJ, a long-tua DJ 
lavorita, ia 28 pages of iokaa and facts each week. 
Disc "Joldaa." a brand new acrvice, ia a 4 page 
weekly, packod full of WWJ’a ona-lioan. Both 
an dynaiaita! Cut down your pnp. thna: fnahan 
up your mataciaJ; send >2 for a trial week’s sat 
and more information to: Folio Radio Swviccn, 
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11,000 classified onr-linr gap, >10. Catalog free! 
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• Continued from page 16 

MOR music station that is "in dire 
need of good recorods." Lineup fea- 
tures Mark Simpson 6-10 a.m.. Bob 
Leonard 10 a.m.-2 p.m., Gmck Ir- 
ving 2-6 p.m.. and Pete Torriello 6- 
8:30 p.m. "We also feature a great 
Jazz show on Sunday aflemoon with 
Fred Line Guirty-lhe only show of 
its kind on AM radio in (he area." 

* * * 

Fred Gooding, program director 
of KARN-AM in Little Rock, and 
the rest of his staff, have come up 
with a new record for the Guinness 
Book of World Records-a pizza 2S 
feet across. Served over I.SOO 
people. . . . Dave Diamond, air per- 
sonality at KIIS-FM in Los Angeles, 
reports that his documentary on 
Elvis is now in syndication by the 
station. . . . Tony Murphy is now co- 
hosting "New England Journal." an 
hour weekday show on WFSB-TV, 
Hartford, Conn. He used to do the 
evening show on WNEW-AM, New 
York. ... I owe Ronni Richards an 
apology. She was half of the O'Day 
& Ronni duo at WIPC-AM, Lake 
Wales. Fla. They made the finals in 
the annual air personality competi- 
tion. but the judges only mentioned 
O’Day and little Ronni was left out. 
By the way. if anyone is interested in 
a live and dynamic two-voice morn- 
ing show. O'Day & Ronni are look- 
ing and you can reach them via the 
station. * * * 

KLUR-FM is a country music sta- 
tion in Wichita Falls, 'n, and Jim 
Hill reports that the station does 
pretty well in local ratings, largely 
because the personalities are con- 
stantly involved in promotions. Jim. 
for example, is involved with a bi- 
monthly country music show located 
in Burkbumett, TX. with money col- 
lected from ticket sales going into a 
scholarship fund at Midwestern 
University. The lineup at the station, 
managed by Sam Beard, includes 
Jim O’Keefe 6- 10 a.m.. Jim Hill until 
2 p.m.. Gary Preston 2-6 p.m., and 
Zan Namce 6-midnight, with Tom 
Campbdl pitching in on weekends. 

Ighner ‘Working’ 

• Continued from page 30 

“I asked (^nicy who he had in 
mind, and at the time he said he 
didn't know. Then, later, he said; 
‘No one does it tike you, so why 
don't you sing it for me?' 

“Of course, I was dattcred and 
happy," recalls Ighner, “because 
nine times of 10 when another art- 
ist does your song, they don't do it 
like you heard it." 

The above, of course, was not the 
case with Shirley Bassey when she 
recorded his “Davy" on her recent 
album for United Artists, "Nobody 
Does It Like Me." where Ighner 
shared vocal duties. And Ighner ex- 
presses great pleasure for the treat- 
ment singer Jerry Butler gave his 
"Sing To Me" composition heard in 
Butler's "Sweet Sixiecn" album on 
Mercufy. 

How soon before Ighner will be 
doing something on his own? “Well. 
I've been approached by a lot of in- 
dependent producers, now that I'm 
known only as a background singer 
and writer," tells Ighner. 

There was a period when Ighner. 
before his recent and new found in- 
terest to others, was preparing an act 
with his sister Sandra. The plans, 
however, were shelved when Sergio 
Mendes asked his sister to join him 
(she performs under the name 
Sandra Cation) and which Ighner 
feels will give her "a needed insight 
and experience which might work in 
our favor when we do eventually get 
together. But, Now. I'm mostly 
working on me. and getting me 
ready." he says. 
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WILL SHAKESPEARE it was who first prominently 
posed the question of what's in a name. In the case of 
Mickie Most, the answer is a whole lot. At this time in the 
international world of music and show business, his name 
connotes one of the most successful individualists in 
action, with a glittering array of stars found, stars 
developed and stars establi'^ed; a thriving record label 
called Rak with its own identity and constant hit aura in 
every major territory of the free world; a healthy and 
expanding parallel operation in the shape of Rak 
Publishing, and a reputation for spotting a hit second to 
none. 

With a real surname of Hayes, Most was a tough 
pseudonym to pick and live up to, for all its alliterative 
compatibility with Mickie. In music business vernacular, if 
something’s the most, it means just that - the best, 
unbeatable and insurpassable. But its owner has justified 
his choice and continues to justify it in his own quiet, 
practical, unspectacular but very sure and definite way. 

Most was born in the British Army garrison town of 
Aldershot in Hampshire, one of a family of four 
completed by a sister and two brothers. One of the latter, 
Dave, is a director of Rak Publishing, and an 
award-winning promotion ace on the UK music scene. 

“I was quite sure I wanted to be in the music business 
long before I left school at the age of 15," Mickie Most 
recalled. "I hadn’t studied music in any way up till then 
or learned how to play an instrument. All my musical 
education at that time had been acquired by listening to 
AFN.” 

The dominant youth element now characterising the 
music business was non-existent when Most left school in 
the mid-fifties, and he was unable to find a job within the 
area of his choice. 

"The only way to get into the entertainment Industry 
in those days, it seemed, was to be born into it,” he 
remarked drily. "So I decided I had to learn to play an 
instrument, the guitar. 1 spent most of my first six months 
after leaving school travelling on the London 
Underground railway, where I could practise all day long. 
There is a line called the Circle Line which goes round and 
round along a circular route, and that was the best place 
to rehearse.” 

Most remembers that one of the influencing factors 
prompting him to seek a music business career was Bill 
Haley's "Rock Around The Clock" featured in the film 
called "Blackboard Jungle." When he was sufficiently 
a proficient on guitar, Most obtained some jobs in skiffle 
I groups playing the coffee bar circuit, and then formed a 
^ double act with a school friend, calling themselves the 
I Most Brothers and working professionally for two years. 
S' Then, in the summer of 1958, Most met a charming 
I young lady named Kristine, who was on vacation in 
I London from South Africa, and followed her to 
I Johannesburg at the end of the year to marry her. That 
was the beginning of a four-year stay in South Africa 
which set him on the road to his present prominence, 
firstly as a hit parade record star and then as a disc 
producer. 

"I made quite a few hit records in South Africa, and 
had the opportunity to tour from Cape Town to Cairo at 
a time when Africa was much more settled politicaliy than 
it is now. It gave me a lot of experience and the chance to 
see Africa in its primitive state. 

"Musically it was difficult to learn anything new 
because we were so cut off from where rock ’n’ roll music 
was happening - in the United States. I formed a group in 
South Africa with local guys whom I taught to play with 
the exception of the drummer, who was an English guy in 
the Merchant Navy who jumped ship. I was fortunate in 
having 11 hit records - all No. 1’s - while I was there. It 
was mostly because there wasn’t anybody else, I think, 
and not because we were that good." 

Most achieved his hits with songs he knew from 
England and America, and the first ideas of producing 
records began germinating in his brain as he formed the 
conclusion that 90 per cent of a hit record is the song, a 
conclusion by which he operates today. 

“The songs with which we made our hits in South 
Africa were all good songs, and that’s where I think my 
first production thoughts came together. If a song doesn’t 
happen in the first 20 seconds, then it’s never going to 
happen for me, and I think the public is the same. You’ve 
got to trap their interest during that first 20 seconds when 
they hear the disc on the radio if you want them to go out 
and buy it. I rely on my reactions during those 20 seconds 
as far as making my mind up is concerned. I have 
sometimes gone along with something after a second 
hearing, but none of those became hits, and the more you 
listen, the more confused you can become. You’ve got to 
go with your first instincts." 

Most returned to Britain with his wife shortly before 
the dawn of the Beatle era which took that foursome and 
British pop music generally to the top of world pop 
entertainment. Most went to Liverpool and other British 
cities on his return, seeking groups to record and also 
singing himself on radio and TV and promoting one-night 
stands. 

"But I really came back to produce records and not to 
sing,’’ he continued. "It took me 18 months to find the 
group. I was on tour with the Everly Brothers and Little 



Richard, and while we were in Newcastle someone 
suggested I should go along to the Club A Go-Go and see 
the group playing there. I went along, and it made the trip 
back from South Africa all worthwhile because they were 
really fantastic. They were the Animals, and they were 
doing 'House Of The Rising Sun' as I walked into the 
club.” 

Most followed his instant reaction instinct, and made 
arrangements with the group’s manager to bring them 
down to London. He recorded them on a number called 
"Baby Let Me Take You Home," and it made the Top 20. 
Most negotiated its release with Derek Everett, at that 
time a label manager at EMI who shared his faith in the 
Animals and also saw a lot of potential in the young 
producer singing their praises, and that deal began Afos/’s 
long and fruitful association with EMI. 

A month after the release of that initial single, he 
managed to get the Animals into a London studio again 
for three hours while they were travelling from Liverpool 
to Southampton, where they were due to appear with 
Chuck Berry. During the course of the three hours, he 
recorded their first album and their second single, the 
huge-selling "House Of The Rising Most decided to 
form his own production company on the strength of the 
Animal's success, and named it Rale 

"It was just a production company at that time, and 
didn’t become an actual record label until 1970. 1 picked 
on Rak as a name because I’d always wanted to put racks 
into record stores as long as 10 years before that time. I 
just dropped the c out of it” 

Most produced a couple of singles with the Nashville 
Teens next, and then got involved with Herman 's Hermits 
through a postcard sent to him showing them standing 
outside the Midland Hotel in Manchester. It was shortly 
after the assassination of President John F. Kennedy, and 
Most thought that Herman, iWi.% Peter Noone, looked like 
a younger edition of the late President 

"1 brought diem down to London, and we went into 
the studio, but nothing really happened. That was because 
we were using their material, and they weren’t writers. So 
I had to find material for them, and they went to No. 1 
within two weeks with 'I'm Into Something Good ' ". 



The success story of Herman’s Hermits also 
substantiates another part oi Most’s credo with regard to 
the music business. He sees the latter as a dartboard, with 
each section of the board representing an area of the 
business where people will buy records. 

"When you look at a group or an artist, you’ve got to 
say to yourself, ’Is there somebody else doing what they 
or he are doing?’ If so, you have to wait for the other 
group or person to fall out of favour before you can fill 
that spot When 1 found Herman’s Hermits, it was just at 
the time that Gerry and the Pacemakers were beginning to 
fade, and the Hermits sort of replaced them. 

"I suppose that they in turn have been replaced by the 
Sweet, who are really today’s Herman's Hermits, If you 
look at the charts over the last 20 years, you will find a 
similar type of artist has made it over that period doing 
the same thing with the same image. Today you see 
groups like Slade, and you can say to yourself that was 
like Joe Brown in 1960 or thereabouts, same sort of 
working-class hero thing. It doesn’t really change. You 
just have to decide what is going to be successful, and 
what the public will buy, and then find an act that fits 
into that" 

Most had a somewhat uneven but bountiful business 
association with Donovan. Musically it worked, but 
personally they never seemed to get on to the same 
wavelength. 

"My early meeting with him was a bit strange. 
Donovan was on a very flower thing, which was nice, but I 
didn’t really understand too much about it. Our first 
meetings to see whether we could work together were 
rather weird, but we got on all right for a while. We 
worked very well together, and It was enjoyable, and yet 
we didn’t fit. Donovan was and is a very good writer. His 
songs are the most important thing, so if you’ve got a 
writer who’s writing the hit songs for you, it saves you a 
lot of work.’’ 

When he parted recording company with Donovan. 
Most decided he would like to try recording a corporate 
idea as opposed to an individual artist, and with the help 
of John Cameron and Alexis Komer he created the CCS 
band. 
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"That was something wc didn’t go out and find. We 
manufactured it. I find some acts, and some find me. 
Cozy Powell, for instance, was with Jeff Beck when ! was 
recording him, and he had done a lot of sessions for me 
over the years. So when 1 decided to make a drum record 
and a drum act, I used Cozy because he was very good and 
he looked right. 

"I found Mud in the Revolution Club here, and I found 
Suzi Quatro in Detroit. On the other hand, a lot of the 
acts come to see us. Arrows walked in one day to play us 
some songs. I didn’t like the songs, but I asked them to 
listen to one I already had and said if they liked it, I'd 
record them on it. That’s how 'A Touch Too Much’ 
happened." 

Most is philosophical about acts who enjoy success 
with him and then leave. There is no rancour and no 
recriminations as far as he is concerned. 

"I don’t know why artists should need other people in 
their careers, but they do. If they’re not writers, they 
need writers; if they’re not producers, they need 
producers, and If they can’t promote themselves 
successfully, then they need promotion people. 

"What we try to do is offer all that. Wc find their 
material, we make the records, we promote the records, 
we promote their image, and if our contract runs out with 
them and they decide to make arrangements with 
somebody else, then that’s fair enough. Unfortunately a 
lot of them have fallen by the wayside after departing, 
and I think it’s because they haven't kept the combination 
together, the combination of things that make success. I 
was upset when Lulu went - not because she decided to 
go - but because the first I knew about it was when I read 
it in the papers." 

Most is an internationalist in his activities, and never 
enters a studio with the idea of making a hit limited to the 
UK alone. He made a quick impact across the Atlantic. 

"I was very fortunate in that area. The American side 
of our business came very early because the first records 
we ever made went to No. 1 in America. I think the main 
reason was that there was an English acceptance which 
doesn’t happen so much today. 

"It was at the time when the Beatles and the Liverpool 
sound were making it, and everybody in America wanted 
to buy English records, so it was easier. Today it’s much 
more competitive, and much more difficult to make the 
American charts. What we’ve done is to concentrate more 
I on Europe because it’s closer and it’s got a better record 
I firtancial structure. 



"The price of records in Europe is more expensive than 
in the States, so our royalties are therefore higher, and as 
production costs go up every day, we have to look for 
markets where wc can get a bigger return. In the States 
there is such a massive return factor for the product that 
the stores buy on sale-or-return. You can sell a million in 
America, and find that you get 500,000 back which you 
don’t get paid for, and the losses on that cancel out the 
500,000 you did sell, so you might as well have never 
bothered. It’s very difficult In America unless you gel 
albums to sell. That’s where the big money is.’’ 

Despite this concentration on markets on the European 
mainland, Most produces all his discs in the English 
language only. 

"Wc find that the public everywhere prefer the original 
English lyric to someone trying to sing It in their own 
language. Most of the records that are successful on the 
Continent are not because of the lyrics but because of the 
rhythmic sound, and language is not a barrier.’’ 

Most values the assistance provided by EMI with its 
overseas links in marketing his Rak product. He acted as 
manager of the EMI A & R team for a while. 

"The problem was that as soon as the EMI producers 
and A & R people became successful, they were leaving 
and becoming independent. EMI asked me if I would take 
the job of looking at their A & R staff, and I felt another 
problem was that you can’t give people the ability to 
produce records. They either have it or they don’t, but 
what you can do is give them more facilities. It seemed to 
me that using the EMI studios at Abbey Road in St. 
John’s Wood was too expensive to experiment in, so I 
suggested they build a sm^l studio at Manchester Square 
where the producers are based. They could each have it 
one day a week, and take in their new discoveries to see 
whether they could make a record.” 

He is happy and appreciative of his EMI connection, 
and cites this as the reason why the association has lasted 
so long. 

"The thing I like about EMI is that all the people I 
have ever dealt with there are gentlemen, which is 
important They are respectful and very much into what 
I’m doing, and this is good because in the record business 
there are a lot of people who are not so gentlemanly. 

“The international success of Rak and EMI has really 
impressed me. We had a problem at one time where we 
weren’t getting our music to as many people as we’d like, 
but now it’s beginning to open up. Rak is now very 
important in Australia as well as Germany, Holland and 
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Belgium, and this is something EMI has really got on. I’m o 
pleased about it because it's great for the artist to sell § 
records internationally and get the opportunity to tour in O 
the various countries." 5 

Most finds locating a good song material is far from d 
easy. Rak Publishing has about 10 writers under contract. 

"There’s a world shortage of good songwriters, and ^ 
they are very difficult to find. They don’t always know 2 
they are good songwriters because the first song you write oi 
is never any good. It takes years. You have to get all the ^ 
rubbish out before you find the good ones, and you have lu 
to stick with writers for long periods of time to develop § 
them into successful writers. Songs arc the lifeline of this h 
business, and it seems a shame that major publishing q 
companies don’t spend the time with writers that they 
should, and have become accountants and money lenders 
instead of music business people." 

He disclaims any particular influences in his record 
producing, saying that his roots tie in the earliest rock ’n’ 
roll. 

"I don’t think any other producers influenced me 
because producers weren’t known on those early rock ‘n’ 
roll records. They were just records, and you didn’t say 
that was produced by so-and-so or played by so-and-so. It 
was just a great record, and it was the feel of the music 
that I liked. Rock ‘n’ roll doesn’t change much at all any 
more than human bodies do when the clothes are off. 

"I want the world to need our records. The British 
record industry has now had 10 years of respect in the 
world after being just a joke. I want us to retain that 
respect by giving the world something it wants. I’m still 
learning how much I don’t know with every record I 
make. You develop with each recording, you learn a little 
bit more. 

"I imagine in 10 years’ time there will be a lot of very 
good record people because the business now is reaching 
younger and younger ages. I understand that we sell a lot 
of our records to seven and eight-year-old children. In the 
past they would be buying nursery rhymes, but now they 
buy Suzi Quatro or the Sweet or something like that. This 
is really something else because in another 10 years they 
are going to have a lot of knowledge about Uie record 
business and music in general. That’s when there will be 
an influx of good people, and that’s the time when I shall 
quit.” 
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MAUREEN REYNOLDS has been with Rak Records 
since she left school six years ago. She has the difficult 
position of being receptionist, as you all know a delicate 
position to hold in the music business. She is also of great 
assistance to everyone at RAK. 




MA UREEN REYNOLDS 
Receptionist/lelephoniu 



SONJA HAROIE is Mickie Most’s secretary, and 
knowledgeable and competent in all aspects of the Rak 
operation, as befits the ideal secretary. 

She was born in Australia, where she worked in the 
wholesale sector of EMI's organisation. She came to 
England nearly five years ago, first working as Terry 
Walker's secretary during his time as an EMI label 
manager. Then she moved to the accounts office of the 
HMV store in Oxford Street before joining Rak 18 
months ago in response to an invitation from Mickie Most, 
whom she met during her EMI service. 

She says she has no plans for returning home because 
"I enjoy my job too much." 



ten year association. 



^MI 'Belgium, 65 Rue De La Clinique, 1070 Brussels, Belgium. 






BRENDA BOOKER looks after the Rak PublidiinB 
operation in terms of contracts, copyright matters and 
royalty percentages - "the somewhat tedious but 
essential jobs that are the backbone of the business," as 
Ronnie Maddison defined it. 

Brenda served a long spell with Carlin Music, and 
formed a publishing company with singer-sorigwriter 
Kenny Lynch called Specs Music which she still runs. 




BRENDA BROOKER 

Gmtracts Manager 
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Stis Anderson 
Sweden Music A.B. 



'Au're Scandindvian Publisher 
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DAVE MOST Is the brother of the Rak chief, and 
universally acknowledged and admired as one of the most 
effective and successful promotion men in the U.K. music 
business. It was typical that on each of the three visits to 
the Rak offices to prepare this supplement, he was out 
grafting. 

He began his music industry career at Carlin Music, 
where he played a major role in establishing the Tamla 
Motown catalogue as a potent force in the U.K. market, 
and was also in on the ground floor of other success 
stories such as Herb Alpert and the A 8i M label and ABC 
Dunhill as well as breaking acts such as^mW and Amen 
Comer. He is the acme of promotion men in that he 
knows virtually everybody 'vho in turn know and like 
him, and he is sustained by boundless resources of 
dynamic energy and enthusiasm. 



TERRYWALKERis responsible for general promotion at 
Rak outside the Radio 1 and Top Of The Pops T.V. areas, 
which are handled by Dave Most. He maintains regular 
contact with the top thousand record retailers in the U.K. 
as well as hundreds of discos, campus social secretaries, 
clubs, and local radio and T.V. stations throughout the 
country, and arranges European liaison for Rak acts 
travelling abroad in close co-operation with his wife, 
Hilary Walker, who is EMI International's artist 
promotion manager. 

Walker came into the music business in 1968 after a 
varied career, which Included trawler fishing in Icelandic 
waters and night club management in Spain. He joined 
EMI in 1968 as a sales representative, covering west and 
south-west London for a year before moving into the 
Manchester Square headquarters as a label manager 
working on the Parlophone, Columbia, Regal Zonophone 
catalogues and third party product, including Rak when it 
was initially formed. 

He set up EMI’s Special Promotion Department, a 
three-man team concentrating on universities, colleges, 
local radio and T.V. stations, clubs, discos and 
newspapers, and touring with EMI acts through the 
provinces to liaise personally with the contact list. Walker 
joined Rak in his present capacity just over two years ago. 



RONNIEMADDlSONhas known MickieMost since the 
age of six - “the age of remembrance” - when they went 
to school together. A cost accountant by training, 
Maddison has been a director of Rak Records for the past 
five years, and is the administrator of Rak Publishing. 

‘Tm basically a link between Mickie and people in the 
non-music professions,” he explained. "I was part of that 
marvellous nightmare in the Oxford Street office before 
we moved here to Charles Street. We were all in one 
modest-sized room then. Mickie was in one corner talking 
to the world by telephone, Dave Most was plugging and 
promoting like mad in another corner on his telephone, 
Peter Grant was booking the Rak Management acts by 
telephone in his corner, and I was trying to concentrate 
on the books in the middle of it all.” 

RAK Publishing has about 1,000 active copyrights 
under its belt now, and its associations with writers begins, 
with songwriters of the year Hicky Chinn and Mike 
Chapman (the Chinnichap) Errol Brown and Tony Wilson 
(Hot Chocolate), Steve Harley (Cockney Rebel), Alexis 
Komer, John Cameron, Phil Dennys, Ronnie Scott. Julie 
Felix, Barclay James Harvest writers, and of course Suzi 
Quatro. 

“It's been healthy since its inception four years ago,” 
declared Maddison. "Everyone recognises that publishing 
success is not immediately followed by a cash flow, which 
can take years to come in. But the foundations for Rak 
Publishing had already been well laid, and It’s now 
astronomically successful in financial terms.” 

Rak copyrights are particularly strong in Germany and 
the U.K., and Australia, Italy, Brazil, japan and Holland 
are opening up well. Apart from the obvious success area 
represented by Rak acts, the publishing wing picks up on 
cover jobs from time to time. 

“Hot Chocolate had a big U.K. hit with 'Brother Louis' 
which was also a modest hit for them in Europe, but the 
song was a phenomenal seller in the States via the cover 
version by the 5/or/ei Similarly, 'You Could Have Been A 
Lady' was a top ten hit in America through the version by 
April Wine. ” 
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JOHN LEWIS is the group accountant for the Rak 
organisation. He trained and qualified as a chartered 
accountant in the City of London business world — the 
U.K. equivalent of Wall Street - but got restless in that 
ultra-conventional atmosphere. 

“I was bored in the City, and signed on with an 
accountancy agency to find another job,” said Lewis. "I 
went to no less than 21 interviews before I saw Mickie 
Most, and the agency had begun asking me just what was I 
looking for. I've found it here at Rak.” 

Lewis handles all financial aspects of the Rak 
organisation "from the petty cash to money for deals,” 
and sits in on negotiations for the latter. He’s also getting 
overseas negotiation assignments, with two recent trips to 
Germany and one to Brazil in the offing. Apart from his 
financial knowledge and expertise, he pinpoints another 
reason for these jetting expeditions. 

"I’m the only one at Rak who actually enjoys flying!" 




JOHN LEWIS 
Accountant 




Produ[Br*Hitmaker*EKecutiue EKtraordinarB 



A REMARKABLE COMBINATION OF TALENT FOR ONE MAN TO POSSESS 

AND CONGR ATUL ATIONS TO 

DAVID&RONNIE 

His left and right hands 

Ule wish you all continued success 

RAK. Superstars feature on KTEL records worldwide. 
*SUZIE QUATRO HOT CHOCOLATE MUD CCS^ 

KTel International England - Canada - usa - Holland - Germany - Australia - new Zealand- eire - japan 
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Around the world... 

ARGENTINA EMI-ODEON S.A.I.C, 

BOLIVIA DISCOLANDIA-DUERI Y CIA LTDA„ 

BRAZIL INDUSTRIAS ELCTRICAS E MUSICAIS FABRICA ODEON S.A., 

CENTRAL AMERICA NICARAGUA SONIDO INDUSTRIALS, A.. 

CHILE INDUSTRIAS ELECTRICAS Y MUSICALES ODEON S.A., 

COLOMBIA DISCOS CBS S. A, 

DOMINICAN REPUBLIC JULIO TONOS C. por A„ 

ECUADOR INDUSTRIA FONOGRAFICA ECUATORIANASA., 

EIRE EMI (IRELAND) LIMITED. 

GREECE EMI LAMBROPOULOS BROS. LTD. (EMIAL). 

HONG KONG EMI (HONG KONG) LTD, 

INDIA THE GRAMOPHONE COMPANY OF INDIA LIMITED 
KENYA SAPRA LIMITED. 

MALAYSIA EMI (MALAYSIA) SDN, BHD., 

MEXICO DISCOS CAPITOL DE MEXICO, S.A, DE C.V, 

NIGERIA EMI (NIGERIA) LIMITED, 

PAKISTAN EMI (PAKISTAN) LTD, 

PERU INDUSTRIAS ELECTRICAS Y MUSICALES PERUANAS S.A., 

PHILIPPINES DYNA PRODUCTS INC. 

PORTUGAL VALENTIM DE CARVALHO COMERCIO E INDUSTRIA S.A. R L„ 
SINGAPORE EMI (SINGAPOR0 PTE, LTD, 

THAILAND EMI (THAILAND) LTD, 

URUGUAY PALY\CIO DE LA MUSICA, 

VENEZUELA CORPORACION LOS RUICESS.A,, 

EMI and EMIs associates think 

you are%e most’Midde!! 

All our best wishes. 




EMI LIMITED ■ LONDON ■ ENGLAND 

International leaders m music, electronics and leisure 




KARi 
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TERR Y WALKER A few of Rjk PublUhing successet 

Manager Field Promotion and Public Relations 





CHINNICHAP 



THE CHINNICHAP subsidiary of Rak Publishing was 
formed in the summer of 1971, and has blossomed into 
one of the most successful arms of the organisation. It 
publishes the songs written by Nicky Chinn and Mike 
Chapman, who have built an impressive track record of 
consecutive hits. 

*‘l started writing with AfiAe in June 1970,” Chinn said, 
“and by the end of that year, we were wondering if we 
were ever going to get off the ground. 

"The association with Mickie Most came about by 
chance more than anything. I met him for about one 
minute at a reception, and told Mike about it afterwards. 
We were both convinced that there wasn’t anybody better 
in the business for us to get involved with, and decided to 
try to get to see him. 

"I rang him up at his home, literally trembling at my 
audacity In doing such a thing after meeting him for one 
minute at a reception and wondering how he would react. 
I explained very hesitantly how I had met him as there 
was no reason for him to remember, and said that Mike 
and I thought we had some songs which might interest 
him. All he said was would 1 1.30 tomorrow suit us. 

"We were flabbergasted. We played him all our songs 
except one, and he said they were all rubbish, apart from 
one called 'Funny Funny' which he reckoned had a 
chance. The one song we hadn't played was one that even 
Mike and i weren’t very keen on, and we were in two 
minds as to whether to play it at all. We did, and Mickie 
asked us to stop it about halfway through the first chorus. 
We thought he was going to say that was rubbish as well, 
but he didn't. He said it was a smash." 

The song was "Tom Tom Turnaround", which was a 
huge hit for New World, and that one half-chorus 
convinced Most that the Chinn-Chapman team had what it 
takes to write hits. "Funny Funny", the other song he 
liked, became a hit for Sweet, and Most flipped again 
when he heard "Coco" which the duo had penned for the 
same group. 



"He asked us at that stage what were we going to do 
about publishing, and we said we’d like to go with him. 
We also said we wanted our own company, which we 
thought was a bit of a cheek at that time, but he said that 
was no problem. We chose the name of Chinnichap so that 
everybody would know it was us, and the contract was 
signed in July 1971. 

"The relationship has been very fruitful and enjoyable 
from our point of view. Mickie has one of the finest sets 
of ears in the world, and the encouragement and guidance 
he has given us has been phenomenal. He’s never devoted 
so much time to anybody else by his own admission, and 
we appreciate it, to say the least. 

"He got us into production seriously about 18 months 
ago, and it’s been good with Suzi Quatro and Mud. 
There's such a good creative atmosphere at Rak, and we 
all sort of feed off each other in this respect. Mickie’s 
brother Dave is die best promotion man I’ve ever met 
anywhere. He’s broken records for us which I didn’t rate 
much myself. Dave heard 'Coco' before Mickie did, 
and pestered us to join Rak until we did." 



CHINNICHAP HITS 

Sweet: "Funny Funny"; "Coco"; "Alexander Graham 
Bell"; "Poppa Joe"; "Little Willie"; "Wigwam Bam"; 
"Blockbuster"; "Hellraiier"; "^llroom Blitz"; 
"Teenage Rampage"; "The Six Teerw". 

New World: "Tom Tom Turnarour>d"; "Kara Kara"; 
"Sister Jarse". 

Suzi Quatro: "Can The Can"; "4S Crash"; "Daytona 
Demon"; "Devil Gate Drive"; "Too Big". 

Mud: "Crazy"; "Hypnosis"; "Dyr»a-mlte"; "Tiger Feet"; 

"The Cat Crept In"; "Rocket". 

Arrows: "A Touch Too Much". 
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MICKIEi You^re the ‘motor* 




Here*s to the next lOyears of 
accelerating success. 

Landman TimVisterin 

Universal Songs -Holland B.V. 
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AUDIO INTERNATIONAL RECORDING STUDIOS LIMITED 
16 Rodmarton Street London W1 H 3FW 



Telephone 01 -486 6466 



RAPPING ABOUT RAK - BOVEMA 

IN HOLLAND the success story of Mickie Most started 
more than 1 0 years ago with the phenomenal success of 
the Animals with "The House Of The Rising Sun." The 
single was No. 1 for many weeks in the Dutch charts. 
Other smash hits by the Aninu^s that followed were 
"Bring it On Home To Me." "We Have Got To Get Out 
Of This Place" and "It's My Life." 

Another biggy scoring heavily for Mickie Most in 
Holland was Herman’s Hermits with "No Milk Today" 
and "Dandy." "No Milk" went strai^t to No. 1 and 
stayed in the charts for five months. Another historic^ 
release, still getting a lot of attention, Is the original Jeff 
Beck version of "Hi Ho Silver Lining." 

For two years now artists appearing under the Rak 
label have been released in Holland with considerable 
success. However, since the past half-year it is no secret 
that all Rak releases entered the Dutch charts. 

Suzi Quatro was very successful, and hit our charts 
with "Can The Can," "48 Crash" and "Devil Gate Drive." 
Cozy Powell had a top five single hit in Holland with 
"Dance With The Devil" and "Emma" by Hot Chocolate 
climbed to No. 3. 



At the beginning of this year an unknown group called 
Mud appeared on TV in Holland. The reactions were 
incredible. In just three weeks their single "Dyne-mite" 
climbed to No. 1, stayed No. 1 for six weeks, and scored 
gold in Holland for more than 100,000 copies. Their 
follow-up "Tigerfeet" stayed No. 1 for five weeks and 
other smash hits by Mud in Holland were "The Cat Crept 
In" and "Rocket," which both climbed to a No. 2 
position. Not since the Beatles has such a success 
happened. 

Never before has a foreign label been so successful on 
singles in Holland. Nice examples are that in May there 
were three Mud singles in the Dutch charts, and as a 
demonstration of the power of the label, there were four 
Rak singles in the Top Ten charts in March in the shape of 
"Dyna-mite," "TIgeffcet," "Darwe With The Devil" and 
"Devil Gate Drive." 

The Rak label is marketed and distributed in Holland by 
us, EMI Bovema. Mickie Most is a real genius in finding 
songs, talent and record production. He has that rare, 
incredible ability to create hit recordings and hit artists. 
We are sure he will keep up the good work for many years 
to come. 
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Congratulations 

MICKIE 

For 10 Years Of Success . In Record & Music Business. 
Thanks For A Fantastic And Super -Successful 
Co-Operation In Germany. 

Johann Michel 

^MELODIE DER WELT 

Germany 




MUD’S FIRST ALBUM ON RAK. 

STRAIGHT TO No. 12 IN THE FIRSTS DAYS OF RELEASE! 
(REC. No. SRAK 508) 



2ND ALBUM FROM SUZI QUATRO. 

THE LAST SOLD % MILLION, 

THIS WILL SURELY TOP THE MILLION MARK 

(REC. No. SRAK 509) 
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Castle Musk: (Aust.) ACT One International 

sir»ce 1970 has since 1973 has given Austrolka, 

given Australia, RAK artistes. 

RAK publishing. 



E.M.I. (Aust.) since 1963 has 
given Australio Mickle Most 
and RAK records. 



K fimr fki/troloHo 

Ih€m0/T 



Herman's Hermits, The Animals, Yardbirds, Jeff Beck, 
Lulu, Seekers, Freddie & The Dreamers, Cozy Powel I, 
Julie Felix, Hot Chocolate, C.C.'S., New World, all had 

one thing in common- 
MICKIE MOST-the dynamic independent producer 
who launched his own label, RAK in 1970. Since 
then, and many gold albums later. Including our 
platinum contribution for Suzi Quatro, the growth 
of RAK has been staggering, guided by 

MICKIE MOST. 



O/ 






JIMMY PAGE, RODEPJ PLANT, 
JOHN PAUL JONES, JOHN BONHAM 

(j 

PETERGRANT 



Copyrighted material 



UJCK 
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Philip E Roberge Associates Iec<. 



PROUDLY CONGRATULATES BRITAIN'S NO. 1 TEAM 


MICKIE MOST 




DAVID MOST 


& 
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RAK Records 


Thank You from our RAK Artists 


RAK Publishing 


C.C.S. 


DUSTER BENNETT 




Thank You from our RAK Affiliates 




ALEXIS KORNER MUSIC C.C.S. MUSIC 


THUD MUSIC 



16 OUNRAVEN STREET, MAYFAIR. LONDON, WtY 3FE TEL: OhA99 0671. CABLE: TOMTOM 
SUtTE lOF, 21 i EAST 35TH STREET, NEW YORK CITY, NEW YORK 10016. TEL: (212) 686 0988 
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ALAN KEE^i general manager of Radio Luxembourg 
(London) Ltd., writes: 

British music has always been a valuable export, and 
Mkkie Mosi has undoubtedly been oVie of this country’s 
main contributors. His creative talent, enthusiasm, drive 
and ^ility to find and launch new talent has enabled 
Great Britain to remain a leading international force over 
the years. 

I was recently reminded of the 10th anniversary of the 
association between Rak Records and EMI Recoils, and 
looking back over this period, I believe so many artists 
should be grateful to have been given the opportunity to 
work under his guidance. From 1964, his talent as a 
producer established household names such as The 
Animals, Herman's Hermits, Lulu, Donovan, Jeff Beck 
and The Yardbirds. At one period he also produced Nancy 
Sinatra. 

Later in his career he introduced the public to Hot 
Otocolate, CCS. Peter Noone as a solo artist, Julie Felix. 
New World. John Paul Jones, followed by Cozy Powell, 
Suzi Quatro, Kenny and The Arrows. 



I recently attended, as a guest, an Annual Awards 
Presentation Luncheon, and one of the speakers, when 
referring to 208, jokingly suggested that the Station 
should be renamed "Radio Rak." The remark certainly 
acknowledged the amount of air-time given to Rak 
Records by Radio Luxembourg's British Service but, at 
the same time recognised that the Station’s format was 
directed towards a policy of presenting hit or potential hit 
records, and for these reasons Rak Records were regularly 
featured in our programmes. 

Mkkie has been a consistent contributor to Radio 
Luxembourg's Top 30, and throughout the years, his 
product has regularly been included in the best selling 
charts of most territories of the world. His consistency 
proves to be quite amazing, and his uncanny ability to 
spot the commerciality of copyrights or artists, even in 
demo form, has been his formula for success. 

It is true to say that without the professional 
promotion men in the business, very few records would 
achieve the highest positions. Dave Most is acknowledged 
to be one of the very best promotion men in this country. 



Without his involvement, Rak Records would have been 
confronted with a far more difficult challenge. During my 
own career in the world of radio and the music industry, I 
have never once failed to respect the enthusiasm projected 
by Dave Most on the majority of copyrights from either 
Rak Records or Rak Publishirtg. 

Radio Luxembourg are currently producing a special 
programme to be entitled "Most Brothers Make Music/' 
which is scheduled to be broadcast within the next couple 
of weeks. 208 will be highlighting Mickie and Dme 
throughout the programme, and will be presenting the 
story behind their shared success. This feature is to be 
presented to our listeners throughout Europe as an 
acknowledgement of their contribution in maintaining the 
lead held by the music from Great Britain throughout the 
world. 

May their next 1 0 years be as successful as their last. 
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MICKIEMOSTisadynamic, purposive and independent 
man. He hates any sort of fixation or even limitation. His 
wife is of the same nature and character, and (mosUy) 
they have no children. He loves wideness and the blue sky 
over twisting roads. How do I know? MickieMost drives a 
Porsche, and Porsche-drivers are of this kind. Joking 
apart! 

For me, Mickie Most is the personality of international 
music life that is surrounded by a merely magic splendour. 
Like no other producer he succeeded - without putting 
himself forward or decking himself with borrowed plumes 
- in stepping In a line with his interpreters. Wherever in 
Europe — be that in Paris, Barcelona, Milan, Cologne or 
Munich, Amsterdam or Copenhagen - one may ask that 
famous man in the street for “No Milk Today", or “Can 
The Can", "48 Crash", "House Of The Rising Sun", "I'm 
A Tiger", "Tom Tom Turnaround", "Tiger Feet" and 
"Devil Gate Drive", he will not only be able to tell you 
who are the interpreters of those titles but he will no 
doubt also inform you that there is one man behind all 
this success: Mickic Most. This indeed is incredible. In 
case you asked that same man who "made” T. Rex, Pink 
Floyd, Deep Purple, Garry Glitter, Alice Cooper, T. Jones 
or Englebert, I’m sure he would not know a reply. Maybe 
he knew that it was George Martin who, in the early 
sixties, pushed one group forward to the light of success - 
77ie Beatles. 

I have no idea how many recordings Mickie Must 
actually did release in the course of time, and I feel the 
number does not matter at all. What does matter is that 
there is no production which had been made under his 
influence, not even a single one, about which one would 
say: well, not too bad. Although there are some of those 
inevitable flops they still are so that we have to state: they 
were worth the attempt to be made. That they did not 
come to the lop was certainly not due to the musical 
substance of the recording but to the quality of titles. 

The success of Suzi Quatro achieved throughout 
Europe is practically unique. Within an extremely short 
time this group managed to enter the charts with "Can 
The Can". In Germany, "Can The Can" in some cases was 
still in the charts when '48 Crash" and "Daytona 
Demon" already made their way to the top. 

It will not be possible to plumb the secret of their 
success entirely, but after having seen Mickie Most and the 
group work and talk together, one will at least know a 
good part. That the group and, above ail, their inimitable 



lead-singer were received so remarkably well in Germany 
was, to a major degree, due to the fact that they created a 
rock-style which - for German fans — is uncomplicated 
and easy to catch and was, therefore, frequently copied 
but practically never reached in this country. 

The interest roused by this group will aiso become 
obvious by the story — invented by an American m^zine 
- of a sexual transformation of Suzi Quatro ("Before 
long, I’ll be a guy”) which was to be read on the front 
page of quite a few German boulevard papers. During the 
forthcoming tour of Suzi Quatro through this country I 
intend to find out what is true about these rumours. I do 
hope I’ll nunage and that not only a few left hands will be 
landed in my direction! 

In October 1974 the group will receive four silver discs 
for 350,000 copies sold of "Can The Can", 320,000 
copies sold of "48 Crash", 275,000 copies sold of 
"Daytona Demon" and 275,000 copies sold of "Devil 
Gate Drive" from their German recording company. Apart 
from that, a gold disc will be presented to them for the 
album "Suzi Quatro." Mickie Most, the President, will be 
awarded with the famous "Golden Dog" for 1.3 million 
copies of Suzi Quatro's singles sold in this country. Only 
ten of them were conferred within 20 years, among those 
honoured this way are George Harrison, Deep Purple and 
Salvatore Adamo. 

It would be unfair to speak of 5uzi Quatro exclusively 
and to forget completely about Mud. Cozy Powell. Hot 
Chocolate, the Arrows and all the others. Even though no 
longer active — or not so very active by now — the 
Animals. Jeff Beck, or Lulu still belong to the most 
popular interpreters in this country. 

Personally, I should not miss this opportunity to 
mention my favourite formation, CCS. I feel very sorry 
that we failed so far to bring this group into the famous 
orbit of success. Nevertheless, I do believe we shall 
succeed in doing so one day. Approximately 170,000 
singles and 35,000 LPs sold are not sheer muck, but there 
seems to be far more potential in this formation yet 

We here on the old Continent do not only think much 
of Mickie Most as an outstanding producer, we aiso know 
him as the smart President of his RAK-Records 
organisation svho, sometimes, can be a damn hard 
counterpart, but will never leave aside the rules of fair 
play. So, a typical Porsche-driver after all? Yes, there is no 
doubt atout ^Is. 

Wilfried Jung 
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Ten years ago in France the juke boxes in all the bistros 
were putting out the standard mixture of French songs 
and U.K. hits almost unrecognisable in their French 
language versions by local artists. Perhaps the most 
noticeable exception was tiie original version hit that was 
to launch a long chain ol Mickie Most \\\is in France. The 
song was "House Of The Rising Sun", the group: the 
Animals, 

Soon after Lulu broke through with her Eurovision 
appearance and Herman ’s Hermits scored a huge success 
with "No Milk Today". Produced by Mickie Most. Jeff 
Beck was to become one of France's most consistently 
popular performers. 

In the early 70’s CCS hit with "Whole Lotta Love" and * 
in 1973 came the biggest of them zW, Suzi Quatro’s "Can 
The Can", France’s best selling U.K./U.S. single of the 
year; in the same year Mud and Hot Chocolate broke, 
with Crazy Tango and Brother Louis respectively, but it 
was really Suzi Quatro’s year, with "48 Crash" joining 
"Can The Can" in the charts immediately on release. 
"Daytona Demon", "Devil Gate Drive" and "Too Big" 
have followed the same dazzling career, giving Suzi and 
Mickie Most sales of over a million here in the year 
1973-74. 

Currently starting their French careers are Arrows zr\d 
Cozy Powell, both heavily played throughout the summer. 

Things are looking good for Mickie Most for the 
coming decade. 

Pathe Marconi 




EMI-BOVEMA 

HOLLAND 

tUfingiUmrn 
the wind 
Oft ^Men waves 



to §rienti^ 







stwiiwn By nxK Resai 




RAK 18 





We have had the honour to be involved as agents to several 
of Mickie Most’s record stars for over ten years, amongst 
them Lulu, Suzi Qualro, Hot Chocolate, Mud and Arrows. 
Most of these artists were unknown before they joined 
Rak but all became world-wide names. 

Mickie differs from other record producers in that he is 
not only creative but most aware of the commercial 
requirements of our business. He can fix and keep to 
record release dates months in advance, which enables us 
as agents to lay on maximum promotion, particularly 
television dates. Not satisfied with just making their 
records, Mickie is never too busy to personally get 
involved in his artists' performances, from producing their 
acts, designing their clothes, supervising sound balance on 
television and to flying anywhere in the world at the 
shortest notice, should his artists require his help. 

As a record producer Mickie is the nearest thing to a 
genius I have ever met. He can hear someone hum a tune 
without any accompaniment and make an immediate 
decision whether it has hit potential, and, what is more, 
he is right in practically every case. In the studio he is 
painstaking until he is 100% satisfied with the resulting 
product, however long it takes or however many times he 
has to re-record. No wonder that with 90% of his records 
being hits I would blindly represent any artist he records 
and offers to me. Add to that the fact that Mickie is 
reachable day and night, enthusiastic, and a true friend, I 
know of no other record producer that I, as an agent, 
would rather work with. Here is to Miekie Most and Rak 
and may they have continued success for the next 
twenty-five years and I hope that we shall still be 
involved. 

Dick Katz 
Director 
M.A.M. (Agency) Ltd. 
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TOSHIBA-EMI LIMITED 

217, AKASAKA 2-CHOME, MINATO-KU, TOKYO, JAPAN 

TOSHIBA MUSIC PUBLISHING CO. LTD. 

4-15, AKASAKA 5-CHOME, MINATO-KU, TOKYO, JAPAN 



RAPPING ABOUT RAK - TOSHIBA-EMI 

THE PRODUCTIONS by Mickie Most had been 
introduced in Japan on Odeon, Apple, Columbia and 
other labels through which the performers such as 
Donovan, Herman's Hermits. Jeff Beck and Mary Hopkin 
were popularised and spoken about among the Japanese 
pop fans. The introduction of the British pops by Mickie 
influenced the pop field of Japan greatly ever since. 

The Rak label was launched in 1970 in Japan, but it is 
on Odeon and distributed by Toshiba (Toshiba-EMl at 
present). On the first stage of the Rak recordings, it 



suffered from a slump, even though Hot Chocolate, Julie 
Felix, CCS and New World materials were released. 
However, these materials have steadily gained fair 
reputations, and Suzi Quatro succeeded them and 
bloomed a big flower, or Rak Sounds, so to say. 

Now it is shared by Mud and Arrows, and it opens 
wider and wider. 1973 was the first year for Suzi Quatro, 
during which she obtained the following awards and 
prizes: 

Nippon Hoso (Nippon Broadcasting System) JOLF 
Elected — The Most Prominent International Female 
Artist 



Bunka Hoso (Bunka Broadcasting System) JOQR ' 
Elected by the DJ directors of JOQR nationwide S 
network — The Most Prominent Fresh Female Singer I 
for 1973 

Music Magazine — Music Life 
Elected by votes - No. 2 of the Female Vocalists 
Toshiba-EMl, the leader of Japan’s pop field, will 
release his productions as follows: 

October 74 - Hot Chocolate album 
November 74 - Suzi Quatro album 
December 74 — Mud album. 




SUZI QUATRO 
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Mickie Most surrounded by some of his recording success at recent EMI party to celebrate 10 years of association. Artist and friends included are as follows: 

Sadie Collins (Authoress), Suzi Quatro A Band, Hot Chocolate, Arrows, New world. Mud, Cozy Powell, Prissilla Paris, Chas Chandler & John Steele (ex Animals). Songwriters Micky Chinn & Mike 
Chapman, John Cameron, Radio 1 DJ, Alan Freeman. 
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“TO MICKIE AND RAK 

Q. WHO HAS 7 OUT OF 20 ON 
THE OFFICIAL TOP 20 IN 
SOUTH AFRICA? 

A. EMI-BRIGADIERS. 

Q. WHO GA VE EMI-BRIGADIERS 
11 CHART ENTRIES SINCE 
JANUARY? 

A. MICKIE MOST AND RAK 
RECORDS. 

Q. WHA T MORE NEED WE SA Y? 

A. ONLY THAT RAK IS THE 
'MOSTEST. 

SINCERE 1 OTH BIRTHDA Y 

GREETINGS FROM EMI- 

BRIGADIERS - YOUR COMPANY 

IN SOUTH AFRICA. (AND THANKS 

FOR MAKING US THE LEADERS)". 



REGARDS 
JOE NOFAL 





l^iMlBRIGAHBIS 


4L 


y 




thanks a 

MILLION 




from all at MfP 



•Since launch over 1 ,082,000 records in the ' MOST ' series have been sold -all on the MfP label 



WITH THANKS TO ALL AT: 




FOR THEIR ASSISTANCE IN 
COMPILING THIS FEATURE. 



ARTWORK BY: 




PLinad 6 CdLtd 

6BreiAlxxjselxxe, Herrfofd, Herl^^ (433)7848/9 



OCTOBER 12, 1974. BILLBOARD 





RAK23 




Never 

Change 

Winning 

Teams 

EMI Records (Switzerland) AG 
EMI Columbia Austria GmbH 
EMI ELECTROLA GmbH 



; righted material 




EMI thanks and congratulates RAK for ten great years. 
May the next ten be as successfi3. 



EMI Rtcords Limited, 
nesier Square. London W1 A 1 ES 
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■Talent 

-New on the Charts 



RANDY NEWMAN 
WENDY WALDMAN 

Trobadour, Los Angeles 

Randy Newman has been a consislenl deirght 
since being coaxed onstage to display his eC' 
centric uniquenesses. But now. in the first 
round of appearaiKCS celebrating his new 
"Good Old Boys" album, he emerges as a master 
performer. Newman’s ^1 gift is being totally 
himsett onstage, casual and rumpled, irreverent 
and wddly imagiiutive in his conceptions, his 
small, tir^ voice perfectly able Sept. 29 to ex- 
press the cosmic disdain of "God’s Song" or any 
of hcs gallery of semi-perverted neurotics, the 
latest of which is 'The Naked Man" who does 
his streaking in Chicago bliuards crying "Stop 
Me." 

The musical equipment and relaxed person- 
ilHy are more than ample to put Newman Kross 
to his adoring audience that they are in the 
presence of one of today's most original and en- 
gaging mmds. 

On the other hand, except for a few magnel 
icaly clear phrases that escaped in a riveting 
high soprarw. showopener Wendy Waldman was 
determined to gain aaeptance as the iunkiest 
of earth mothers growling out eKh note and 
tossing her aggressively fruzed mane. 

This doesn't really seem the forte of a young 
lady who writes admirable il often rwl partic- 
ularty commercial songs and can Khieve ex- 
tremely warm audience rapport. Her tune. 
"Gringo In Muico." is being recorded by Maria 
Muldaur and should be a natural follow-up to 
"Midnight At The Oass ' NAT niEEllUUID 

LITTLE FEAT 
DEADLY NIGHTSHADE 

The Bollom Line. Sew York 

"Rock and soul" bands have always been big 
here and this is undoubtedly one of the best and 
most popular. Besides being excellent musi- 
cians. Little Feat have a charisma in then songs 
and have developed a cult here. The SepL IS set 
was anything but a letdown for their loyal follow- 
ing. 

One thing that was proved during this per- 
fomunce was that each of the band's members 
can stand out on his own. While Lowell George 
and Bill Payne are still Uie stalwarts of the 
group. Paul Barrere and the others shined 
throughout the seL Everyone was up and dene 
ing throughout the performance. 

The over all sound of the group, while funky. 
B still very much m a special category of its own. 

Opening the set were last-minute substitutes 
Deadly Nightshade. They have a unique make 

A Vegas Oddity: 
Mills Bros. Get 
8-Week Stand 

LAS VEGAS. Nev.-Thc Riviera 
Hotel has signed the Mills Brothers 
to an eight-week contract. Accord- 
ing to hotel executive Tony Zoppi. 
‘This is the first time in several years 
that the hotel has undertaken a long- 
term contract with an opening act.” 

In the past, hotels have found it 
difficult to play off opening acts un- 
der long-term contracts. Frequently 
the starring acts bring in the opening 
act as part of their contract, or have 
the right to approve any act opening 
their bill. 

In making the unusual exception 
of a long-term contract with the 
Mills Brothers, Zoppi says, “Not 
having faith in the Mills Brothen is 
like not having faith in apple pie.” 
The group will make its first ap^ar- 
ance al the Riviera Dec. 13, open'mg 
for comedian Don Rickies. 

Winther Producing 
52 ‘In Concerts’ 

LOS ANGELES-The next 52 
segments of ABC-TV*s rock series, 
“In Concert,” will be produced by 
Jom Winther. Originally from Den- 
mark. Winther came to ABC from 
Canadian television and produced 
the four “In Concert” shows taped at 
the Ontario Motor Speedway's Cali- 
fornia Jam plus the upcoming 
“American Song Festival” telecast 



up. thrn IhiuIk singing folk-country, and ap- 
pear to be on the way up with only a bit more 
polish needed. JIM RSHB 

ALAINA REED 

Grand Finale. New York 

Alaina Reed is a rare blend of artist who is at 
home in front of a night club audience or star- 
ling in a stage peifornunce. She has done both. 
She B also a gifted songwriter and possesses a 
genuine comedic flair without affectation. Dur- 
ing her stint Sept. 13 she exhibited all her at- 
tributes to an audience that welcomed her 
efforts. 

At once, the most immediately obvious fact is 
her diction. Her ethos is midwestem but when 
she Bonstage. she is cosmopolitan and urbane. 

Her performance is a blend of standards and 
originat material which she composed alone or 
in tandem wrth her musical drector and pianst. 
Cheryl Hardvnek. Standout tunes included an 
ultra-long, but attention-grabbing rendition of 
an original entitled "Harvest." Shortened, this 
smacks of hit material. 

Audience reaction was spontaneous, i.e. 
clappmg without exhortation, during several of 
her more spirited tunes, A comedic romp en- 
titled "Pittsburgh Pete" and an intfospective 
tune dubbed "Bad Self" garnered much favor 
able reaction. 

In the more standard genie she offered "My 
Lovt" and again spectators vigorously re- 
sponded. 

Despite her credits onstage ("Hair"), and her 
equally imprassive ni^l club performances. Ms. 
Reed is as yet unsigned. Perhaps her recent 
management change will alter that for she b in- 
deed. an easily recognizable and genuine new 
talent with her own material to perform. 

JIM STEPHEN 

TAJ MAHAL 

Troubadour, Los Angeles 

Taj Mahal has never quite made the break 
through into the superstar category, and his per 
formance here Sept. 24 makes it all the more 
difficun to understand why not. 

Taj seems to be able to do a little bit of every- 
thing Whether singing soft blues with only an 
acoustic guitar lor backing moving through 
straight reggae with a fine band to back him 
(which comprises much of his most recent al- 
bum) or serving up a kmd of odd rock reggae 
mix, he is one of the lew entertainers who ap- 
pears to do almost everything right. From the 
start, he had the jammed Troubadour crowd 
with him. Yet unlike many entertainers who 
sense when the crowed is theirs and don’t really 
try an awful lot from that point on, Ta) worked as 
hard as if it were his lirst showcasing m Los An 
geles. 

The most infectious material is undoubtably 
the rock-reggae mix. musk that is not quite reg- 
gae but possesses a distinct Caribbean flavor. 
Wh«i ha did tackle his one straight reggae, 
’Johnny Too Bad." he proved that he had in 
deed done his homework and knew his musical 
genre well. 

With excelleni audience rapport, a highly 
personable stage presence and a musical skill 
that is rivaled by few, Taj served up one of the 
most enjoyable all-around performances seen in 
this club in a long while. BOB KJRSCH 

TRAFFIC 

UNDISFARNE 

Academy Of Music. New York 

Throughout their roller coaster career which 
has seen the group break up and re-form under 
various combinations, Traffic has always 
seemed to fall just short of ultimate success. 
While lesser bands have made il on Rash alone. 
Traffic had much more to offer. Still, their 
struggle has always been uphill. 

With original members Steve Winwood, Jim 
Capaldi and Chris Wood joined by bassist Rosko 
Gee on this latest tour, which lies in with the 
release of their vibrant ’INhen The Eagle Flies” 
LP on Asylum Records, things looked promising. 
Unfortunately, it turned out to be just "one of 
those nights" as the group took the stage and 
proceeded with varying degrees of impotence to 
attempt some of their older numbers, most no- 
tably "Empty Pages." "AD.ODO Horsemen." and 
"John Barteycom." and selections from the new 
album. 

As their nightmarish ordeal unfolded, it ap- 
(Continued on page 49} 



More Talent 
See Page 49 
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ELVIN BISHOP 

TraveUD* Shoes” 84 

Don't call the former Buiierfield 
Band guitarist a blues-rocker any- 
more. With this “Let It Row” album 
marking his switch from CBS to 
Capricorn, Elvin proves he has 
found a new home with the waterfall 
riff sound so characteristic of con- 
temporary Southern rock. 

With Allman Band members 
Richard Betts and Toy Caldwell sit- 
ting in. along with other big-name 
guests including Sly Stone and Steve 
Miller, the intriguing blend of 
Southern and San Francisco style is 
no surprise. “T ravelin’ Shoes” is a 
semi-raunchy ditty by Bishop about 
moving out on a nagging lady which 
lends itself to exciting high-speed 
Jamming behind Elvin’s insouciant 
vocal Manager is David Forest, Los 
Angeles, booking by Paragon 
Agency of Macon. Ga. 




Phonogram photo 
THE JONESES 
“Sugar Pte Guy”86 



The quintet had a single on a 
small label voted best 1970 Soul 
Record of Baltimore. And nobody in 
the group is named Jones. They 
chose the title because they hoped to 
be an act that others would need to 
keep up with. 

“Sugar IHe Guy” is the latest New 
York disco-soul dance hit. a bouncy, 
pretty uptempo ballad. It's their first 
crossover after two previous soul hits 
since signing with Phonogram in 
1973. 

Bass vocalist Glenn Dorsey wrote 
it as well as most other Joneses mate- 
rial. He now stays home and man- 
ages the group's business out of (he 
Phonogram New York office, rather 
than touring with the Joneses, al- 
though Dorsey still sings on their 
records. 



LSigningsJ 

SfwUey Fsbcf, writer of FontelU Bass classic 
’Rescue Me," to record for Jerry Fuller’s 
Moonchild Productions. . Fentoa NebiesOT, 
(^icago bluesman, to Alligator Records. . . . 
Peter Dam to Buddah. 

Mkhail Uibaniak, CBS jazz violinist from Po- 
land, to Great Metro^itan Gramojibone Co. for 
management. . . . Barry ManHow catalog to Wes 
Farrell's Pocketful Of Tunes for adminstratno. 

ILB. C re a u es of 'Take A Letter Maria" fame 
to 20th Century via Rosebud Muse production 
deal. New sin^ is ’Tm Married. You’re Mar- 
ried.’’ 

Bil House to Equinox Records label of RCA- 
dBtributed Terry Meicher and Bruce Johnston. 

Jefferson Starship member papa John 
Craacti to management with Sidney A Seiden- 
berg. . . . Drummer lee VNali to Atlantk. He has 
played with the Amboy Dukes. Joe Walsh’s Barn- 
storm and Rick Oemnger. 

Rock Back Into 
Big Dallas Hall 

DALLAS— The 8.000-seat Sporu- 
torium here, once an active country 
music ball, will return to regular 
rock and country books after a pe- 
riod of light use. 

Local promoter Gene McCoslin is 
renovating the Sportatorium's 
sound, lighting and staging equip- 
ment and plans to use the hall for an 
average of three Performers Show- 
case scries dates a month. Already 
booked for October and November 
are Willie Nelson, Bruce Spring- 
steen. Blood, Sweat & Tears and 
Goose Creek Symphony. 



■Who/Where/When 

(AU entries for Who-Where—When should be sent to 
Helen Winh. Billboard. I Asior Plata, New York. N Y 10036.) 



Campus appearances hv artists are 
incorporated into the listings below. 
Artists appearing on campus are 
marked with an asterisk. 



EAST 

ASHFORD A SIMPSON (Warner Bros ): 
The Bottom bne. N.Y.. Oct. S-9. 
CHICAGO (Cotumbis): CoUseum. Her- 
stiey, Pa., Oct. 1S; Civic Center. Provi- 
dence. R.I.; Gardens. Boston (21-22): 
ColiseurTi, Binghamton, N Y. (23): Coli- 
seum, New Haven. Conn. (24); Spec- 
trum. Philadelphia (25): Naaaau Coli- 
seum, Unlondale. N Y (27): Madison 
Square Garden. N.Y. (28). 

'OEOOATO (MCA): Manstielo St. Col- 
lege, Pa.. Oct. 12; Carnegie Hall. N.Y. 
(18): Playhouse in the Park. Phila- 
delphia (20): State Theater. New 
Brunswick. N.J. (26): The Swinger 
North. Framingham. Maine (28-Nov. 3). 
ROY DRUSKV (Capitol): Binghamton. 
N.Y.. Oct. 22: Watertury. Conn. (23): 
Cranston, R.l. (25): Bridgeport, Conn. 
(27). 

FLEETWOOD MAC (Reprise): Phila- 
delphia. Oct. 11; South Orar>ge. N.J. 
(12): PitlsPurgh, Pa. (13). 

GOLDEN EARRINGS (MCA): The Spec- 
trum, Philadelphia. Oct. 19: Baltimore 
Civic, Md. (20): Erie County Field- 
house. Erie. Pa. (22). 

•MAHAVISHNU ORCH. (Columbia); C.W. 
Post College, Greenvale. N.Y.. Oct. 11: 
Univ of Scranton. Pa. (12): Trenton 
Slate College. N.J. (18); Syracuse 
Univ., N.Y. (26); Univ. Of N.H., Durham 
(27), 

*OHIO PLAYERS (Mercury): Hartford 
State Armory, Conn., Oct 12: Boston 
College. Mass. (13). 

THE RASPBERRIES (Capilol); Jotnl In 
the Woods. Parsippany, N.Y., Oct. 18. 
MINNIE RIPPERTON(Ep«c):PlttBburgh. 
Oct. 13. 

SOUL CHILDREN (Stax): Sugar Shack. 
Boston, Oct. 7-13. 

RICK WAKEMAN (A&M); Civic Arena. 
Pittsburgh. Pa.. Oct. 11: Madison 
Square Garden. N.Y. (14). 

WEST 

REX ALLEN (Warner Bros.): Los An- 
geles, Od. 31. 



>TONY BOOTH (Capitol): Rock Springs. 
Wyo.. Oct. 8: High ^hool, Spanish 
Fork, Utah (9): Civic Center. Price. Utah 
(10): Mesa College. Grand Junction, 
Colo (11). 

GOLDEN EARRINGS (MCA): Santa 
Monica Civic. Los Angeles, Oct. 10: 
Winterland, San Francisco (11-12): 
Sports Arerta. San Diego. Calif. (13). 
ELTON JOHN (Rocket): Sports Arena. 
San Diego. CaNf., Oct. 8: Cow Palace. 
San Francisco (9). Coliseum, Oskland. 
Calit. (10); Coliseum. Seattle. Wash. 
(12-13): Pacific Coliseum, Vancouver 
(14): Coliseum. Portland. Oregon (15); 
HIC. Honolulu (26-27). 

THE LETTERMEN (Capitol): Flamingo 
Hotel. Las Vegas. Oct. 3-16. 

LA WANDA LINDSEY (CspHoi): Silver 
DoUar, Las Vegas. Oct. 21-22. 
REDBONE (Epic): Santa Monica Civic 
Auditorium, Calit.. Oct. 12. 

RED SOVINE (Chart): California. Oct. 3- 
12. 

STEPPENWOLF (Epic): Kennedy Pavil- 
lion, Spokane, Wash., Oct. 10. Seeland 
Arena. Fresno, Calif. (18): Memorial 
Auditorium, Sacramento. Calif. (19). 
HANK WILLIAMS JR. (MGM): Farm- 
ington. N.M.. Oct. 25: Hollywood, CaUf 
(26). 

MID-WEST 

REX ALLEN (Warner Bros ); Constan- 
tine. Mich.. Oct. 12. 

ASHFORD 1 SIMPSON (Warner Bros ): 
Benefit lor Sen. Bayh, Indianapolts, 
Ind.. Oct. 13. 

BLUE SWEDE (Capitoi): 6 Rags Over 
Mid America. Si. Lome. Mo.. Oct. 13. 
SHERRY BRYCE (MGM): Kenosho. 
Wise., Ocl. 11-12: Chicago (13). 
•CHICAGO (Columbia); Arena. Mil- 
waukee. Wise.. Oct. 10: Stadium, Chi- 
cago (11-12); Michigan State Univ. 
Gym. East Lansing. (13): Olympia, De- 
troit, Mich. (14): Convention Center. In- 
dianapolis. ind. (15): Univ. of Dayton, 
Ohio (16): Forum, Montreal. Canada 
(20). 

MILES DAVIS (Columbia). Benefit. Indi- 
anapolts, ind., Oct. 13. 

THE DRAMATICS (Stax): Vet’s Audito- 
rium. Columbus. Ohio. Ocl. 20. 

ROY DRUSKV (Capitol): Hamilton. Ont.. 
Canada, Oct. 18: Toronto, Ont.. Can- 
ada (19); Toledo. Ohio (29). 



FLEETWOOD MAC (Reprise): Colum- 
bus, Ohio. Oct- 14; Cleveland. Ohio 
(16): Cincinnati. Ohio (17): Detroit, 
Mich (18): Chicago (19); Minneapolis. 
Minn. (21-22): Grewi Bay. Wise. (23). 
Milwaukee. W»c- (24): $1. Louis. Mo. 
(26). 

GOLDEN EARRINGS (MCA): Minn. Civ- 
ic Center, Minneapolis/Sl. Paul. Oct. 
16: Performing Arts Center. Milwaukee, 
Wise. (17): Allen Theater, Cleveland. 
Ohio (18). 

FREDDIE HART (Capitol): Frog Hop 
BaUroom, St. Joseph, Mo , Ocl. 12. 
DOYLE HOLLY (Barnaby); B.J.'a Club. 
Terre Haute, Ind., Oct. 11: Crystal Pis- 
tol Club. Fairborn. Ohio (1 2). 

ELTON JOHN (Rocket): Arena. St. 
Louts, Mo.. Ocl. 30: Civic Arena, St. 
Paul. Minn (31). 

THE RASPBERRIES (Capriof); Cleve- 
land. Ohio. Oct. 26 

•RED, WHITE 8 BLUE (GRASS) (GRC) 
Oakland Univ., Rochester. Mich.. Oct. 

•MINNIE RIPPERTON (Epic): Ohio State 
Univ. Columbus. Ocl. 10; Allen Theater, 
Cleveland, Ohio (11): Detroit. Mich. 
(12): Univ. of Minnesota. West Bank 
(Continued on page 49) 
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New Tobin 
Studio in 
Las Vegas 

By LAURA DENI 

LAS VEGAS— George Tobin, 
producer orbit records for Gene Pit- 
ney, Derek, Robert John and Brown 
Sugar, has opened his own record- 
ing studio here. 

Tobin took over facilities of the 
now defunct United Recording- 
VMI June 1. He began rebuilding 
and Music Machine opened in Sep- 
tember. The equipment is all new in- 
cluding 16-track Scully. 2-track Am- 
pex and three echo chambers. 

Tobin's previous experience has 
been mainly as a producer of black 
artists, a background which he in- 
tends to utilize. 

"The reason I'm interested in 
black artists is that my background 
is radio," he says. "As an independ- 
ent producer 1 have sold lots of black 
records." 

“Where do you go with a Top 40 
station that's playing a tight 28." To- 
(Coniinued on page 38) 
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State Fairs Love 
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• Continued from page I 
should enjoy playing venues that 
pay them as much for one night as 
they can earn in a week in the beer 
clubs that are still the core of the 
country circuit. And the family au- 
diences at slate fairs would seem to 
be a natural to appreciate good 
country performances. 

It takes a true entertainer's disci- 
pline to create any intimacy at the 
facilities most oAen available at slate 
fairgrounds. These are often gener- 
ally racetrack grandstands with the 
actual track's width separating au- 
dience from the infield stage. 

State fairs generally last lOdaysin 
the summer, with a headliner show 
each night. The bulk of fairs ques- 
tioned are now charging admission, 
though some fairs still offer free 
grandstand admission as part of the 
overall daily ticket. 

Still other fairs sell the best grand- 
stand seats and allow all comers into 
the rear or side areas. At various 
fairs, tickets are priced as low as $2 
or as high as S6. with generally three 
price scales for the grandstand. 

But whatever the price policies or 
country artist rapport qualities, it is 
bottom-line profits that count at 
stale fairs, as with any other enter- 
tainment booking operation. 

And the profitability of country 
artists at state fairs can be seen in the 
reputed SIOO.OOO Johnny Cash can 
command for a fair dale. 

Country stars are still not playing 
and filling concert halls as regularly 
as the hit rock acts. Thus, unlike the 
rockets and Vegas-oriented pop acts 
which have wider opportunities for 
touring, the state fairs remain the 
biggest-paying one-nighler venues 
for country names. 

Manager Fred Huff of Du Quoin 
State Fair in Illinois says, “We hope 
to have at least two nights of country 
every season from now on. Our best 
draw this August was Charley Pride. 
He had 10,000 with standees at a 
grandstand that only seals 8.300." 

Huff finds country artists the 
easiest to book dates with and the 
most stable on the dale. ‘They're al- 
ways up for the show," he says, "and 



NEW HIT 

BOUND 

SINGLE 

Featuring “50 Easy Listening 
Oo-Weh« Sound." 

Now Playing on: 

WWOWChanute. Ohio 
WFfZ Chanute, Ohio 
KOLQ Albuquerque. N.M. 
WHBF Rock Island. 111. 

KAOA Ada, Oklahoma 

Distributors A DJ’s 
write: 

VRA Records 

424 12th Ave. South 
Clinton, Iowa 52732 



TO ALL RECORD LABELS 

TIME 

Want You To Love Me So e 1974 Paul Lupien 2:30 

Masquerade O 1973 Paul Lupien 2:35 

Yes To My Ufe « 1974 Paul Lupien 2:44 

Merry-Go-Round 9 1974 Paul Lupien 3:03 

Baby and Me e 1974 Paul Lupien . 2:55 

Best of Hands e 1970 Paul Lupien 3:47 

Come Alive (Cindy's Got A Meeting) 9 1974 Paul Lupien . . 4:02 
I'm Mad 9 1974 Paul Lupien 2:42 

HAVE YOU RECEIVED A PAUL LUPIEN TAPE? 

Managsmeni by— 

Red Devil Records, Inc. 

Joel Zeserson, President 213/838>2069 



they maintain a beautiful audience 
rapport." 

Among Huffs best Du Quoin at- 
tractions in recent years were Lo- 
retta Lynn. Roy Cla^. Lynn Ander- 
son. Johnny Cash and Jerry Reed. 

Nearly one third of the state pop- 
ulation attends the Utah State Fair 
in Salt Lake City, which broke all 
records this summer. According to 
publicity director Richard Botteri. 
who stood in for genera) manager 
Hugh Brinkhurst at the survey inter- 
view, country headliners were a 
solid factor in breaking the attend- 
ance mark. 

"Ten of our 1 1 grandstand shows 
were headlined by country names," 
says Botteri. “We have free admis- 
sion to the main 12,SOO-seat grand- 
stand. Country has always been very 
big in Utah, but at the state fair we 
have now found we bring in a lot 
more people with predominant 
country bodting, rather than the 
mixed bag we u^ lo play here." 

Botteri feels that with the wider 
acceptability of country music, the 
Utah fair is now competing more 
with Las Vegas for country stars' 
open dates. But this has not yet be- 
come a major problem. 

Among the recent country attrac- 
tions who did particularly well for 
Utah this summer were Ray Stevens, 
Hank Snow and Roger Miller. 

The Wisconsin State Fair, outside 
Milwaukee, may be the exception 
that proves each rule, according to 
proverb. Although neighboring Il- 
linois fairs swear by country music, 
and country artists do well ai down- 
town Milwaukee's annual Summer- 
fesL fair director James W. “BiH" 
Greiner says country acts have been 
an attendance disappointment for 
his 14,500-capacity (including 
standees) grandstand. 

"It's only crossover country acts 
who have done well for us in the 
pasL" he says, "an Eddy Arnold, a 
Johnny Cash. Mac Davis is a strong 
attraction here, but he's the perfect 
example of someone originally 
count^-based who has now crossed 
over." 

Greiner finds that fewer artists of 
all ^pes seem to want to do fairs. 
"It's harder to book hot acts, even 
well in advance." he says. 

Paul Huff moved over this year 
from the Milwaukee Summerfest to 
the managership of the Illinois State 
Fair at Springfield. This event had 
two of its nine show nights with 
country headliners this summer and 
did "fanustically." Huff says. 

He wants to put in at least three 
country nights next year at the 
14,000-capaciiy grandstand area 
(with two-thirds of the seating 
charged admission). In addition, he 
plans to install a separate tent for 
continuous lounge style country en- 
tertainment 

Recent strong country attractions 
at Springfield include Diana Trask. 
Roy Clark. Johnny Rodriguez and 
Jim Stafford. 

Overall, throughout the U.S., the 
contemporary breed of country stars 
seem lo becoming as strong an at- 
traction in the lucrative stale fair 
market as the previous staple first 
choice Top 40 acts with crossover 
aduli-MOR appeal, such as Tony 
Orlando and Dawn or Herb Alpert's 
Tiajuana Brass. 

Las Vegas Flamingo 
Quits Food Service 

LAS VEGAS— In a drastic change 
of entertainment policy the Fla- 
mingo Hotel has eliminated all food 
service in their showroom. 

Beginning with the Oct. 3 opening 
of Cwbeti Monica and the Letter- 
men. showtimes are 7 and 1 1 p.m. 
with only drinks served. 









Sillburd SPECIAL SURVEY lor Week Endmt 10 12/74 I 

(Pubhdied Once A Moirtli) 1 


Billboard I Pc 

Best Selling d® 


n 




Week* 
on Chart 


TITU 

Artist, Label 8 Nember (Distributin{ label) 


1 


1 


19 


BOOY HEAT 

QuMcy Jones. A&M SP 3617 


2 


2 


16 


MTSTEMOUS TKAVEUER 
Weather Report, Columbia KC 32494 


3 


8 


8 


ONE 

Boh James, CTI 6043 (Motown) 


4 


4 


44 


HEAD HUNTERS 

Herbie Hanwek, Cokimbia KC 32731 


S 


10 


5 


HI9H ENERCY 

Freddie Hubbard. Columbia KC 33048 


6 


6 


16 


THE eUCXBYROS 

Fantasy F 9444 


7 


5 


23 


CROSSWINDS 

Billy Cobham. Atlantic SD 7300 


t 


9 

1 


16 


WINTER IN AMERICA 

Gil Scotl Heron 8 Brian Jackson, Slrata-East 19742 


9 


3 


27 


STREET LADY 

Donald Byrd, Blue Note BN LA 140-F (United Artists) 


10 


- 


1 


THRUST 

Herbie Hancock, Columbia PC 32965 


11 


7 


32 


BUCK AND BLUES 

Bobbi Humphreys, Blue Nole BN LA 142 F (United Artists) 


12 


11 


10 


LEAVING THIS PUNET 

Charles Eartand, Prestige PR 66002 (Fantasy) 


13 


20 


3 


CHAMELEON 

Maynard Ferguson, Columbia KC 33007 


14 


14 


10 


REGGAE 

Herbie Mann. Atlantic SD 1655 


15 


1 


1 


WHERE HAVE 1 KNOWN YOU BEFORE 

Return To Forever Featuring Chick Corea, Polydor PD 6509 


U 


is! 


8 


POWER OF SOUL 

Idris Muhammed, Kudu/CTI 17 (Motown) 


17 

1 


17 


! 46 


SPECTRUM 

Billy Cobham. Atlantic SD 7268 


18 


23 ' 


1 ‘‘ 


LIGHT AS A FEATHER 

ChKk Corea. Potydor PD 5525 


19 


16 


1 » 


IN CONCERT 

Freddie Hubbard/Stanley Turrenline, CTI 6044 (Motown) 


20 


12 


23 


SCRATCH 

The Crusaders, ABC/Biue Thumb BTS 6010 


21 


22 


5 


THE REVOLUTION WILL NOT BE TELEVISED 
Gil Scott-Heron. Flying Dutchman BLDl-0613 (RCA) 


22 


25 


10 


1 AM NOT AFRAID 

Maseketa, ABC/Blue Thumb BTS 6015 


23 


« ! 


73 


SWEETNIGHTER 

Weather Report, Columbia KC 32210 


24 


28 


19 


CRYSTAL SILENCE 

Gary Burton/Chick Corea, ECM 1024ST (Polydof) 


25 


26 


14 


BOOT TALK 

George Benson, CTI 6033 (Motown) 


26 


13 


1 81 


BLACK BYRD 

Donald Byrd. Blue Note BN-LA047 F (United Artists) 


27 


34 


3 


VERT UVE AT BUDDY'S PUCE 

Buddy Rich, Groove Merchant 3301 (PIP) 


21 


18 


19 ' 


BIG FUN 

Miles Dave, Columbia PG 32866 


29 


29 


19 


WHIRLWINDS 

Deodato, MCA 410 


30 


30 


3 


BUCK EYED BLUES 

Esther Philips. Kudu/CTI 14 (Motown) 


31 


27 


5 


PERFORMANCE 

Esther Philips, Kudu/CTI 18 (Motown) 


32 


- 


1 


IS IT IN 

Eddie Harris, Atlantic SD 1659 


33 


19 


12 


SOLO CONCERTS 

Keith JarretL ECM 3-1035/37 ST (PiHydor) 


34 


31 ' 


23 


INTRODUCING TIm Elavwrth Housa With Larry CorytH 
Vanguard VSD 79342 


35 


35 


3 


FACES IN REFLECTION 
George Duke. BASF/MPS 22018 


36 


36 


5 


BRASSWINO 

Gene Ammons. Prestige P-10080 (Fantasy) 


37 


- 


1 


nUAMIO 

Cannonball Addertey, Fantasy F-9455 


38 


38 


3 


THE TOKYO CONCEIT 
Bill Evans. Fantasy F-94S7 


39 


39 


3 


LIVE m JAPAN 

Sarah Vaughan. Mainstream MST 2-401 


40 


- 


I 


Aa IN LOVE IS FAIR 
Nancy Wdson. Cipilol ST 1)317 
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Rush's premiere 
album is rrraving 
up rhe charts. 
Gef your Rush 
order in now 



Mercury 5RM-1-101I 
8-Troch MCd-I IOn 
Musicossetre MCR4-1*10n 




And movin' oround North America 
10/1 Moffhews Coliseum. 

Jochsonville Stote University 
JocKsonville. AL 

1 0/3 'Mpr Memodol Auditorium 
NoshvWe. TN 

10/4 Music HqII. Houston IX 
10/16 Oils Auditorium A4emphi$,7N 
10/16 Soldier 6 SoHors Memorlol 
Auditodum, Konsos Oty MO 
10/19 fershlng Merrxinal Audliorium 
LincolaNO 

10/20toll/2 Conodiombur 
10/28-29 My Fathers Ptoce.Roslyn. NY 
11/4 lower Theoter. 

Upper Dorby, PA 



11/5 Felt Forum, New York NY 
11/7 Oe^nnings. Schoumburg, IL 
11/9 Michigan toloce. Detroit, Ml 
1 1/10 Ambossodor Theoter. 

St. Louts. MO 

11/12 Riverside Theoter. 

A4ilwouhee.WI 
11/14 Veteroru Memorial 

Audttorium Columbus, OH 
11/15 Arogon Oollroom Orioogo. IL 
1 1/22 Tuesday Dollfoom 
Son Diego. CA 
1 1/23 Shrine Auditorium 
Los Angeles. CA 
11/27 Ventura Theoter. 

Ventura, CA 



Taping Don KIrachner's Rock Concert October 9, 1974— air date to be advised 
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Studio Track 

By BOB KIRSCH 



(jornpus 



San Francisco Symphony 
Encourages MusicStudents 



Al ihe Village Recorder in Los 
Angeles, chief engineer Rob Fraboni 
was in London recently to handle 
the sound Tor the Band during its 
concert there. Zac Zenor, formerly a 
disk jockey at KMET-FM in Los 
Angeles, is now first engineer at the 
studio. Ed Lever has been brought in 
as a new maintenance man. and op- 
erations manager Mark Aglietti has 
been on the road weekends working 
with Joe Cocker. Also at the studio, 
control room A has been almost 
completely revamped and a lot of 
commercials for record labels such 
as 20th Century. Capitol and ABC 
have been cut. 

In Village artist activity; Dave 
Loggins has been in with Glen 
Sprecn producing and Rick Heenan 
engineering: JoeCocker in with Jim 
Price producing and Rob Fraboni 
engineering; Mary McCreary work- 
ing on her next single with Denny 
Cordell producing and Heenan at 
the boards: Bloodstone working 
with producer Mike Vernon and en- 
gineer Heenan: Woody Herman was 
in with Orin Keepnews handling 
production and Jim Stem engineer- 
ing: Gladys Knight & the Pips work- 
ing on some tracks with Richie Wise 
and Kenny Kemer producing and 
Warren Dewey at the boards: and 
Disco Tex in with Bob Crewe pro- 
ducing and Heenan again at the 
boards. * * * 

Al 5th Floor Recording Studios in 
Cincinnati. Phil Flowers has been in 
cutting a single. Bob Freeze was in 
for a month producing an LP from 
European artists Freddie Myer and 
Phillip L'Hominef. Radio concerts 
set for WEBN-FM over the next two 
months include Taj Mahal. Minnie 
Ripperlon. Robin Trower and Tom 
Rush. The studio is also working on 
a new TV series called "Home Cook- 
ing." The first show featured Brian 
Auger's Oblivion Express and Larry 
Raspberry & the Highsteppers. 

At Sound Studios in Chicago, fi- 
nal touches have been added to the 
Fenton Robinson LP for Alligato 
Records. The set was produced by 
Robinson and Bruce Iglauer. 

Al Society Hill Sound Inc. in 
Philadelphia. Ed Onoralo. Jamie 
Howarth. Roger Stevens Lee Skin- 
ner and Sharon Haik have joined as 



New on 
TheOiQfts 




Atlantic photo 
ACE SPECTRUM 



"Don't Send Nobody Else**- 70 
The New York soul foursome has 
been together since 1966. led. man- 
aged and co-produced by Edward 
■‘Easy** Zant. Their new “Inner 
Spectrum" album, first on Atlantic, 
provides “Nobody Else." a tastefully 
wide-scopc up-tempo ballad by the 
outstanding songwriter team of Ash- 
ford Sl Simpson. Hook theme line is 
"If you can't come yourself, don't 
send nobody else." Rest of Ace 
Spectrum is Elliot Isaac. Aubrey 
Johnson and Rudy Gay. 



engineers. John Rayficid is now ad- 
ministrative assistant, and Jim Hill, 
formerly percussionist with the 
Main Ingredient, is administering 
for the Philadelphia Society. Rhythm 
Jackson. Tony Beck is at the studio 
producing the Beck Brothers Plus 
One and Gil ABien has cut several 
demos for Warner Bros. The Ghetto 
Giildren are also due in u> cut for 
Roulette Records. 

* * * 

Lots of activity at Larrabee Sound 
in Los Angeles. Silver, Platinum and 
GoM in with Gary Zckiey producing 
and Jim Hilton and Barry Rudolph 
engineering: Freddie King is in with 
Mike Vernon producing and 
Rudolph at the boards: Michael 
Halbey in with Michael Botz and 
Mickey Stevenson producing: Billy 
Joel is cutting an LP with Michael 
Stewart producing and Mark Plsci- 
telli at the boards: the Jackson 5 
have been in with Sam Brown han- 
dling production and Rudolph 
again engineering: Robbie Krieger 
and the Butts Band have been work- 
ing with producer Jerry Fuller and 



LOS ANGELES-For six to eight 
month.s of the year Dr. John the 
Night Tripper tours the country as 
that occult rocker with increasingly 
evident New Orleans good-lime 
roots. The rest of the lime he*s 
around Hollywood studios as a 
highly respected session pianist-gui- 
tarist Mac Rebbenack. 

He’s a big. burly individual who 
wears voudoo-lype necklaces and 
pins even with his casual jeans. He 
does take the New Orleans magical 
tradition seriously, as can be seen in 
his ordination as a minister in Ihe ac- 
tually-existing Louisiana Church of 
Witchcraft and Gris Gris. 

But voodoo activism is a minor 
part of his life compared to his in- 
volvement with music and his San 
Fernando Valley family life. Rebbe- 
nack was a central figure in the New 
Orleans rock scene in the mid-'50s 
before arriving in Los Angeles in 
1964 to catch on with the Phil Spec- 
tor session team, where he met assist- 
ant percussionist Sonny Bono. 

The Dr. John recording pcr«>n- 
ality first developed during studio 
dates missed by Sonny while he and 
Cher were working on their “Good 
Times" film. Rebbenack brought the 
resulting tapes to Atlantic and in 
1968 the first album was released, 
with the cut that instantly estab- 
lished him as.wmcthing new in rock. 
“Gris Gris." 

Four more Dr. John albums con- 
tinued to work (he voodoo rock vein 
until the inevitable thinning-out 
process occurred. His biggest success 
to date was last year's Hot 100 single 
“Right Time. Wrong Place" with 
writer-producer Allan Toussaini. 
another expatriate New Orleans 
stalwart, helming. 

This hit single represented a new 
direction for Rebbenack. largely re- 
placing Ihe voodoo jargon with New 
Orleans funky roots. 

The Dr. John character was ac- 
tually built on a characterization de- 
veloped regionally by the late Prince 
Lala. Rebbenack and Lala were 
both artists on a short-lived label. 
AFO. founded by New Orleans mu- 
sicians. 

Despite the shifi in his music. 
Rebbenack still uses the Dr. John 
tag for his stage act. complete with 
eerie lighting, bizarre robes and 
head-dresses, a painted face and a 
satchel of metallic glitter dust he 
tosses into the audience as “gris gris 
powder." 

And he still maintains that it was 



Rudolph: and the Cats are in with 
At Cappa producing and arranging 
and Lainy Roberts engineering. 

* * * 

At Sound Gty Inc. in Van Nuys. 
Calif., quadrasonic mixing capabil- 
ity has recently been installed, de- 
signed by George Augspurger. Mark 
Smith was the first quad client, mix- 
ing the Bachman-Tmer Oveidrive 
LP, "Not Fragile," into quad. Lalo 
Schifrin was in to do the soundtrack 
for the “Four Musketeers" and 
Randy California was in with some 
other former Spirit members to cut 
an LP for Epic. Other artists who 
have been in recently include White 
Heal. Greg Pern. Jackie Lomax. 
Delaney Bramletl (with some help 
from Leon Russell) and Rick 
Springfield. 

Gary Sherman has just finished 
working with producer Brooks Ar- 
thur on conducting and arranging 
the next Dusty Springfield LP for 
ABC in New York. This marks Sher- 
man's return to the op music scene, 
after several years of working in 
movies, theater and television. 




Alco photo 



Dr. John: voodoo rocker goes good- 
timey. 

gris gris magic, not modem medi- 
cine, that saved his finger nearly 15 
years ago after it was all but shot off 
during a gig at one of New Orlean.s* 
tougherclubs. NATFREEDLAND 



Tobin Studio 

• Coniintied from page J6 

bin questions and then answers: 
“There's an excellent possibility of 
getting airplay when the record is 
played and sold black." 

Tobin terms his background as 
“r&b. pop and teen oriented as far as 
singles go. 1 hope I'm in the viable 
end of (he music business. I'm look- 
ing for black acts who have been on 
labels who work in Las Vegas and 
arc looking for a song. The Fats 
Domino and Jackie Wilsons. Their 
voices can .sell a lot of records." 

Tobin feels Music Factory can 
succeed "providing I'm sadLstic and 
want to stick it out and go to the lime 
and trouble to put together a rhythm 
section." 

He predicts it will take a good six 
montlis. 

"The other studio ha.s one. but 
they are kids who work there, not the 
kind of rhythm section that I want." 
he says. “Las Vegas has no studio 
musicians or musicians qualified to 
be studio musicians, so producers 
won't cut rhythm sections here. 
There aren't any good players. 
There arc good stage players, but 
nobody with studio experience. It 
isn't like Los Angeles or Nashville." 



SAN FRANCISCO-Califomia 
music students reap benefits un- 
known to students in many other 
stales as a result of the "youth en- 
couragement" policy pursued by the 
San Francisco Symphony Assn. 

For one thing, the SFSA in co- 
operation with the San Francisco 
Conservatory of Music will present 
the Julia Klumpkey Scholarship 
Award this fall to the young string 
player who “best demonstrates great 
promise and a high level of musi- 
cianship." 

That meansa cash prize ofSl.482 
to the winner, who must be no older 
than 21 and a resident of California. 
Auditions will be held here Oct. 19. 
Entrants must play either violin, 
viola or cello. 

But that's just an appetizer. 

The symphony itself will perform 
in 3S concerts al San Francisco 
schools and give six free evening 
concerts designed for entire families. 
With boss man Seiji Ozawa busy in 
Boston, the concerts will be con- 
ducted by Niklaus Wyss. the sum- 
mer-fall resident conductor. Soloists 
(his season will be (he five winners of 
the SFSA’s Young Musician Awards 
for 1974, Carol Anita Morrow, cello; 
David Sogg. bassoon; Joe Alessi Jr., 
trombone: Jeff Kahane. piano, and 
Doug Gardall. string bass, all music 
students in the Bay area. The awards 
arc co-sponsored by Pepsi Cola. 

In addition, (he San Francisco 



• ConiinuetJ from page 3 
presented al the convention's show- 
cases. Some of the acts who have 
played in (he past include Simon 
and Garfunkel. Chicago. Sha-Na- 
Na. Flip Wilson. Larry Coryell. 
Staple Singers. Kool and the Gang. 
Hariy Chapin. Robert Klein. Maha- 
vishnu Orchestra. Deixlaio and B.B. 
King. 

“Many of these acts really got 
their feet wet playing the showcases 
and although some of them were al- 
ready established at the lime, they 
were introduced (o an entirely new 
audience." NEC official Fred Wil- 
liams says. 

"We are hoping for a big array of 
talent applications for this year's 
event and the deadline for submit- 
ting them is Oct. 28." 

The new roving anist program is 
intended to present innovative acts 
of a roving nature, needing no elec- 
tricity or staging. These artist will be 
allowed to roam freely around the 
exhibit hall, according to Williams. 
In addition to this program. 29 hours 



College Entertainment Associates 
Inc. here has been purchased by Ed 
Micone and Ms. Lee Senk. CEA has 
been purchasing rock talent for 
schools for the last 14 years, and un- 
der the new management they have 
expanded the firm to include a lec- 
ture bureau and tour direction for 
major artists. 

★ ★ ★ 

Jerry Coker. Jazz saxophonist who 
starred with the Woody Hcnnan 
band in the 1950s and later per- 
formed with Stan Kenton, is teach- 
ing jazz studies as a visiting lecturer 
m the music department at Duke 
University. Durham. N.C. An au- 
thority on jazz improvisation. Coker 
has taught in several other univer- 
sities prior to this position and his 
jazz program offers a master's de- 



Symphony by splitting up its mem- 
bership offers approximately 700 
music workshops through the fall 
and winter seasons with Maestro 
Wyss getting a helping hand from 
Mark Lifschey. oboist, and Peter 
Schaffer, associate concertmaster of 
the symphony. The project is par- 
tially funded by a grant from the 
National Endowment for the Arts, 
Washington. D.C. 

Miami’s Campus 
Awaits New Hail 

CORAL GABLES. Fla. -“We 
have a peculiar situation this fall." 
says Dr. William F. Lee. composer 
and dean of the University of Miami 
School of Music. "Students and fac- 
ulty artists are slow in scheduling 
performances and I can't blame 
them. They're all waiting to perform 
in the new showpiace." 

Dr. Lee refers to the $2 million, 
600-seat Maurice Gusman Concert 
Hall on the main campus here which 
will open next Jan. 31. It will be the 
most beautiful structure of its kind 
on a southern campus. Among (he 
nationally noted artists booked to 
appear next spring are pianist Lorin 
Hollander, the Yale University 
Band and the American Brass Quin- 
tet. It will be the home of Frederick 
Fennell and the UM Symphony. 



will be available to film and video- 
tape companies to expose nesv re- 
leases to (he campus market. 

NEC officials say the gathering 
will provide many services including 
a forum for educational, informative 
discussion of (he procedures and re- 
sponsibilities involved in the pur- 
chasing. promotion and presenta- 
tion of programs on (he college 
campus: a setting in which students 
and staff can meet to talk with repre- 
sentatives of firms whose services, 
talent or products arc related to col- 
lege programming: innovative ideas 
and concepLs in college program- 
ming and in the performing and vis- 
ual arts field, idea exchanges and in- 
creased communication between 
colleges and the industry: an oppor- 
tunity for firms to work with school 
buyers on cooperative and other 
bookings; a chance to present per- 
forming and visual arts which are 
new to the college market: and an 
opportunity for professionals in all 
areas of the entertainment industry 
to meet with .students and staff. 



gree at the University of Miami 

, * * 

Video Tape Network Inc. has ac- 
quired a video concert featuring 
Loggins and Messina, for immediate 
distribution to iLs network of 283 col- 
lege affiliates. The program features 
the group performing eight songs 
and was taped in an intimate arena- 
theatre before a live college au- 
dience. * * * 

A reminder (hat Oct IS is the 
deadline for applications for 
campus vocal students no older than 
33 and at least 20 years old for the 
WGN-lllinois Opera Guild Audi- 
tions of th^ Air. Write Dkk Jones 
at WGN. 2501 Bradley PL. Chicago. 
III. 60618. The winners are to be 
handsomely rewarded. 



Dr. John /Mac Rebbenack: 
Same Musician In 2 Roles 



Campus Briefs 



Roving Artists for NEC 




Jukebox Programming 

Inflation Stabs Jukebox 
Ops Through West Virginia 

By RAY BRACK 

trying to be more selective in what 



Ldin Scene 



CHARLESTON. W. Va.-Juke- 
box operators report unprecedented 
inflation during the past 12 mcmths, 
and they're analyzing their record 
purchase, among other costs, in at- 
tempting to preserve profits. 

Such were the economic realities 
confronted Sept. 19-21 at the 20tb 
anniversary ctmvention of the West 
Virginia Music & Vending Assn, 
here. Featured speaker Russell 
Mawdsley. president of the Music 
Operators of America, noted that 
while the jukebox industry has 
spared price increases on certain es- 
sentials for a long time, the roof 
caved in during the past year. 

“Look at how long 45 rpm records 
had stayed at the same price— at least 
20 years.** Mawdsley pointed out. 
But during the past year singles have 
jumped in price, he said, along with 
the cost of parts (up as much as SO 
percent), jukeboxes (25 percent hike 
expected), games (25-30 percent), la- 
bor (20 percent jump) and. of 
course, gasoline and vehicles. The 
Hcriyoke, Mass, operator went on to 
say that in many states there could 
be **unbelievable increases” in taxes 
during 1975. 

“We've got to analyze costs and 
find ways to cut down,'* Mawdsley 
said. “One area we're looking at is 
the cost of purchasing records. We're 



MIHI^ 
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“Preud Locic.“Sicdy Dan. ABC 12033 
“AAerThe Cold Rui^~ Prelude. Itltnd 002 
**Yoii Ain't Seen Nothing Yet," Bachman- 
Turner Overdrive. Mercury 73622 
“Play Something Sweet.' Three DogNighi. 
ABC/ DunhUUS0l3 

“I Really Don't Wao(ToGo.“NewColony 
Six.MCA4Q288 



JACKSON. MISS.: COUNTRY 
PURCHASES 

MwaniwtMt 

DW>VaaW«C>.lK. 

IUN.M19L 

(MD3SS-MO 

“Honey Honey." Abba. Atlantic 3209 
“MUaiaaippi Rolling Stone.' Conway 
Twiiiy. Capitol 39S3 
“Drinking Champagne." Don Gtbaon. 
Hidkoiy327 

“Rock MeGentiy." Andy Kim. Cipiiol 
3<9S 



we purchase, and we're beginning to 
use a few more dd records. ‘We’re 
swamped with requests. This can be 
costly. We're much more cautious 
about filling requests." 

Mawdsley added, “I wouldn't be 
at all surprised to sec the cost of 
records go higher.” 

Charleston one-stop owner MZ. 
Elkins reported that some area oper- 
ators here responded to singles price 
increases by changing records less 
frequently. 

Mawdsley also suggested that op- 
erators improve their profit picture 
by taking greater care to cycle ma- 
chines properly. “We have a tend- 
ency to keep a jukebox in a location 
four to five years,” he said, “and it 
becomes a piece of furniture that 
blends into the wall. They should be 
rotated every two or three years* Buy 
a certain number of machines every 
year and cycle them to the poorer lo- 
cations. Income will increase." 

The natiorul association execu- 
tive also urged rethinking the tradi- 
Uonal 50-50 commission on arrange- 
ment, revising the percentage in as 
many locations as possible to 60-40 
in favor of the operator. Where this 
is not feasible, he said, the operator 
should strive to obtain $2 to S3 in 
front money. 



MALTA, MONTANA: POP PURCHASES 

OiWy'ilMc 

ais&ciMU 
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“The Bilch Is Back.' Elton John 
‘'Strai^t Sbootin' Woman." Steppcnwolf. 
MUMS 6031 

"Back Home Again." John Denver, RCA 
1006S 

“Carerree Highway." Gordon Lighifoot. 
Reprise 1 309 

PORTLAND, ORE.: POP PURCHASES 

b(fe}SMMi 

lasusasMSL 
(sni m-ym 

"I Honestly Love You." Olivia-Newion 
John 

“Tell Me Something Good.' Rufus. ABC 
12010 

“Sweet Home Alabama." Lynyrd Skynyrd 
“Carefree Highway." Cordon Lighifoot. 
Reprise 1309 

“PreUel Logic.“Sieely Dan. ABC 12033 
“Clip For The Woirman."Guess Who 
“The Bilch Is Back." Ehon John 



MIAMI 

Pete Bonet now singing with Joe 

Ciin's group (Tico) THo Puente 

(Tico) winding up a successful en- 
gagement at Caribe Hilton in Puerto 
Rko. Tito Allen has joined Tito’s 
group as vocalist and has been 
sign^ by Alegre Records. 

Jose Antonio (Oro Sound) on the 
air in New York and Miami with 
“Quien Eres Tu” from his latest LP. 
written by Nelson Ned. . . . Lslo 
Rodriguez is the singer on the new 
Eddie Palmieri LP (Coco), and the 
16-year-old does an A- 1 job. ... 
Lids* Maria Guell (Gema) single 
selling very good, “Sera." 

Cdia Cruz (Vaya) reports the 
Fania All Stars concert in Africa 
SepL 21 was a huge success. ... in- 
ternational is releasing “The Many 
Moods of Roberto Yanes.” . . . 
Rkhie Ray and Bobby Cruz have a 
new salsa LP ready and the single 
has just been released by Vaya. 

Julio Iglesias (Alhambra) LP on 
the streets “A Flor de Piel." . . . Ef- 
niim Lopez Neifs Christmas LP will 
be out this week on Alhambra. . . . 



Latin 

Record 

_Reviews_ 

Pick LPs 

MUX COLM-'WIm,’' Fania XSIP 464. 
With snger Kadoi Lawe. this is a colkction o( 
the pealest hits o( Willie Colon’s, plus one new 
number, "La Bandi" It demonstrates why 
Willie's LPs sell so well, and why he unique 
sound is so popular. 

Bast cads: "La Banda, " "Abuelila," 'Ah-Ah/ 
0-No." "Ghani'e. " 

Owleit: A must in Latin bins. 

BtOIC PAUBEM-The Sun at Lata Husie.'’ 
Coco CLP 109XX. Whoever said you can't have 
your cake and eat it too never heard the latest 
IP o( Eddie Palmieri, for thanks to the magic of 
Eddie’s driving fingers on the piano and some 
fantastic miiing. we hear every sound and in- 
strumenl-and we're talking about a big 16- 
piece orchestia-lrom the fantastic percussion 
work of Nicky Marrero to the elKtric violin of Al- 
fredo de la Fe. Of coune there's a wild IS-min- 
utc number for Eddie’s ''afkianados, ” but 
there's even a swinging cumbia and a danron 
that will defy you to sit stiN. This may be Eddie's 
best album in years. A welcome addition to the 
group is vocalist Lah) Rodriguet, who is a talent 
in his own right. 

Btst cats: "Nada De Ti,” "Una Rosa Espa- 
nota," "Nunca Contigo," "Un Dia Bonito. " 

SABU-“Sibu 1974." Exitos XES 1 1 10. series 
0598. This popular young singer from Argentina 
hits again with an LP packed with beautiful bal- 
ladas, nicely arranged by Horacio Mahiicino and 
Calandretli. One song, "Mi Libre Cancion " is 
done in Spanish and Italian. 

Bat cuts: "Mi Libre Cancion," "Amame o 
Deiame," ‘Tu Eres Mi Amor." 

Dealers: A must for the growing number of 
ballada fans. 



Recommended LPs 

SOMMA P0HCENA-“Saber Surana," INCA 
XSLP 1039. A super salsa IP arranged by pianist 
Papo Lucca which could go on the charts rapidly 
in Puerto Rico. Best cuts: "iuana Bayona. " 
"Ecue Baroni." 'Telaiana." "Llore Y Rei. " 

lOSE ANTDNIO-TI Feeing Unico De," ORO 
SOUND 1975. The lead singer with Los Chavales 
De Espana hits with his first si^ LP, with fan- 
tastic arrangements by Hectn Garrido and origi- 
nal material by Nelson Ned, Garrido and Julio 
Gutienet Best cuts: "Quien Eres Tu," "Amor. " 
"Apaga La Liu." "Corazones, Piel Morena." 

10$ AfKELC NEGR0S-“Aplauda Mi HmL" 
INTERNATIONAL XSLP 465. This record-seNing 
singing quintet brings a new dimension to some 
already sung songs, plus some good new mate- 
rial, alt balbdas. Musicall)i and technically, this 
is one ot their finest releases Best cuts: ‘To Lo 
Comprendo." "Para Que Sepas, " "Para Volver A 
Vivir." “Son Mentira. " "A b Mujer oue Tanto 



Huvey Avenae of Coco Records, in 
town to promote the new Eddie 
Palmieri LP, played parts of an up- 
coming Cortijo release and the con- 
sensus is it will be a big hit. On the 
LP are Ismael Rivera and most of 
Cortijo’s original group, playing in 
the style that made him famous. 

TR Records, on behalf of Mrs. 
Tito Rodriguez, is seeking a viewing 
contract with local TV stations 
throughout the U.S. to view the 30 
one-hour Tito Rodriguez variety 
shows featuring such well known 
stars as Tony Bennett, Sammy Davis 
and Shirley Bassey. 

Paquito Guzman and Tommy Oll- 
venda have both recorded new LPs 

for Inca Records New releases by 

Peerless indude LPs by Lola Bdtran 
“Cuando El Destino" Fernando Rios 



"Me Voy A lr“ Conjunto Africa: Los 
Tecotinos “Meloidas De Siempre”; 
Juan Zaizer “Cruz De Olvido" and 
Los Soiitarios “No Llores Corazon.” 

La Suprema has split up, with pan 
of the group remaining La Suprema 
and another group. Creacirm 70, 
being formed by the others. The 
original owners of the Liceo Club 
have it back, and are feaiurini four 
bands on weekends, Orch. Broad* 
way, Willie Vega, Creadon ‘70 and 
Los Century. 

Velvet Records readying a new LP 
by Conjunto Universal and an al- 
bum of boleros by Universal vocalist 
Manolo Santayana. Raul Lemes, 
sales manager of (he local Caytron- 
ics branch, celebrated the bir^ of a 
son Sept. 26. 

ART “ARTURO” KAPPER 




TOP BILLING— The youthful group Life wMI add a fast paced and froUcsome 
note to the Music'Operators of America Exposition as headliners of the ban- 
quet stage show Nov. 3. The Ezposition is Nov. 1-3, Conrad Hilton Hotel, Chi- 
cago. 
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HotLotinLPs 



IN TEXAS 



TITLE -Artttt. L«M 6 



VMC£NTE FERNANDEZ 

"He Coo El SMido." Cayironics 1405 

UTTLE JOE Y LA FAMIUA 

"Noutm," Etuciu Suerla 1047 

RAMON AYALA 

la Num ZtMidi. " TW 7017 

LOS ANCELES NE6R0S 

“A Ti," Unilid Artists 135 

LUCHA VIIIA 

'to M*iw 0« lost A. J imtnu," MUS 1626 

FREIXHE MARTINEZ 

"Pui« Gold.'' Freddw 1021 

LOS HUMILDES 

"Anw Etcriw/Afflbicioii,~ Fama 518 

LOS SAYLORS 

"Swrw. " Raff 3028 



CARLOS MIRANDA 

'Carlos Miraitdi. ' Bep 1120 



SUNNY A THE SUNLMERS 

"0 Orgutle D> Taw." Keytoc 3019 

ROYAL JESTERS 

To Soy QiKano,'' GC i09 



IN NEW YORK 



CELIA 1 JOHNNY 

''Qvifflbtra.” Vaya XVS 31 

TTTO PUENTE 

-Tito Unlinlltd.'' Tko CLP 1322 

ISMAa MIRANDA 

Er Fa Manor ' Fiiwa XSLP1XM66 

PETE R0DRI6UEZ 

"El Conda." Fama UIP 004S9 

a GRAN COMBO 

"»6" (CC 06 

CHEO FELICIANO 

"Bvsumki Amor." Vaya XVS-32 

ISMAa RIVERA 

Trwfo Da Todo. ' Tko 1319 

LARRY HARLOW 

"Salsa." Fania SIP 00460 



FANIA Aa STARS 

"Latw-SMt-Rocli." Fania SLP-00470 



PELUN ROORKUEZ 

"Quamama L« 0|0S, " Bonnquan AOG- 



iARCANO: ARCANO RECORDS 




MARIA 
DE LOURDES 

Featuring the hit single 

“Cruz de 
Olvido” 



Distributed by CAYTRONICS 

"The Latin Music Company ' 



(305) 822-6967 
(312) 521-1800 



__Whol's Ploying? 

A wtekty survey of recent purchases and 
current and oldie selections gelling lop play. 

AUeORA, ILL.: POP PURCHASES 
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TnWrMatltak 
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G xjntry 

Dual Convention 
Fetes Oklahomans 



Huge Show 
Nov. 9 at 
Astrodome 

HOUSTON— A 10-hour country 
music show, with a new '‘name” art- 
ist appearing every 4S minutes, has 
been announced jointly by Sidney 
Schlenker, executive vice president 
of the Asirodomain Corp.. and or 
the W.E. “Lucky” Moeller, president 
of the Moeller Talent Agency in 
Nashville. 

The largest one-day country mu- 
sk show ever held will take place at 
the Astrodome, with as maoy as 
55,000 anticipated. It will be held 
Nov. 9. 

Moeller, recently appointed coun- 
(Cominued on pagfi 41) 



Darling, 

It’s so lonesome 
without you. Please 
hurry home. 

Love, 

A Hyson 



OKLAHOMA CITY-Both na- 
tional and Oklahoma artists were 
honored in a series of award shows 
at the Myriad here, pan of a double 
convention involving the Oklahoma 
Country Music Assn, and the Okla- 
homa Music Assn. 

The OMA gave its awards on a 
national basis, while OCMA hon- 
ored its own. 

The OMA awards were; male 
singer of the year. George Jones; fe- 
male singer of the year, Dottie West; 
most promising artist, Cherie 
Greear; instrumentalist. Thumbs 
Carlisle; songwriter, Kenny O’Dell; 
arranger, Cliff Parham, and record 
man ^ the year, Jimmy Bowen. 

The OCMA awards were: male 
singer of the year, Wilton O'Neal: 
female singer, Peggy Gayle; steel 
player, Stan Kiitrell; bass player, 
Dave Wood; drummer, Johnny 
Morgan; lead guitar. Tiny Wallace; 
piano, Carol Norihcutt; writer, Wes 
McMahon; fiddler, Randy Sanders; 
and band, Wes O’Neal and the 
Night Lovers. 

Kim Russell, a 22-year-old, was 
named Miss Oklahoma Country 
Music. 

Various artists, local and national, 
made appearances at the shows at 
the convention, but the highlight 
was the final night appearance of 
the members of the Nashville Song- 
writers' Assn. In a show put together 
by Chuck Rodgers. Maggie Cav- 



ender and Henson CargiU, there 
were appearances by such out- 
standing writers as Harlan Howard. 
Kenny O’Dell. Curley Putman, 
Tommy Collins, Gene Sullivan, Ed- 
die Miller. Glenn Martin, Kenny 
Sarratl, and Mel McDaniels. Rodg- 
ers also joined in the performance, 
and Ca^ll provided his band. 

Despite problems which plagued 
the gatherings, some incredible 
amounts of work were done by 
Bobby Nickells, an Oklahoma artist, 
who designed the awards, coordi- 
nated the projects, and made himself 
available for all of the detail work. 

Also heavily involved in the coor- 
dination of activities was Carol 



CHARLOTTE. N.C. -George 
Hamilton IV, featured performer on 
the syndicated Arthur Smith TV 
series here, has left for England to- 
videotape another in a series of Brit- 
ish TV series he has done. 

This is Hamilton’s fourth season 
on British television. It will be video- 
taped by BBC-TV on location at 
Hatfield Palace. Hertfordshire, in a 
room where Queen Elizabeth I once 
held court 

While in England, Hamilton also 
will appear for a week at Allison's 



Norihcutt an instrumental winner, 
who also put together the pageantry 
and was actively cooperative in all 
ventures. 

Crowds for the shows were disap- 
pointing, but the events were buck- 
ing the state fair, which featured 
leading country artists such as Buck 
Owens. Jack Greene and Jeannie 
Seeley, and the rodeo. 

One thing was certain, country 
music is a vital factor in Oklahoma, 
and the image of it continues to 
grow. Top disk jockeys, such as Billy 
Parker of KVOO-AM, Tulsa, and 
Lany Scott of KLAC-AM, Los An- 
geles, played a big part in adding 
stature. 



Theater Club in Liverpool and at 
Batley Variety Club in Yorkshire, 
and will do a London concert at the 
Wimbledon Theatre Oct 27. 

His 26-week television series will 
be titled “How The West Was 
Sung.” 

He also has a Canadian television 
series going, which he tapes in Ham- 
ilton, Ont. This show is in its second 
season, and is seen across Canada in 
syndication. 

With the “Arthur Smith Show" 
((Continued on page 41) 



23 Artists 
For Seminar 
At Nashville 

NASHVILLE— Twenty- three 
country artists will be showcased 
during the second annual Talent 
Buyers’ Seminar to be held here Oct 
13-15. 

Speakers also will be in evidence 
throughout They include Wesley 
Rose, president of the Country Mu- 
sic Association; Nashville Mayor 
Beverly Briley; Bud Wendell, gen- 
eral manager of Opryland; Minnie 
Peari; Danny E)avi$; Martin Ritter 
of the Allentown Fairs; Paul Sole- 
berg; Lou Acosu of Six Flags Over 
Texas; attorney Richard Frank; 
John Polk of RIAA. and LeRoy Van 
Dyke. Monday sessions will deal 
with tape piracy and with require- 
ments and needs of parks. Speakers 
for this will include: Lawrence 
Waltman. Sunset Park; Dick Over- 
dorf, Appalachia Lake Park; and 
Bob Cross of Disneyworld. A Talk- 
back Workshop will be handled by 
C.L. Teachworth, State Fair of Vir- 
ginia; Myles Johnson, Clay County 
Fair: Niles Gray of Appalachia 
Country Fair, and singer Tommy 
Cash. 

Tuesday’s even^ which deal with 
obligations to talent at fairs, include 
such speakers as Sonny James, Dot- 
tie West. Johnnie Massey. Fred 
Huff, and Bill Wynne. The last semi- 
nar will cover the topic of product 
(Continued on page 41) 



Hamilton to U.K. For 4th 
Season of BBC Television 





Written By 

nca MARENO 
SKIPPY BARRETT 
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distributed by 
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Produced by 
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.Country 



•3,000 MILES APART , 

Major Country Fests Set 



LOS ANGELES— Two major 
country musical festivals have been 
set for opposite sides of the country, 
with a three-day show planned for 
Devonshire Downs outside Los An- 
geles Oct. 11-13 and the other for 
Walt Disney World in Lake Buena 
Vista. Fla. Nov. 16. 

The Country Western Jubilee set 
for Devonshire Downs will have a 
separate headliner each night-Jerry 
Lee Lewis. Waylon Jennings and 
Marilyn Sellars. 

Other arts set for the three day 
program are Dorsey Burnette, Red 
Simpson. Bill Smith. Billy Arm- 
strong. Carl Smith, Jerry Naylor, the 



Jack Reeves Show and Don Lee. 
Show time each night will be 8 to 
midnight. Adult tickets will be $5 
per night, children between five and 
16 will be charged S2.S0 and chil- 
dren under five are admitted free. A 
family ticket for two adults and three 
children under 16 is available for 
S12.50 per night. 

The 1974 Country Music Jubilee 
at Disney World features stars such 
as Donna Fargo, Minnie Pearl, Ray 
Griff. Bobby Bare. Sunday Shaipe 
and Freddy Weller. All the artists 
will perform twice daily in Walt Dis- 
ney's Magic Kingdom. They will 
also entertain at various spots 
throughout the park. 



College Buyers Assemble 



NASHVILLE-Collcgc campus 
talent buyers, operators of major lis- 
tening clubs, and members of the 
Nashville music community at- 
tended the fourth annual talent 
showcase presented here by the Don 
Light Talent Agency. 

The aim is not only to book dates, 
but to "solidify business and per- 
sonal relationships." 

Ten universities and colleges were 
represented, along with clubs from 
the South and Midwest 

Talent showcased for the occasion 
were Jimmy Buffett, Dick Feller. 
Cowan and Anderson. Gove. Alex 
Harvey. Lester Flatt and the Nash- 
ville Grass, and The II Generation. 
In addition to the show at the Exit/ 
In. a boat cruise on the Cumberland 
River was held. 

Light also announced expansion 
of his firm to include a 1974 gradu- 
ate of East Carolina University to 



NASHVILLE 
MUSIC MALL 
UNSHUTTERED 

NASHVILLE-The Music Row 
Mall was opened here ofTicially last 
Wednesday with a luncheon, press 
conference and ribbon cutting. 

The Mall, located at the head of 
this city's Music Row. includes the 
new Country Music Wax Museum, 
the Music Mart a gift shop. Domi- 
nic Ciraco's Mama's CounU 7 Table, 
and the Big Sea Coral Lounge. 

The recoid shop is owmed by Sue 
Klein and Ctoyle Wilburn, and is an 
extension of her massive shop lo- 
cated across from the old Grand Ole 
Opry House. The wax museum also 
has been moved to its new location 
from that site. 

The structure also houses Aurora 
Publications, which is deeply in- 
volved in various aspects of the mu- 
sic industry. 



work the area of college concerts. 
Bert Kennedy, 21. who was presi- 
dent of the Student Union at the 
school, had managed all of the en- 
tertainment events on campus. 

Astrodome Show 

• Continued from page 40 

try music talent coordinator for As- 
trodomain, will produce the show. 

Already under contract for the 
event arc Bobby Bare, Billy “Crash" 
Craddock. Donna Fargo. Waylon 
Jennings, George Jones. Tammy 
Wynettc. Kris Kristofferson, Rita 
Coolidge, Willie Nelson. Marly 
Robbins. Hank Snow. Ray Stevens. 
Mel Tillis. and Doiiie WesL All arc 
leading recording artists. 

Schlenker says only the Astro- 
dome is capable of handling the 
crowd anticipated for this event, 
which is called the Aslrodomain 
Country Music Classic. 

The show begins at 4 p.m. and 
continues until 2 a.m. Top seats will 
go for S20. 

Nashville Confab 

• Continued from page 40 

sales, handled by Wilson Sparks and 
Bill Uthmeir. 

The opening day events include a 
party by Amusement Business and 
the first talent showcase. The semi- 
nar is sponsored by the Country Mu- 
sic Association, and b put together 
by a committee consisting of Bob 
Neal. Buddy Lee. Walt Heeney, 
Dick Blake and Hap Peebles. 

Hamilton U.K. 

• Continued from page 40 

here, he is featured on three separate 
syndications in three different coun- 
tries. all running concurrendy. He 
also continues to record for RCA- 
Canada. 




BLACKWOOD BONANZA— James Blackwood, leader of the Blackwood Broth- 
ers. acknowledges his election to the Gospel Music Hall of Fame. 
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There are plans afoot for Johnny 
Cash (0 do his next album at his 
plantation near Montego Bay, using 
the Wayton Jennings Band to back 
him up. The LP will be co>produced 
by Jennings and Jack Clement. . . . 
Dot plans to release a three>volume 
album set on Don Williams, recoup* 
ing immediately some of the money 
paid to JMI for Williams’ masters. 
. . . Merle Kilgore is set for a 90*day 
tour with Ray Price. . . . Ray Griff 
has been dropped from the Jim Hal- 
sey artist roster. . . . Bill Starnes, 
b^ into the music business after an 
isolated departure, says he is manag- 
ing Stan Hitchcock and Kenny Sar- 
ratt. 



12,000 to San 

SAN PABLO. Calif. -A crowd es- 
timated at close to 12,000 attended 
the fourth annual Country Jam- 
boree here last week in Davis Park. 

The phenomenal growth in at- 
tendance is attributed in part, at 
least, to local city oiTicials who have 
gotten behind the project. The first 
year it attracted fewer than 1,000 
people, and it has grown steadily. 
The park was completely filled. 

Lading artist was Claude Gray, 
with Lloyd Hickey's “40 Grand TV 
Show” from Sacramento. Other per- 
formers were, for the most part, area 
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Bill Andersen never had it so bad. 
When he and his wife, Becky, vaca- 
tioned in Hawaii, the airlines some- 
how shipped much of the baggage to 
Canada. Mrs. Anderson got a com- 
plete new wardrobe. . . . Producer 
Phillip Browning has set Diana 
Trask for a guest appearance Oct. 16 
on the musical special, “New Coun- 
try,” to air following the World 
Series game. James Brolin, now with 
the Artco label in Oklahoma City, 
will host. Other guests include Kris 
Kristofferson, Rita Coolidge, Bufly' 
Salnte-Marie, Johnny Rodriguez, 
Marty Mitchell and Hoyt Axton. 
When the show goes into nationwide 
syndication in January. Axton is ex- 



Pablo 

amateurs. The show was opened by 
local artists Marty Martin, with Red 
Barnes and the Country Knights. 

Jackie Holder, spokesman for the 
show, says this area has given starts 
to many name performers, and that 
it now has the facilities to keep some 
at home and produce its own coun- 
try sound. 

Councilman Sam Morrison was 
singled out for his aid in building the 
show here. 

Dove Files In 
ToAidChellman 

NASHVILLE-Chuck Chcllman 
has expanded his publishing inter- 
ests, and has retained Carole Dove, 
formerly with Tree, to oversee and 
coordinate the activities of three 
firms; Adventure Music, Touch- 
down Musk, and Zeus Music. 

The firms are owned by Chellman 
and Georgia Twitiy. The Chuck 
Chellman Company, which special- 
izes in independent record promo- 
tion on a national basis, also will uti- 
lize Ms. Dove to function as 
administrative assistant to Chellman 
in his business activities. She also 
will assist Ms. Twitty, nationally 
syndicated radio and newspaper col- 
umnist, in the marketing of her 
show, “Musiv City Hotline.'' 

Cash McCall Plays 
To Can. Strippers 

SIOUX STE. MARIE, Onl.- 
Country music reached new dimen- 
sions this week when Cash McCall & 
his Honky Tonk Stardust Cowboy 
Band began performing behind a 
strip act here. 

Strippers heretofore had not been 
known to shed to the strains of coun- 
try music. McCall and his group are 
at the Lock City Hotel here, where 
the show is taking place. 



peeled to be tbe permanent host . . . 
Singer/songv^riter Jay Wise, associ- 
ated in the past with such artists as 
Bobby Bare, Waylon Jennings, 
Willie Nelson, Tompali Glaser and 
others, makes his recording debut on 
Blue Canyon Records. The label is 
based in Albuquerque. 

Tom T. Hall performed at two 
“Jamboree U.S.A." shows last week. 

. . . Brush Arbor, the Capitol group, 
did a tour with the Johnny Cash 
Show on the road in September. . . . 
Moe Bandy has signed a booking 
contract with the Acuff-Rose Artists 
Corp. . . . Mike Hoyer now is music 
director of KBUL-AM in Wichita, 
Kan. The station just went country 

in August Ja^ Blandiard who. 

with Misty Morgan, has a hit on his 
hands, is putting out one of the clev- 
erest of all newsletters from his Or- 
lando home Based on the success 

of their country hit single. “Fairy- 
Ule.” the Pointer Sisters are plan- 
ning an album ofcounlr)' songs, and 
possibly a tour with Waylon Jen- 
nings. . . . Roy Dark did another 
guest appearance on the 'Tonight 
Show.” and has been signed for 
“The Odd Couple,” playing an ex- 
football star. . . . Gunilla Hutton is 
set for five “Match Game" shows on 
CBS. . . . Charley Pride does the 
“Merv GrilTin" TV show Nov. 12. 
... On Nov. 1 1, Charley Pride, Ron- 
nie Milsap and the Four Guys will 
upe the new “Dinah Shore” 90- 
mioute daytime show. . . . Dottle 
West will play Nashville's Exit/In 
late in November. 

Johnny RusseH's lO-year-old son 
survived an appendectomy in fine 
shape. . . . The Sutler Brothers are 
selling a western belt buckle of an- 
tique brass, featuring the Brothers in 
a Mount Rushmore setting. . . . 
KLAC Radio in Los Angeles has set 
Oct. 7-13 as Hank Williams Jr. 
Week. Then the station will do a 12- 
hour documenuiy on the life of Ray 
Price, now with Myrrh Records. . . . 
Pen^ Gevenger, who formerly ran 
an artist bureau in NashviUe, has 
joined Roger Talent Enterprises, 
owned by Roger Jaudon — WAFL- 
FM in Melford, Del., has gone to 24 
hours with country programming, 
and is top-rated. It is sponsoring a 
big tour of the "Opry” in NashviUe 
and, unlike many, says its record 
service is good. 

Pat McKinney has signed an ex- 
clusive booking contract with Top 

Billing, Inc Del Reeves has taped 

the “Hallmark of Country Music” 
radio show in tbe nation’s capital, 
produced by the UJS. Army. ... 
Bobby Parish voted the number one 
Junior Country Music Entertainer 
for (he year by the Virginia Folk 
Music Association, Inc. . . . Cuzzin 
Sipe, coming on strong as a leading 
country comedian, has formed his 
own package show for all future per- 
sonal appearances. He has added 
Shirley Elarr and Kenny Bowers to 

his show unit Don Hanson joins 

Jeny Moore and the Oriften 4. . . . 
ABC is giving a big push to its 
newly-acquired Dot artist. Diana 
Trask, opening with her appearance 
at the Fairmont in Dallas. She also 
will play that chain's hotels in At- 
lanta and New Orleans. 

Dan Hoffman has departed Sun- 
bury-Dunbar to take an advisory 
role at Cherish Records. Elaine Lof- 
tis made the move with him. . . . 
Jerry Lee Lewis packed the Ball Bob 
Club in Memphis. Playing at the 
Mid-South fair at the time were 
Johnny Rodriguez and Atlanta 
James, who joined Quinnie Acuff 
and Frank Mull in the audience. . . . 
Harlan Sanders has cut his first 
record on the Shannon label, and it 
has the personal endorsement of his 



long-time friend, Johnny Cash. It 
was Cash who helped get Sanders 
paroled from a California prison. 
Now a part of the Nashville commu- 
nity. “Sandy” has made scores of 
friends and is highly thought of as 
an artist and an individual. . . . Stone 
County in Denver has added Paul 
Davis of Bang Records to its roster. 
. . . New Grass Revival is on the verge 
of signing with Shelter Records. . . . 
The fine group. Colours, also is near- 



ing a contract. . . . More than 25 
noted celebrities in the entertain- 
ment and sports fields now have ac- 
cepted invitations to attend the Buck 
Owens Golf and Tennis Tourna- 
ment at Bakersfield, with all pro- 
ceeds going to cancer research. . . . 
Jim Glaser has a new session, pro- 
duced by Allen Reynolds, and has 
the old Glaser Brothers band work- 
ing with him. He’s outstanding as a 
single. 
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DOUBLE WINNER— Bill Gaither, Gospel Musk Association's Songwriter of 
the Year, accepts one of his Dove Awards in Nashville. 
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New Firm Will Produce 
Series for PBS Stations 



LOS ANOELES-Panly because 
or the success of last season's Oscar- 
winning “Bolero" film short which 
starred the Los Angeles Philhar- 
monic conducted by Zubin Mehta, a 
new organization, Music Project For 
Television, has been formed and 
five 30-minute films will be pro- 
duced for beaming over Public 
Broadcasting Service stations start- 
ing next January. 

Allan Miller, conductor of the 
Denver Symphony Orchestra, heads 
the MPTl organization. 

Funded by contributions from the 

Classical Sets 
Records at 
H’wood Bowl 

LOS ANGELES-Excluding 
grosses racked up by rock, pop, jazz 
and pre-season concerts, the Holly- 
wood Bowl for the second straight 
year topped the SI million mark in 
receipts and set attendance marks 
for strictly dassicai programs. 

The summer home of the Los An- 
geles Philharmonic attracted 
299. 1 S3 patrons for a gross of 
$1,181,955. according to Ernest 
Fleischmann, the Bowl's artistic di- 
rector. 

Receipts were boosted by guest 
appearances late in the season of the 
Cleveland Orchestra and the Lon- 
don Symphony Orchestra. The pair- 
ing Aug. 23-24. which featured the 
LAP directed by Zubin Mehta, was 
the largest in the Bowl's history as 
31,259 paid S13I.346 to enjoy a 
Tchaikovsky Spectacular with fire- 
works. 

SL Louis Gets 
New Conductor 

ST. LOUIS-WaltcrSusskind tees 
off his seventh and last season as 
conductor of the Sl Louis Sym- 
phony this month. 

Succeeding him starting with the 
1975-76 season will be Georg Sem- 
kow. with 29-year-old Leonard 
“Lennie” Slatkin serving as his as- 
sistant. The group’s executive direc- 
tor. Peter Pastreich. and James Cain, 
orchestra manager, will continue in 
their posts. 

The orchestra's goals for 1975 in- 
clude a tour of Europe, a new disk 
contract with Vox and a schedule 
calling for Semkow to spend 12 
weeks in Sl Louis the first year of his 
contract then 15 weeks in each of 
the following two years. 

CSO Sign 
New Pact 

CINCINNATI-The 96-member 
Cincinnati Symphony Orchestra 
and Local I, American Federation 
of Musicians, have signed a three- 
year labor pact calling for a $60-a- 
week pay boost over the three years 
plus a S20-a-week guarantee in the 
second and third years for "elec- 
tronic media serviccs”-recordings. 
Base pay under the old contract was 
$245 a week. 

The symphony musicians also 
won improvements in daily travel 
expenses and medical coverage. 
They also agreed to an experimental 
plan for moving siring players in 
(heir sections sealing. Similar exper- 
iments are reportedly under way in 
Chicago and New York. 



National Endowment for the Arts, 
the Maryland Arts Council, ihe 
Kansas City Philharmonic, the 
Corp. for Public Broadcasting and 
Pyramid Films, the first five produc- 
tions will embrace a variety of reper- 
toire. 

Two of the half-hour segments 
will feature the Kansas City Philhar- 
monic under Maurice Peress' baton. 
Another will be built around Brian 
Priestman and members of the Den- 
ver Symphony as they rehearse and 
perform Wagner's “MeLstersinger" 
prelude. A fourth will present Karel 
Husa's "Music For Prague" as per- 
formed by the Baltimore Symphony. 
The final entry in the first series will 
honor University of Pennsylvania 
music professor and composer 
George Crumb and his avant-garde 
works. 

Miller is convinced there is a place 
for classical music on television. 
"The goal is to attract and build au- 
diences," he says, "by using the vis- 
ual capabilities of one medium in or- 
der to extend the vocabulary of the 
other." 



RCA Records threw a fancy buf- 
fet supper honoring Tedd Josdsons 
following the pianist's New York 
bow with the Philadelphia Orches- 
tra. conducted by Eugene Ormandy, 
at Avery Fisher Hall. New York, on 
Sept. 30. 

London Records will release a 
new album in February 1975. of 
German lieder, sung by Marilyn 
Home, accompanied by Martin 

Katz on the piano The American 

Music Center is publishing a com- 
prehensive directory of performing 
ensembles concerned with new or 
experimental music, 20th century 
chamber music, and non-commer- 
cial jazz. Directoiy also lists aus- 
pices, performing facilities, and con- 
cert series involving contemporary 
musk. 

Houston Symphony clarinetist 
Don Slocotnb keeps in shape by jog- 
ging four miles each way to rehears- 
als. His training paid off recently 
when he came in third at a college 
track and field meet and second in 
another event . . . Chicago Guide 
magazine has acquired circulation 
and other assets of The Chicagoan, 
according to joint announcment by 



LOS ANGELES - The 1974 
Bruckner Medal of Honor has been 
awarded to Zubin Mehta, music di- 
rector of the Los Angeles Philhar- 
monic. 

President Charles L. Eble and Ihe 
directors of the Bruckner Society of 
America, Inc., chose Mehta "in rec- 
ognition of his significant contribu- 
tions in acquainting the public with 
Bruckner's great music." 

British D«ca-London will release 
the LAFs version of the composer's 



Grant Spurs 
Live Show 
By Station 

PHILADELPHIA-With I.U. In- 
ternational Corp. coining up with a 
grant in excess of $50,000, Station 
WHYY-TV, local public service sta- 
tion. will produce a one-hour live 
performance of the Philadelphia Or- 
chestra which will be carried by the 
246 pubik service stations across the 
country. 

The program, to be called “Or- 
mandy Iniemational." will be tele- 
vised live with Eugene Ormandy 
conducting the local symphony from 
the Academy of Music on Oct. 28 at 
8 p.m. Audience will be composed of 
employees of I.U. International, a 
world-wide operation in waste, wa- 
ter and land management with its 
executive offices here. 

The special will mark (he com- 
pany’s 50th anniversary, and Or- 
mandy has selected an international 
program including Copland's “Fan- 
fare of the Common Man.” Rimsky- 
Korsakov's ••Scheherazade," 
Strauss' “Tales of the Vienna 
Woods." and Sibelius' “Finlandia.” 



Ray Nordstrand, president of 
WFMT and publisher of Chicago 
Guide, and William S. Pauls, Chi- 
cagoan's publisher. 

Rochester Philharmonic Orches- 
tra opened its 52nd season last week 
and Arthur Fiedler will make his Erst 
Rochester appearance in over a dec- 
ade in one of several guest appear- 
ances. ROBERT SOBEL 

Melodiya 

Convention 

MOSCOW— Horizons of The So- 
viet Record Industry was the title 
given to a convention and exhibition 
by Melodiya Records here at the So- 
viet Culture Pavilion. 

Melodiya, currently celebrating 
its lOth anniversary, has an unusual 
output of about 800 million units, 
did exports to more than 70 coun- 
tries. The company boasts several 
recording studios with ihe most 
modern equipment, five pressing 
plants and cassette duplicating facil- 
ities, and a network of distribution 
centers in major cities. 



Eighth Symphony this month to 
coincide with the orchestra's Thurs- 
day (10) appearance at New York's 
Carnegie Hall, the first of three 
Gotham dates for Mehta and his 
musicians. 

Samuel Mayes, long the principal 
cellist of the Philadelphia Orchestra 
under Eugene Ormandy, joins the 
LAP Monday ( 14) as guest principal 
celbsL succe^ing Kurt Reher, who 
has retired after 17 years with the 
group. 



PSO, Ormandy Mark Fete 



PHILADELPHIA-The new sea- 
son. whkh started Sept. 20. marks a 
double celebration for the Phila- 
delphia Orchestra. It marks the 75lh 
anniversary for the local symphony 
and the 75th birthday for Eugene 
Ormandy. muskal director and con- 
ductor. Ormandy also marks his 
39th season with die orchestra, a ten- 
ure unsurpassed by any conductor 
of any major symphony orchestra. 

With the top soloists and guest 



conductors already seL the seasoi. 
provides for 24 pairs of Friday after- 
noon and Saturday evening con- 
certs. 15 Tuesday evening concerts, 
14 Thursday night concerts, round- 
ing out the season with a short series 
of Friday night and Saturday night 
concerts. Despite a general increase 
in series tickets, every series has 
shown a gain in subscribers for the 
coming season. 



Bruckner Medal to Mehta 
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Tim, Artist, Ubd 8 Number (Dist. Label) (Fulriisiier. Licensee) 
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STOP AND SHEU THE ROSES 

Mk OauB. Columbia 10018 (Serttn Gems Columbit/Senf Painter. BMI) 


2 


4 
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CAREFREE HIGHWAY 

Gamon LiihtiaoL Warner Bros. 13M (Moose. CAPAC) 


3 
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10 


TIN MAN 

Amrica. Warner Bros. 8014 (WB. ASCAP) 


4 


8 


8 


STEPPtN' OUT (GONNA BOOGIE TONIGHT) 

ToRr Orlando And Dawn, Bell 4S.601 (Lenna i Brown. BMI) 


5 


S 


6 


LOVE ME FOR A REASON 

The Osmonds. MGM 14746 (lobette. ASCAP) 


6 


2 


11 


1 LOVE YOU, 1 HONESTLY DO 

Otmi NentonJohn, MCA 40280 (Irrina/Woolnoutli/BroadSNh. BMI) 


7 


9 


5 


lAZZMAN 

Carole Kin|. Oda 86101 (A(M) (Coitems. ASCAP) 


8 


16 


3 


SECOND AVENUE 

Garhmkel. Coiwnbia 3-10020 (Bwlntlon/Anditslm, ASCAP) 


9 


7 


11 


THEN CAME YOU 

Oionne Warwicte And Spinners, Atlantic 3029 (Miflity Throe, BMI) 


10 


24 


4 


BACK HOME AGAIN 

John Deintr. RCA 1006S (Cherry Line. ASCAP) 


n 


6 


13 


FREE MAN IN PAMS 

Joni Milcheh, Asylum 1)041 (Cracy Crim. BMI) 


12 


18 


7 


THE NEED TO BE 

Jim Wealhetly. Buddah 420 (Keca. ASCAP) 


13 


10 


16 


no. UKE MAKIN’tOVE 

Robena Flack. Allantic 3028 (Skyloresl. BMI) 


14 


11 


10 


1 LOn MY FRIEND 

Chame Rch. Epic 20006 (Columbia) (Altee, BMI) 


15 


20 


4 


YOU'RE GONNA LOVE YOURSELF IN THE MORNING 
Bonmt Kolac, Ovation 1049 (Combine. BMI) 


16 


13 

1 


10 


ANOTHER SATUROAT NIGHT 
Cal Stevens. ABM 1602 (Kap. BMI) 


17 


19 


13 


YOU CAN TARE MY LOVE 

Dvneiii McDonald. United Artists 436 (Unart/JJ Gold. BMI) 


18 


21 


7 


BOOGIE BANDS AND ONE NIGHT STANDS 

Kathy Oalton. Discreet 1300 (Warner Bros.) (Fer/Abemallry/Eye. BMI) 


19 


12 


10 


I SAW A MAN AND HE DANCED WITH HIS Win 

Cher. MCA 40273 (Senot. ASCAP) 


20 


28 


10 


WHEN MABEL COMES IN THE ROOM 

MichaH ARen. Warner Bros. 7833 (Jotiyco/(.H. Morns, ASCAP) 


21 


14 


13 


I'M LEAVING IT All UP TO YOU 

Donny and Mane Osmond, MGM I423S (Venice, BMI) 


22 


15 


12 


NOTHING FROM NOTHING 

Billy Preston. ASM IS44 (Almo/Preston, ASCAP) 


23 


17 


18 


YOU AND ME AGAINST THE WORLD 

Helen Reddy. Caprtol 3697 (Almo. ASCAP) 


24 


31 


5 


MY MELODY OF LOVE 

Bobby Vinton. ABC 12022 (Pedro 8 Galahad. BMI) 


25 


37 


4 


YOU CAN HAVE HER 

Sam Neety. A&M 1612 (Hanard/Big Billy. BMI) 


26 


27 


' 7 


CANT GET ENOUGH OF YOUR LOVE. BABE 

Barry While. 20th Century 2)20 (Sa-Vetle/January. BMI) 


27 


25 


15 


(TOUHE) HAVING MY BABY 

Paul AnM. United Artists 454 (Spinka, BMI) 


21 


32 


5 


TEMPTATION 

Perry Como. RCA 10046 (Robbirts. ASCAP) 


29 


35 


4 


ANOTHER LONUY SONG 

Andy Wdliams. Columbia 10029 (Algee, BMI) 


30 


26 


9 


LET'S PUT IT ALL TOGETHER 
Styhstics, Avco 4640 (Avco Lmbassy. ASCAP) 


31 


33 


5 


YOU UTTIE TRUSTMARCR 

The lyrncs. RCA 10022 (Dramatis/BKon Fat. BMI) 


32 


38 


2 


WAUtlM MAN 

James Taylw, Reprise 8028 (Country Road, BMI) 


33 


40 


2 


CAH IN THE CRADLE 

Harry Chapm. Elektra 46203 (Starr Soap. ASCAP) 


34 


30 


9 


MEET ME ON THE CORNER DOWN AT IDE’S CAFE 

Peter Noone, Casabianca 0017 (Warner Bros) (Barry Mason/Mtrstard. BMI) 


35 


41 


2 


EARLY MORNING LOVE 

Sammy lohns. GRC 2021 (One. BMI) 


36 


39 


4 


: THEME FROM "CHINATOWN" 

1 Percy Faith And His Orchesiri, ColumlHt 10010 (Ensign, BMI) 


37 


- 


1 


1 LONGFEUOW SERENADE 

Neil Otomond, Coltinbia 10043 (Slaoebmlge, ASCAP) 


38 


42 


2 


HONEY, HONEY 

Abba. Atlantic 3209 (Overseas Sonp. BMI) 


39 


- 


1 


VfHEN WILL 1 SEE YOU AGAIN 








Three Depoes. Phitidelphia Inlernitional 2S83660 
(CBS) (Mighty Tim, BMI) 


40 


46 


2 


U lA PEACE SONG 

0 C. Sinrtb. Columbia 4 45863 (Bushka, ASCAP) 


41 


43 


4 


THAT'S ENTERTAINMENT 

Sammy Dam. Jr.. MGM 14736 (CtiappeH, ASCAP) 


42 


47 


2 


THIS IS YOUR SONG 

Leslie KeAdaH. Warner Bros 8022 (Spanka. BUI) 


43 


44 


2 


SECOND AVENUE 

Tn Moore. Asylum 4S208 (Burtmglori/Anduslin, ASCAP) 


44 


- 


1 


LAUGHTER IN THE RAIN 

Ned Sedaka. MCA 40313 (Don Knkaei/KEC, BMI/ASCAP) 


45 


48 


2 


COME FtU YOUR CUP AGMN 

Barry Richards, ASM 1643 (AJmo/Lion's Sharo/Lopnberry/Wheeter, ASCAP) 


46 


50 


2 


SOMETHIN’ ’BOUT YOU BABY 1 URE 

Tom Joites, Piriot 40080 (London) (Colpms/Gkiri, ASCAP) 


47 


49 


2 


HE DID ME WRONG. BUT HE DID IT RIGHT 

Patti Dobbtrom, TOtk Century 2U3 (Pitti DihWrwn/Cinp, ASCAP) 


48 


- 


1 


AFTER THE GOIORUSK 

Pielude. Island 002 (Cothlion/Broken Arrow. ASCAP) 


49 


- 


1 


PEOPLE GOTTA MOVE 

Gno Vannetli. A4M 1614 (Alno/Gemo. ASCAP) 


50 


~ 


1 


SUNSHINE ROSES 

Gene Cotton. Myrrh 136 (Word) (Monya, ASCAP) 




JnternotionQl 




PtATINUM AWARD— ChadM Fach, vice-president of Mercury Records. U.S., 
presents a platinum disk In Londion to U.K. songwriting-producing team 
Mitch Murray, left, and Peter Callander, center, to mark sales of more than 
two mlNion worldwide for their Paper Lace production “The Night Chicago 
Died,*' which they also wrote. The single was a second chart-topper in the 
States for the team— the first, “Billy Don’t Be A Hero,” was their composi- 
tion, though the big hit verskm was by the Heywoods. 

Capital Radio Format 

By ADAM WHITE 



Robinson on Inflation In U.K.--- 
Sees Growth Picture Lagging 



LONDON-An indication of how 
inflation is hitting U.K. record com- 
panies was provided by WEA man- 
aging director Richard Robinson at 
the company's sales conference held 
here recently. 

Disclosing that during the first 
nine months of the current financial 
year, WEA’s gross sales in money 
terms were 40 percent up on the cor- 
responding months of last year- 
which included Elektra-now with 
EMI— Robinson predicted that dur- 
ing this period “sales of the industry 
as a whole may not be up at all al- 
though admitting that final figures 
were not yet available. Then turning 
to 1975, Robinson told the sales 
force. “We need another sales in- 
crease of 30 percent or more if we are 
to avoid being squeezed where it 
hurts.” 

Despite inflationary tendencies, 
from which the record industry 



Praised 



could not entirely insulate itself. 
Robinson expressed optimism of 
continued growth although “we 
must be in for a tougher time for a 
year or two.” 

In the case of WEA. Robinson 
pointed out that an 8 percent market 
share in the U.K. compared un- 
favorably with the company's 25 
penxnl in the U.S. and also with 
business in some other countries. 
“As a relatively new company in the 
U.K. we are expecting to increase 
our market share and this is another 
reason why 1975 sales will increase. 
We shall fight harder for this extra 
business.” he stressed. 

Robinson recalled that at the last 
conference one year ago the com- 
pany had just been segmented, with 
WB and Atlantic operating autono- 
mously and WEA supplying sales 
and servicing back-up. “We have 
now had a year's experience of a 
type of organization which is unique 
in the U.K. and we believe it is the 



best way to run a record company.” 
He added that the WEA board had 
recently been strengthened by the 
addition of the WB and Atlantic 
heads. Ron Kass and Phil Carson. 

Robinson noted that over the past 
year, the new organization had 
scored 18 Top 50 singles compared 
with 16, and41 Top 50 albums com- 
pared with 35 (both 1973 figures in- 
cluding Elektra). As examples of the 
company's success, he pointed to the 
hits by Aretha Franklin after a pe- 
riod out of the charts, the break- 
through of Alan Price and chart en- 
tries by the Doobie Brothers, Maria 
Muldaur, Montrose, Scaffold and 
Greensalde. 

Robinson pinpointed two areas 
where improved performance was 
required. Back-catalogue selling 
had not matched that of new re- 
leases and tape sales needed a boost 

Tape sales, he said, were running 
25 percent ahead of 1973 and in 
(Continued on page 48) 
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LONDON-After twelve months 
of broadcasting. London's Capital 
Radio has captured a widespread 
measure of approval for its pro- 
gramming policies from Britain's 
major record companies. A survey 
conducted by Music Week among 
marketing and promotion men 
found that the station's musical for- 
mat is generally considered to be 
both adventurous and flexible, and 
that it gives new artists a fair chance 
of gaining career-nourishing radio 
exposure. Programming of albums 
as well as singles comes in for praise, 
while Kenny Everett's early morn- 
ing show emerges as Capital's hot- 
test property in terms of musical 
content and popular appeal. 

This vote of confidence in Capiul 
is backed up by record company 
cash. too. Almost every major firm 
uses the station, which celebrates its 
first birthday on Oct. 16. for disk ad- 
vertising. According to Capital's 
Robert Haymer, in fact. British 
Decca is the only leading company 
which is not buying airtime for its 
product at present. 

Nevertheless. Dccca's Richard 
Evans is one of those industry pro- 
motion men whose regard for Capi- 
tal is high. He cites the wide variety 
of music programmed as one reason 
for his support. “It seems to play a 
whole spread of material. It’s also 
possible to get an intelligent opinion 
from programmers there as to why 
they may not want to feature a par- 
ticular record." Capital airplay 
alone will not necessarily break a 
single, explains Evans, “but it cer- 
tainly helps.” He pointed to the First 
Class single on U.K. Records, Bobby 
Dazzler, as a case where heavy Capi- 
tal plugging is giving a strong boost 
to the disk’s national chances. Ques- 
tioned about radio advertising, 
Evans said that Decca 's non-usage 
of the London station’s air lime was 
a matter of company budgetary pol- 
icy. 

Warner Brothers' Bill Fowler 
views Capital's contribution to the 
progress of new artists as consider- 
able. “Its programming is adventur- 
ous in this respect, and features art- 
ists who would simply not get the 
exposure elsewhere, litis is partic- 
ularly valuable as Radio One's for- 
mat does not allow it to present new 
acts adequately.” Captial is notice- 
ably strong on album cuts, Fowler 
added, and is more concerned with 
presenting the music than the disk 
jockey. “But I do hope the station 



doesn't fall into the trap of crowding 
too many commercials into its pro- 
grams." 

RCA's James Fisher echoed Bill 
Fowler in his comments about new 
artists. "Capital is invaluable as a 
means of exposure for fresh faces.” 
It is quality programming, he said, at 
a time when the BBC seems to be 
playing nothing but “golden oldies." 
Fisher finds it odd that the commer- 
cial station won't program certain 
major artists, but is broadly pleased 
with the way it handles its singles 
playlist. In addition, he feels that 
Capital can break singles, and cited 
the recent Main Ingredient single, 
“Just Don't Want To Be Lonely." as 
an example. “We took some paid air 
time on that one. and it look off.” 

Apart from the new talent aspect, 
EMI's Eric Hull feels that the exist- 
ence of Capital has injected “an air 
of healthy competition into radio." 
He regards the station format that 
has enriched the music scene gener- 
ally. and he is particularly enthusi- 
astic about Kenny Everett's contri- 
bution to the airwaves. 

Phonogram is devising a scheme 
to link record promotion and sales 
efforts so that regional breakouts 
can be traced accurately, and. as a 
result, the firm is enthusiastic about 
the role that commercial stations 
play. Promotion manager Don Per- 
cival regards Capital's programming 
as easy to work with, although he 
docs believe that its singles playlist 
could be expanded. His over-all 
view of (he station places it some- 
where between the BBC and the 
now-extinct offshore pirates as far as 
its musical format goes. “But we are 
very happy with Capital.” Percival 
observes. 

The expressions of support for 
Captal go some way to undermining 
the attack on commercial radio sta- 
tions launched last week by Douglas 
Muggeridge, controller of the BBC's 
Radio One and Two. Firms who buy 
Capital air time to promote records 
are highly cost-conscious, and de- 
spite their approval of the station, 
they do not generally regard it as a 
cheap medium. The consistency 
with which they use it, however, sug- 
gests that Capital (which says it has 
one million-plus listeners per day) is 
more accurate in its audience ratings 
assessment than the BBC (which 
says that only 365.000 people tune 
into the station every day). 

RCA, Phonogram and CBS are 
particularly heavy advertisers, and 



K-Tel, Arcade and Ronco figure 
strongly in the schedules whenever 
they have a new album to push. 
Roben Haymer told Music Week 
that record companies spend an av- 
erage of 400 to 700 per campaign 
with the station. These are usually 
one week in duration, and heavily 
weighted for the Thursday/Friday/ 
Saturday peak listening period. 

Albums generally receive more 
prontotion than singles (75 percent 
of paid air time is devoted to the for- 
mer. 25 to the latter). Transmission 
time of advertisements is governed 
by the type of product. Middle-of- 
the-road material is slotted in the 
daytime hours as a rule, while rock 
pr^uct goes out in the early morn- 
ing (Kenny Everett) and late aficr- 
noon/cvening (Roger Scott. Nicky 
Home) shows. Capital imposes no 
restrictions upon the content of 
record advertisemenls. other than 
those issued by the IBA. 

York Shuts 
Offices 
In London 

LONDON— York Records and 
the associated company, Chevron 
Music, have dosed their London of- 
fices in Carnaby Street and virtually 
all the staff has been dismissed. 

General manager David Jefferson 
will administer the business of the 
two companies from the Yorkshire 
Television Centre in Leeds. 

Press and promotion manager 
Barry Johnstone says: “This in effect 
means a winding-down operation 
and. on a personal level, it means 
that the employees have been made 
redundant. Of course (he company 
is very strong indeed in the budget 
LP field.” 

However. Ann Bishop, who 
joined the company in June as label 
manager and recently announced 
the deletion of almost the entire 
back catalog of York Records, will 
continue to work on promotion for 
Glyn Poole, Lovelace Watkins and 
the New Settlers and their York 
Records' product from her home. 

Says Ms. Bishop: “I can't just slop 
working on those artists— a great 
deal of effort and time has been put 
(Continued on page 48) 
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Midi to Mark WEA’s Re-Entry 
Mid-Price Market In U.K. 




Hii “j.ifd photo 

“SHARP" PUBLICITY— If not in person, the Three Degrees— Sheila, Valerie 
and Fayette— at the '74 Japan Electronics Show, at the entrance to the con- 
sumer electronics booth of Sharp Corp. The Philadelphia Int'l recording trio is 
promoting Sharp’s "Optonica" system stereo set in all forms of Japanese ad- 
vertising. The girls were guests of honor at the opening of Osaka-based 
Sharp’s Tokyo offices following their participation in the 3d Tokyo Musk Fes- 
tival, June 29-30, at which they won the gold prize of one million yen for 
"When Will I See You Again." Sharp's new Tokyo offices are adjacent to the 
headquarters of CBS/Sony, which represents Philadelphia Int'l in Japan. 



From the Music G:ipitQls 
c^the^rld 



LONDON-WEA will re-enter 
the mid-price market with a 20-lille 
package to be released in November. 
The company’s previous involve- 
ment was several years ago with 
Warner Bros.-Valiant label, the new 
label will be known as Midi-under 
this name it has been running suc- 
cessfully for some time in Europe- 
and will retail at $3.75. Although a 
WEA enterprise, the Midi line will 
be stocked by Warner Brtn. and At- 
lantic repertoire. 

Giving details of the Midi Mix- 
ture campaign. Ron Smith, market- 
ing manager, told the company's an- 
nual sates conference in Jersey that 
dealers would receive an extra 5 per- 
cent discount during the pre-sell pe- 
riod from Oct. I to the Nov. I 
launch. On the merchandising side 
WEA would be supplying metal 
racks holding 200 albums, counter 
browsers for 40 albums, browser 
cards, color consumer leaflets and 
there would also be trade and com- 
mercial radio advertising. 



Among the artists figuring in the 
first release are Sammy Davis Jr., the 
new Glenn Miller Orchestra. Trini 
Lopez. Wilson Pickett. Rascals. 
Aretha Franklin. Sonny and Cher. 
MJQ, Percy Sledge. Buffalo 
Springricld. Ray Charles. Otis Red- 
ding. and Frank Sinalra-Count 
Basie. WEA is also following the 
trend towards higher discounts for 
bulk orders as an incentive towards 
improved business during the au- 
tumn. 

The focus of the di.scounl offer is 
on back catalog-material already 
on release by Sept. 30 and it runs 
fromOcl. l-ov. 1 (records) and until 
Nov. 15 (tapes). 

Discounts will be on a sliding 
scale staning at 2.5 percent for 100 
albums to 10 percent for 1.000 al- 
bums. On tape it will run from 5 per- 
cent for 100 pieces to 12.5 percent 
for 750 pieces. 

Atlantic is mounting a special pn>- 
molion centered on five U.K. acts 
under the title "Briii.sh Is Best." The 



five albums involved arc the Aver- 
age While Band. Heavy Metal Kids. 
Wally, “The Distance Between Us" 
by Wagner, and ■’Photographs" by 
Jan Golding. 

As an incentive to support the 
campaign, dealers ordering 25 al- 
bums-five of each title-will be 
given free 25 copies of a maxi-single 
featuring all the acts. The maxis will 
come in a full-color gatefold sleeve 
and will contain biographical infor- 
mation on the artisLs. It is intended 
that the maxis can either be given 
away to purchasers of the albums or 
sold separately. Orders for these al- 
bums count towards (he WEA 
Christmas Discount scheme. 

Merchandising will include brow- 
ser divider cards, full-color poster, 
window display kiLs and the usual 
trade advertising. 

During October the .second batch 
of the WEA labels CD-4 discrete 
quadraphonic product will be re- 
leased. bring the catalog total to 43 
titles. The new list includes albums 
by such artists as Frank Sinatra. 
James Taylor. Al Kooper. Aretha 
Franklin and ELP. 

As pan of (he promotion for the 
quadraphonic releases, a special 
sampler LP is available to any dealer 
ordering 10 or more items. Addition- 
ally. WEA is distributing a Quad- 
radisc Stocklist sticker to dealers tak- 
ing the lO-pack and will also ensure 
that (heir names are added to a mas- 
ter list of stocklists, which will be 
made available to the public 
through all manufacturers of CD-4 
hardware and software. 

Intefnationol 
^Turntable— 

LONDON- Leslie Hill, for the 
past two years managing director of 
EMI New Zealand, has been ap- 
pointed director of international 
marketing, music and records— a 
somewhat similar post to that held 
by EMI Records managing director 
Gerry Oord before his present post. 

Hill will report to Len Wood, 
group director. He will supervise the 
international development of EMI 
marketing and product for terri- 
tories outside Japan and the U.S. 
Initially, he will be concentrating on 
Europe. 

Hill was finance director of MFP 
al the time EMI acquired the label 
from IPC. Before going to New Zea- 
land he spent a year as deputy to the 
managing director of the inter- 
national division of EMI Records. 

European Pubs 

• Coniinued from page S 
lionally organized companies-in 
some cases they have strong repre- 
sentation whereas in other countries 
they arc weak. The new setup means 
that each country has established a 
strong representation. 

“Our member companies have all 
reached agreement on percentage 
breakdowns. The whole thing oper- 
ates on a complete basis of trust. 

“Often I've been in the Stales and 
been told by publishers: ‘We'd like 
you to represent us in the U.K. but 
what about the whole of Europe? 
Now we can handle the whole terri- 
tory.' 

“We don't think something big 
will happen every week, but the or- 
ganization is there for some very 
nice things to happen. As far as we 
know, it is a unique setup.” 



LONDON 

Ronco is out to improve on its 
sales achievement with “That'll Be 
the Day." last year's top-selling al- 
bum. with the follow-up “Stardust.” 
The double album contains 44 
tracks— 32 oldies and 12 originals- 
and will be released in the London 
area to coincide with the public 
screening of the film which again 
stars CBS' David E-tsex, plus Warner 
Bros, artist Adam Faith. Ronco's 
television campaign will be re- 
stricted to London and the South 
pre-Christmas but as the film's gen- 
eral release expands across the coun- 
try so will Ronco's adveriisingwhich 
with breaks will run through until 
March. The film “Stardust" is being 
released with an AA certificate after 
the film censor had second thoughts 
on his decision to give it an X-rating 
as a result of scenes of.sex and drug- 
taking. However, after some private 
screenings to gauge public opinion 
which turned out to be favorable, it 
was agreed that the AA certificate as 
originally applied for would be per- 
mitted. 

Negotiations, started in early sum- 
mer this year between Carlin Music 
and lop American producer Mike 
Curb, ended last week when Curb 
signed an agreement for Carlin to 
have the U.K. representation of his 
three publishing companies. Kay- 
sem. Cub Music and Michael Lloyd 
Music. The deal was first mooted 
while Carlin vice-president Paul 
Rich was in the States in June and fi- 
nally agreed between Curb and Car- 
lin president Freddy Bienslock in 
California. Signing automatically 
gives Carlin the rights to the B sides 
of the current Oonny and Marie Os- 
mond, and Osmonds, singles; also 
tracks on the Andy Williams album 
"The Way We Were." Also an- 
nounced by Paul Rich is the setting 
up of Sydney Seidenberg Music in 
the U.K. which includes the publish- 
ing companies of outstanding artists 
of SASCO West. Carlin has also an- 
nounced the representation of Nine- 
teen Eighty Foe Music, publishing 
outlet for U.S. Graham Central Sta- 
tion whose new album is just out in 
the States. 

PARIS 

Palhe-Marconi held its marketing 
and artistic convention in Corsica, 
plans for the next three months in- 
cluded Verdi's “Othello." directed 
by Hetbeit Von Karajan; promotion 



for Julim Ckrc, a French artist ap- 
pearing al the Olympia in Novem- 
ber: and promotion for inter- 
national titles and artists, including 
music from (he movie 'The Great 
Gatsby." and Stevie Wonder. Pathe- 
Marconi general director M.P. Bon- 
net reported a very satisfactory situ- 
ation overall. 

Jean Charles Edellne. a French 
film personality and owner of a 
chain of (healers, has been named 
president of the new TV film pro- 
duction unit set up under the new 
radio and television organization 
here. His appointment is regarded as 
a victory for private enterprise, since 
he is a businessman and only 
recently bought out a state-owned 
film company. ... French news- 
paper Le Figaro described the voice 
of Rod Stewart, appearing for the 
first lime in France, and sounding as 
if he'd just emerged from an ^st 
End of London pub. 

Qaude Nougaro is back at the 
Olympia, after a gap of five years. 
Now 42 years old. he lost popularity 
when he turned to complex music 
and sophisticated lyrics, but his 
reappearance now is due to new- 
found simplicity. . . . New laws in 
video-disks from Thomson at Vid- 
com-the disk rests on an air cushion 
and can be read like a book: that is. 
it can be speeded up. slowed down, 
stopped in the middle, or turned 
backwards and forwards. 

HENRY KAHN 

VIENNA 

Peter Coradius, winner of the 
Show-Chance 1973. a talent show 
organized by the Austrian TV com- 
pany ORF, signed an exclusive con- 
tract with Polydor. His first LP is 
being recorded this month. . . . 
Amadeo will distribute worldwide 
the various labels ofPreiser Records, 
except in (he U.S.. Canada, Switzer- 
land and West Germany, and 
Amadeo now has the distribution 
rights for Austria, of Buddha and 
Kama Sutra. 

Alexis Hauser, 27-year-old Vien- 
nese, awarded the Koussevitsky 
Prize as the best conductor at the 
Tanglewoud Festival in Massachu- 
setts, U.S Austrian pop duo Wa- 

terloo & Robinson's hit single “Hol- 
lywood" is being released in 
Switzerland. West Germany, the 
Netherlands and Portugal. . . . U.K. 
group Nazareth gave concerts in 
Innsbruck. Linz. Wiener Neusiadi 
(Continued on page 48) 



Italy ‘Blacked Out’ 
On Rock Festivals 



By ROMAN KOZAK 



ROME-David Zard and Fran- 
cesco Sanavio, Italy's top rock 
promoters, have canceled their en- 
tire rock program for at least the 
next six months, they have an- 
nounced here this week. Their an- 
nouncement leaves Italy without 
any scheduled big-name live rock 
entertainment for (he foreseeable fu- 
ture. 

The cancellation involves the 
planned Italian tours of Deep 
Purple. Eric Clapton. Grateful Dead 
and John Mayall. the promoters say. 

In a statement released here the 
promoters blamed the London un- 
derground press. 'Those new Don 
Quixotes." for the cancellations. The 
statement accused them of making 
Unreasonable demands for lower 
ticket prices and challenged them to 
do better. Concert tickets in Italy av- 
erage S3-S4. 

'The promoters, who lost about 
S2(X).000 last July when authorities 
banned their giant Santa Monica 
rock festival. They have suffered 
some more knocks since then. A con- 



cert tour by Prank Zappa in early 
September was marred by gate 
crashing and violence in Milan and 
Udine. 

A four-day festival in the park in 
Rome later in the month featuring 
local groups, and ticket prices at 80 
cents a seat also failed. A combina- 
tion of bad weather and disinterest 
in the talent kept the crowds small. 

Consequently, the promoters plan 
to do no more rock shows until at 
least next spring. Zard says. Rather, 
he says they will concentrate on 
presenting middle-of-the-road en- 
leriainmeni. jazz concerts, and tours 
by local artists. Currently, they are 
involved in setting up facilities for 
(he closed circuit TV showing of (he 
upcoming Ali-Foreman champion- 
ship fight. 

But the promoters have not given 
up on rock altogether. Zard said he 
is negotiating with the Franciscan 
religious order to organize a giant 
rock festival in Assisi for the next 
season. He promises it would be 
"The biggest in the world.” 




London Features Int'l Photo 

SUGAR LUMPS— At a private party in London, the Rubettes were presented 
with three Awards celebrating the success of Sugar Baby Love— silver and 
gold disks for 250,000 and 500,000 sales of the single in Britain, and a spe- 
cial award to commemorate worldwide sales of more than 3,000,000 copies. 
Picture shows (left to right, the Rubettes wearing hats): John Fruin, Polydor 
managing dire^or; Bill Hurd; Tony Waddington (co-writer of Suguar Baby 
Love); Peter Ameson; Mick Clarke; Wayne Bickerton (Polydor and chief and 
co-writer and producer of Sugar Baby Love); and (seated) Alan Williams, Tony 
Thorpe and John Richardson. 



Conodo 

U.S. Tax Increase Looms As 
A Problem for Touring Acts 



TOROI'JTO— The increase of the 
American withholding tax levied on 
foreign acts looms as one of the big- 
gest problems currently facing Ca- 
nadian acts planning to lour the U.S. 
William Hinkson. a prominent Ca- 
nadian music business lawyer whose 
clients include Concert Productions 
Int1, SRO Productions, Circus En- 
tertainment Keith Hampshire. Stan 
Jacobson. Peter £)onato and Chris- 
topher Kearney feels that the time 
has come for Canadian acts who 
tour the U.S. to request tour support 
in terms of money in their recording 
contracts to offset this situation. 

Says Hinkson: "With the increase 
of the American withholding tax to 
30 percent it means where an act has 
to pay an agent, a manager and per- 
haps a business manager olT the top, 
it presents a very real cash flow 
problem for the act. It's true that at 
the end of the year that 30 percent is 
returned in the form of a tax credit 
but unfortunately, it gets to be a 
very complicated form of tax. credit. 
It's my feeling that Canadian groups 
who are louring in the U.S. need 
tour support from their recording 
contract. It may even mean going 
and renegotiating that particular as- 
pect of the recording contract with 
the record company. As long as a 
group is on lour, it requires a certain 
number of dollars flowing weekly 
and daily. It is very clear that with 
this 30 percent deduction that that 
cash flow is greatly impeded." 

There have been suggestions that 
this tax is easily sidestepped by the 
setting up of an incorporated Ameri- 
can company. Hinkson is skeptical 
as to whether this is a foolproof solu- 
tion. Explains Hinkson: “I have 
talked to a number of U.S. attorneys 



VANCOUVER-John Mills, the 
general manager of the Composer, 
Authors and Publishers Assn, of 
Canada, speaking at the Communi- 
cations 9 convention held at the Bay- 
shore Inn. Vancouver on Sept. 2 1 by 
RPM Music Weekly, indicated that 
CAPAC in 1973 collected S8.7 mil- 
lion and of this amount S7.5 million 
was derived from domestic licensing 
of users of music in Canada. In 
breaking down this amount. Mills 
revealed that S3 million was derived 
from commercial AM and FM radio 
broadcasting; 52.2 million from 
commercial television: $2 million 
from the Canadian Broadcasting 
Cmp. covering radio and television: 
and S 1 .3 million from general licens- 
ing revenue, which includes under 
this heading fees collected from 
nightclubs, cabarets, bars, back- 
ground music services, dance halls, 
Canadian Pacific Airlines. Air Can- 
ada. theaters and virtually any 
premise using music in public in 
Canada. 

In addition to this amount, 
S632.000 was received by CAPAC 
from performing rights societies 
around the world as payment for the 
performances of Canadian music 
abroad. 

Adds Mills: . . insofar as music 

created by CAPAC writers is con- 
cerned. of the sum of S632.000. 
S4S8.000. was paid to CAPAC 
writers as against the sum of 
Sni.OOO, being paid to publishers, 
so that in reality the total amount 
earned by CAPAC music abroad 
would be approximately S9I6.000. 
the difference being the result of 
sub-publishing agreements with for- 
eign publishers or works published 



By MARTIN MELHUISH 
about this problem and frankly, I 
am not sure that that is the answer. 
I've also discussed with various 
people that perhaps there could be a 
very complicated form of what is 
know as factoring whereby an estab- 
lished group with a corporation and 
well-established management could 
in fact go to a factoring company 
such as a bank and borrow the 
equivalent amount of 30 percent 
and pay current interest rates on it 
for the year. It would mean that they 
would get the cash now as opposed 
to wailing for a year.” 

Tax problems are not common 
only to Canadian groups traveling to 
the U.S. Foreign acts coming to 
Canada oHen run into problems 
with the withholding tax laws be- 
cause they are not familiar with 
them. Says Hinkson: “I believe that 
very shortly we also are going to 



STE. ADELE, P.Q -The A&M 
convention, which this year carried 
the theme “We Sell Music," was 
held at the reson of Chanicclcr in 
Ste. Adele just north of Montreal 
recently. The convention, which 
stressed the need for a stronger com- 
munication between sales and pro- 
motion and a more national outlook, 
consisted of product presentations 
from its recently acquired Canadian 
independents, Goldfish Records 
and Love Productions, and an out- 
line of their own fall product line. 

The Goldfish presentation was 
made by Ray Pettinger and a new 
Chilliwack single "Crazy Talk" was 



abroad and not having a Canadian 
publisher interest. To complete the 
arithmetic, I should add the sum of 
5519.992 was added to the distribu- 
tion pools during 1973 which was 
derived from investment income. As 
distributions must be made in ar- 
rears in order to analyze program- 
ming and the money referrable to 
such distributions, having already 
been collected from the user, is in- 
vested on behalf of the members un- 
til distribution cheques can be is- 
sued. The totality of this investment 
income is distributed to the compos- 
ers, lyric writers and publishers shar- 
ing in the distributions on the same 
basis as the distribution of the li- 
cense fees.” 

Mills reported that the total 1973 
overhead of CAPAC was 51.2 mil- 
lion of which 584.000 was an excep- 
tional expenditure for 1973 caused 
by CAPAC moving to new office 
space. The percentage figure is 14.3 
percent in total of 13.3 percent ad- 
justed for the exceptional costs in- 
curred in the move during 1973. 
Mills noted that the cost was not 
borne by Canadians alone but inas- 
much as the costs are deducted be- 
fore distribution, the costs are cov- 
ered by the Americans. British, 
French and all other composers, 
lyric writers and publishers whose 
works are administered by CAPAC. 

Mills later asserted that he is not 
as pessimistic about the stale of the 
Canadian music industry as some. 
Says Mills: "Considering the size 
and population of Canada we have 
done remarkably well with records 
on the international charts over the 
past few years. I can only see more of 
the same for the future.” 



have an increase in our withholding 
tax. One of the ways that we are suc- 
cessfully convincing some of these 
groups that aren't familiar with this 
tax and our income tax that these de- 
ductions are legitimate, we actually 
take them to the tax department and 
sit down face to face with the lax au- 
thorities who explain the situation. 
There is unfortunately a situation 
existing in Canada where sometimes 
it is unclear as to the basis on which 
the IS percent or the income lax. 
which is not a withholding tax. is ad- 
ministered. There sometimes can be 
a discrepancy depending on what 
part of the country you are playing 
in. It is my understanding that this 
will be ironed out within the imme- 
diate future. The government is 
doing everything in its power to 
make sure that there is a uniform lax 
administration." 



introduced to the gathering. It was 
later decided that Chilliwack's LP 
"Riding High" and Terry Jacks' LP 
"Season In The Sun" would be re- 
worked in Canada. 

The Love Productions product 
presentation was made by Frank 
Davies, the company's president, 
and Liam Mullan, national promo- 
tion director. Love Production act 
the Huggett Family performed at 
the convention, 

Among the A&M fall product in- 
troduced at the convention were new 
LPs by Louise Rockwood and Cliff 
Carroil entitled "The Hard Part Be- 
gins"; Ian Tyson's first solo LP. "Ol' 
Leon": and LPs from Valdy. which 
will include a special promotion and 
Sound 80. 

Singles product include "Renais- 
sance" from Valdy; "Ronnin' 
Home” by Lorence Hud: “Fly 
Raven Fly” from Bruce Miller: and 
"Every Mile" by Louise Rockwood. 
A new single is expected to be re- 
leased from Ian Tyson’s latest LP 
and it was decided that "Love You 
Back To Georgia" by Savannah: 
“Jimmy Mack" by Charity Brown; 
and “Forever and Ever" by Keith 
Hampshire would be re-released. 

Strong Canadian Maritime in- 
roads were made by A&M in the 
past year due partially to the efforts 
of David Brodeur, who was ap- 
pointed national marketing man- 
ager at the convention. Claude Pa- 
lardy was appointed' production 
manager. 

One of the highlights of the past 
year for A&M has been the success it 
had with product from Scottish- 
band Nazareth. It was announced 
that thus far the band has sold close 
to 80,000 LPs in this country. The 
band will undertake an extensive 
Canadian tour from Oct. 22-Nov. 
17. Charley Prevost, A& M's national 
publicity director, will accompany 
the band. 
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TORONTO 

April Wine's latest LP on Terry 
Rood's Aquarius Records. "April 
Wine Live." is one of the fastest sell- 
ing albums for that particular label. 
Some 25,000 units of the product 

was shipped initially in Canada 

The Juno Awards will be televised 
for the first time in 1975 on the CBC 
television network. John Thompson 
will produce the show for CBC. . . . 
Anne Murray ‘will appear on the 
CBS Country Music Awards show 

from Nashville on Tuesday (14) 

The Bee Gees recent lour of Canada, 
promoted by Donald E. Donald 
Productions and Concert Produc- 
tions Int'i. played to capacity au- 
diences at nearly very date. DKD 
Productions also promoted a cross- 
country tour by April Wine. They 
arc calling it 6>e company's most 
successful Canadian tour to date. 
The April Wine tour covered 60 cen- 
ters in 80 days. . . . John Lennon 
called Toronto’s CHUM-FM on' 
Sept 26 and spoke to announcer 
John Donabie on the air — Toronto 
alderman Ben Nobleman has been 
re-elected president of the Society 
For the Recognition of Canadian 
Talent. The election took place at a 
recent membership meeting at the 
King Edward Hotel in Toronto. . . . 
Alexander Mair, president of Attic 
Records and manager of Gordon 
Ligbtfooc has been appointed to the 
board of governors of Massey Hall 
in Toronto. . . . Peter Griffin and 
Geels Romo, the popular morning 
shin on CHUM-FM. Toronto will 
appear at Seneca College with The 
Amazing Kreskin on Tuesday (8). 

GRT of Canada Ltd. held its an- 
nual sales and promotion meeting at 
the Prince Hotel. Toronto. Present at 
the meeting were Emerson Short, 
Jean Laskiw, Monica Netupsky and 
Steve Pawlack of Emerson Sales. 
Vancouver. CRT's western distribu- 
tors: Peter Morch and Bryan Tucker 
of Taylor. Pearson and Carson. 
CRTs Alberta distributors; Wally 



Sokulsky, Glen Gore Smith and 
Chris Alexander of Laurel Records, 
the company's Manitoba and Sas- 
katchewan distributors: Ross Reyn- 
olds, president of the company: Jeff 
Bums, Jim Corbett, Larry Dermis, 
Maggie McFadzen (no longer with 
company), Norma McLellan, Joe 
Toes, SWi Kelley and other mem- 
bers of the Toronto office: Ken Dion 
and Danie Yvon from the Montreal 
branch; and Ted Evans from the 
Marilimes. Other guests included 
White Sonner, vice president of 
GRT Tapes: Peter Pasternack of 
20th Century International: Paul 
Hoffort and Bruce Bell from H.P. 
and Bell: Herman Turkstra, Ian 
Thomas’ manager: and David Bleak- 
ney and Jim McConnell of Special 
Records. 

Gary Slaighi has been appointed 
artist relations representative for 
WEA Music of Canada. . . . London 
Records of Canada has increased 
the price of Bonus Pack Two Record 
Sets; and two-record sets from 
Deram. Hi, Parrot, Hickory. Ova- 
tion, Beta, Philips and Gamma from 
57.98 to 58.98. Also included in this 
price increase are Philips Imported 
Classics. Philips Double 8-tracks 
and cassettes and Gamma Double 8- 
tracks and cassettes, all raised from 
$7.98 to $8.98. ... Montreal-based 
Barclay Records have released the 
debut album by Kongas. . . . Ross 
Holloway's single "Mostly New 
Days" on Aquarius Records in Can- 
ada has been picked up for distribu- 
tion by Big Tree Records. . . . The 
Christenson Brothers have been 
signed to Mel Shaw's new label. 
Orion. The initial single for the label 
is “Goodbye Old Man." . . . Leigh 
Ashfofd. now being managed by 
Roly Paquin, are in Los Angeles 
recording. . . . Jim Kak. Jim Milli- 
can and Marlin Kammemuin have 
put together a booking, manage- 
ment and concert promotion com- 
pany to be known as North Star Pro- 
ductions. based in Winnipeg. 

MARTIN MELHUISH 



A ‘Shtick’ About Licorice 



TORONTO- There was a great 
flurry of excitement in theCanadian 
music industry recently when the 
announcmcni came from Attic 
Records, headed by Al Mair and 
Tom Williams, that it had come up 
with a substitute for vinyl in records. 

In an initial release, Mair an- 
nounced; "We have been concerned 
for sometime about the possiblity of 
a vinyl shortage and fell that be- 
cause we are a new company, per- 
haps we could bring a fresh ap- 
proach to the problem. We chose 
licorice, when a very fine product 
from Germany was brought to our 
attention by David Elliott of Lon- 
don Records. There were, of course, 
some initial problems with develop- 
ing this configuration for the mass 
market, all of which we think we 
have overcome. Because licorice is 
extremely malleable we ihou^i we 
would have some problems with 
warpage. However, after field test- 
ing we found that not even the post 
office could twist the licorice to the 
point that it could not easily be put 
back into shape." 

Attic's director of manufacturing. 
Dr. Vemer Von Vinol. P.V.C., the 
relese related, had contacted the de- 
sign firm of Derek Carter & Associ- 
ates who. and they had come up with 
the hardware to play the licorice 
product in mono, stereo and quadra- 
phonic. Von Vinel introduced the 
blueprints to an incredulous crowd 



of music industry personnel al the 
opening day of Communications 9 
in Vancouver. 

If one has not guessed by now. 
Von Vinel is a fictitious character 
played by a professional actor hired 
by Attic and was part of an imagina- 
tive promotion for three new singles 
from the company. 

The singles "to be released on 
licorice" initially will be Debbie 
Fleming's "Long Gone"; Fludd's 
"Dance Gypsy Dance”; and Ron 
Nigrini's "Lost In Colorado." 
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• Coniinutd from page 4 

By any siandards, ihcn. VI DCOM 
was a major industy event of world- 
wide scope, and commmissaire gen- 
eral Bernard Chevey has as ever to 
be commended for the elaborate but 
smooth organization behind it. Nev- 
ertheless. there were some respects in 
which the show was less than he 
might have hoped- To begin with, 
there was little of the excitement and 
optimism apparent that one might 
reasonably associate with a revolu- 
tionary new industry. It is now more 
than five years since EVR's first 
videocassette demonstration, and 
even allowing for the long time span 
of development, everyone now rec- 
ognizes that there is a very long way 
to go. both in terms ofhardware im- 
provement and standardization, and 
of the provision of software, not to 
mention actual marieting questions. 
Many of the experiences related in 
the study sessions were cautionary 
ules of partial or total failure. The 
ghosts of notorious video casualties 
like Cartrivision. CBS. Motorola 
and Rank Bush were present, but a 
number of key firms were not. MCA 
and RCA both presumably electing 
to go instead for the imminent New 
York Video Expo. Several previ- 
ously demonstrated systems were 
conspicuous by their absence: 
Sony's Mavica video card, first 
shown in Canada, and Philips video 
disc. Hardware manufacturers with 
workable systems seemed unenthu- 
siastic about putting them on the 
market, talking of inter-firm discus- 
sions first to arrive at some sem- 
blan« of standardization. Software 
programs for anything other than 
educational and business training 
purposes, where video is of course 
already well-established, were vir- 
tually non-existent. 

For video hardware, this year was 
the year of the disk. Most spectacu- 
lar was MDR's demonstration of a 



York Records 

• Continued from page 45 

in on their current releases, or those 
soon to come out.” 

Bishop will also continue with (he 
promotion of the Mill Reef album 
scheduled for release on Friday {II). 
York has received advance orders of 
1 5.000 copies for the record which is 
based on the TV film about the fa- 
mous race horse, Something To 
Brighten The Morning. The album 
is being launched next week with a 
reception at Crockfords and will be 
promoted on national and local tele- 
vision in Tyne Tecs and Yorkshire 
regions, including a seven-second 
spot during The World Of Sport On 
Saturday (I2). 



magnetic disk with full record and 
playback capability, comparatively 
simple mechanics, and a projected 
marketing date of May 1975. Repre- 
sentatives of Decca-Telefunken, 
who were unable to announce a 
launch date for the TeD disk prom- 
ised for the beginning of this year, 
must have laughed ruefully. Thom- 
son-CSF, by contrast, said cate- 
gorically that the optical disk shown 
by the firm would not be marketed 
in the near future, and a Philips rep- 
resentative, explaining the absence 
of that company's disk, pointed out 
that there are now no less than 14 
contenders in the field. Clearly some 
rationalization is necessary, and 
there are signs that (his will happen, 
most clearly with the MCA-Philips 
Joint announcement of an alliance 
dividing hardware and software re- 
sponsibilities between them. 

Speculation as to which disk sys- 
tem will emerge on top was exten- 
sive. Magnetic disks are felt in some 
quarters not to offer enough advan- 
tages over magnetic video tape sys- 
tems, despite their ease of use. Me- 
chanical systems like TeD create 
technical problems, notably the deli- 
cacy of (he playing surface, that may 
prove insurmountable. Optical sys- 
tems require incredable accuracy of 
focusing for efficient read-out. 

Meanwhile, the established video- 
cassette systems continue to hold the 
consumer market, such as it is. Phil- 
ips hopes to sell 16,000 VCR units in 
the U.K. market by the end of this 
year, and Sony's U-matic system is 
available in Britain in the JVC ver- 
sion already. In addition, (here have 
been a number of licensing agree- 
ments with Philips on the part of 
Thom. Saba. Hitachi and others for 
manufacture, on similar lines to 
JVC's agreement with Sony. In the 
cartridge field National Panasonic 
and Hitachi both have V)-inch sys- 
tems on the market at around 
$1,500. while JVC has (he more 
elaborate l-inch cartridge available. 
Then there is a profusion of reel-to- 
rcel video machinery from a variety 
of companies among them Akai. 
Sanyo, and Toshiba, all of whom 
were exhibiting at VIDCOM. Sanyo 
with its VTC 7100 portable cassette 
system also on show, though slightly 
upstaged by Sony's demonstration 
of two additions to the U-matic 
range, with a lightweight Trinicon 
camera and VO2850 editing ma- 
chine. plus the V03800 portable cas- 
sette recorder, the world's first in (he 
U-malic system. 

Among (he software companies 
represented at Cannes were Poly- 
media. part of the Polygram giant 
but still confining itself very largely 
to information and education pro- 
grams. Guild Sound and Vision, one 
of the many 16mm film distributors 



which are now offering (heir mate- 
rial on videocassettes, and Crown 
Cassette Communications, a British 
company formed in 1970 that dis- 
tributes on behalf of Reader's Brit- 
ish Film Institute and other TV and 
film concerns. Their catalog con- 
tains a respectable selection of lei- 
sure material, including many old 
films and a series of called Super- 
stars of Rock. 13 half-hour shows 
about major rock groups. 

Generally speaking, record com- 
panies have done little to provide 
soRware programs for the home 
market as yet. and some hardware 
company representatives undoubt- 
edly feel they are dragging their feet. 
However. TVL, a new company rep- 
resented at VIDCOM by its French 
agents Videocass, has few com- 
plaints on that score, having built up 
a catalog of one-hour video shows 
for discotheques, using primarily 
film and video material contributed 
by record companies which are only 
too happy to acquire additional ex- 
posure for their acts in the European 
countries, excluding Britain, where 
TVL operates. 

The 10 study sessions covered a 
great deal of ground, much of it in 
the field of cable TV however. 
Morning sessions on video included 
the subjects of training, education, 
information-promotion and leisure 
and culture, but the general titles 
give little idea of the specific nature 
of the topics discussed. Some partici- 
pants fell they were too specific, in 
fact, since the individual experiences 
described by heads of particular 
companies seemed sometimes to ob- 
scure (he overall pievure of the area 
in which they were operating. 

A recurring theme apropos the 
shortage of software programs was 
the question of copyright. It was 
agreed that the problems were com- 
plex, and that not enough was being 
done nationally or internationally to 
resolve them, and the point was 
graphically illustrated by differ- 
ences of opinion on copyright law 
between di^erenl experts and floor- 
speakeis, one participant saying that 
improvized material hs no copy- 
right, another objecting that in 
France all creations of the mind 
have copyright protection regardless 
whether (here is any physical subst- 
rate. Consequently, permission 
would be needed for the reproduc- 
tion of virtually anything. One men- 
tioned that the U.S. Congress is fi- 
nally reviewing 70-year-old 
copyright law. and another said, yes 
but the U.S. has not yet signed the 
Berne Conventinon. 

The general impression was of 
confidence in the future tempered 
by recognition, based now on expe- 
rience, often bitter, that video is go- 
ing to move into the societies of the 
world with less of a bang than was at 
one time imagined. The use of video 
equipment in business is now very 
extensive, and no longer news- 
worthy. but penetration of the colos- 
sal consumer market looks like being 
a case of slow infiltration, hindered 
for some years to come by the prob- 
lem of arriving at suitable standard- 
ization in hardware, and of accumu- 
lating sufTictent software to make 
video practicable in the home of 
anything other than recording (ille- 
gally), broadcast material. At the 
closing session. Gunnur Bcrgvall. 
head of the Swedish Nord Video 
concern, gave a concise pointer to 
the future when he distinguished 
betwen permanent and non-perma- 
nent. mini- and mass-media. Video, 
he said, should be considered as a 
permanent, mini-media, like books 
and records, and marketing should 
follow the same paths as had been 
laid down for books and records. 



• Continued from page 46 

and Vienna on their recent Austrian 

tour. 

Frank Zapfw and the Mothers of 
Invention performed here in the new 
hall of (he Vienna International 
Horticultural Exhibition . . . and 
forthcoming concerts at the 12,000- 
seater Viennese Stadthalle will be by 
Polydor artists Freddy Quinn and 
Kai Warner, and by Philips artist 
Demis Roussos. . . . Concentus Musi- 
cus, Austrian ensemble featuring old 
music, is now on a fourth concert 
tour through Canada and U.S. . . . 
At the Salzburg Festival. Deutsche 
Grammophon presented an exhibi- 
tion call^ Ten Years of Classical 
Music on Musicassettes. Visitors 
were given an overall picture of the 
DGG classic-cassette repertoire. 

The Austrian Radio Co. broadcast 
24 performances of (he music festi- 
val Carinthian Summer 1974 be- 
tween July and September this year. 

. . . Thirtieth anniversary of the Bre- 
genz Festival celebrated from July 
17 to August 18 next year-among 
the attractions will be the Johann 
Strauss work “A Night In Venice.” 
conducted by Heinz Wallberg, and 
the Vienna Symphony Orchestra 
and Don Pasquale. by Donizetti, 
with Guiseppe Taddei, and also Mo- 
zart's La Finsa Semplice. 

Amadeo released an album by 
Joerg Demus, including previously 
unpublished Mozart sonatas, in con- 
junction with Viclor/Japan. . . . The 
Austria Week in Gothenburg. Swe- 
den. features performances by the 
Vienna Philharmonic Orchestra and 
the Mozart Ensemble. 

MANFRED SCHREIBER 

TOKYO 

Color telecasting hours arc being 
extended here with the easing of na- 
tionwide curbs on use of electric 
power. Scheduled for resumption 
here from It p.m. Saturday (19) is 
the “In Concert" series, this time on 
Channel 8 (Fuji Telecasting) instead 
of Channel 12.Tokyo. The first half- 
hour segment will feature the 
Doobie Bros. (WB). War (UA) and 
Edgar Winter (Epic), vocal/instru- 
mental groups, according to the 
weekly program notes. 

After three years. Werner Mueller 
& His Orchestra will play Japan for 
the sixth time, the Itoh Music OfTlce 
says. The West German recording 
group is due here Nov. 7 to give 20 
concerts from Nov. 9 throu^ Dec. 
10. ... Twenty concert dates also 
have been fixed for the new San- 
tana, vocal/instrumenial group, 
from Nov. 20 to Dec. 14, Udo Artists 
says. It will be the second time 
around this neck of the woods for 
Carlos Santana, who played Japan 
with his original group last summer. 

. . . Wamer-Pioneer will have de- 
leted 217 items by Nov. 5 from its 
catalog of 1.149 records, leaving 878 
(704 international, 174 Japanese). 
The 271 cutouts comprise 141 12- 
inch LPs (97 international. 44 Japa- 
nese). 4 7-inch LPs (all Japanese) 
and 126 singles (88 international, 38 
Japanese). . . . Sylvie Vartan is due 
back here to play, says Toyoh Yoko- 
yama of Universal Orient Promo- 
tions. Twelve concert dates have 
been fixed for the French recording 

artist, Oct. 1-23. by UOP Twelve 

also have been set for the Bee Gees, 
from Oct. 19 to Nov. 6. says Jiro 
Uchino of Kyodo Tokyo. 

Poiydor K.K. expects to release 
"Siiius/Coleinan Hawkins”-the last 
recording by the late tenor saxist-on 
the Pablo label Oct. 21. ... Sched- 



uled for release here from Nov. 25 is 
a "Southern Rock Explosion” series 
of six LPs manufactured by Wamer- 
Pioneer from master recordings 
owned by Capricorn. . . . The P<5- 
ydor recording of “Sugar Baby 
Love” (Wayne Bickerton-Tony 
Waddington) by the Rubettes hit the 
No. 1 spot Sept. 28 on FM Tokyo's 
"Pops Best Ten.” The U.K. single 
was released here July 21. . . . The 
Tower of Power, vocal/instrumental 
group, is due here Nov. 26 to play 
Japan for the first lime, with six con- 
cert dates fixed by the Aoyama Mu- 
sic Office from Nov. 28-E)ec. 4. . . . 
From Wednesday (16) to month- 
end, Toshiba-EMl is deleting 491 in- 
ternational popular, 309 classical 
and 250 Japanese items from its 
record catalog, also 574 prerecorded 
music tapes — Sleepy John Estes & 
Hamnie Nixon will play Japan for 
the Tint time, here in this music capi- 
tal Dec. 25-28 and Osaka, Dec. 30, 

according to preliminary reports 

Charles Aznavoir will ^ back here 
Jan. 29 to Feb. 5, (he Itoh Music Of- 
fice says. HIDEOEGUCHI 



STOCKHOLM 

Polar artists Abba have just fin- 
ished recording their new album in 
the Glen Studios, in Stocksund, just 
outside Stockholm. Their last LP, 
“Waterloo.” sold more than 250,000 
copies in Sweden alone, which qual- 
ifies them for 10 gold disks. 

Lilt Lindfors has been presented 
with a diamond disk for her latest 
Metronome album “Kom Igen,” 
which sold over 50.000 copies here. 
. . . Swedish collecting agency STIM 
has just distributed $2,530,000. of 
which $1,200, (XX) went to local com- 
poseis. Last year's distribution was 
$2,460,000. . . . Lee Hazlewood, who 
has signed a recording contract with 
CBS, to perform with Decca artist 
Ann-Kristin Hedmatli at Beras in 
Stockholm, from Oct. 21-31. ... 
Dutch group Ekseption received 
their third gold disk for the album 
“The Best Of Ekseption”-and U.K. 
band Status Quo also went gold here 
for the first time with their album 
“Quo." 

Following their success in the Pol- 
ish Sopot song festival. CBS group 
Scofell Pike has been invited to take 
pan in festivals in Tokyo. Rou- 
mania. Bulgaria and Yugoslavia — 
Electra introduces the U.K. label 
Gull here with three album releases. 

In October 1972, Johnny Cash 
played a free concen at the Ostera- 
ker prison, outside Stockholm, and 
the show was recorded for an exclu- 
sive Swedish album by CBS Cel- 

ebrating its 25(h anniversary. Metro- 
nome has released four two-album 
sets featuring lengendary jazz musi- 
cians-lwo by top Swedish jazz 
names and two of Americans in 
Sweden. . . . EMI has released Blue 
Suede's new album “Out of the 
Blue." Set includes the single “Doc- 
tor Rock'n'RoU.” 

LIEF SCHULMAN 

Growth Lagging 

• Continued from page 45 

some companies represented be- 
tween one-quaner and one-fifth of 
album sales. WEA started selling 
tape a year ago and suffered because 
of manufacturing shortages. The in- 
ventory position did not recover for 
several months, but the problem had 
long ago been resolved. 




PURPLE GOLO—Oeep Purple Is presented with a gold disk for German sales 
of 150,000 copies of the album ‘‘Burn,” by EMI Electrota managirtg director 
Wilfried Jung. At a reception during the band’s German tour, left to right: 
Ritchie Blackmore, Ian Pace, Jon Lord. Glenn Hughes, David Coverdale, John 
Coletta (Purple manager), Marcel Avram (manager of Mama Concerts), and 
WItfried Jung. 
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ARGENTINA 

(Courtaty el Ruben Machado) 
rpono ta e i local erififl 
SINGLES 

TNt 

Waoh 

> a VALi£ V a VOLCAN-JaIre (RCA) 

2 THE SHOW MUST GO ON-Tltraa Do| 

NI(M (Odaon) Lae Sayar (Huoie Hoi) 

3 AMANTE lATINO-'Rablle (Odaen) 

4 SOMEOAT. SOMEWHERE -OoRiit Rowaaot 

(Phdlpa) 

$ HCr. HCV-*Lj<ayatta (CIS) Pop Canearto 
Orchaotra (Muaie WO 
« BASTA OC PROMESAS-*Slvani 01 
Loranao(RCA) 

7 SEASONS IN THE SUH-Tarry Jocko 
(Phdipt) RNhird tUmWa (Odaan) 

• NEVER. NEVER GONNA GIVE VA UP- 
B»iy WMIa (Mlaeian) 

9 HISTORIA OE NUESTRO AIAOR-*Sarcio 

Danit(CBS) 

10 THE DAT THAT CURLY BiaT SHOT 

DOWN CRAZY SAM McOa-HalNai 
(PhWpo) (O Oia Qua Curly Wly. Mata A 
Sam HcOaao') 

11 QUERER POR QUERER. AMAR POR 

AMAR-rpal Abranaofi (CIS) 

12 a HIM qUE ME PROMCTISTE-*Las 

Uncat (RCA) 

LPt 

TMl 

1 EXITOS CAUENTES Val. 4-Voriaut 

(Parnaoa) 

2 2ND ROSKO SHOW-Varieuc (M. Hall) 

3 MUSICA PARA LA NOCHE-Varioui (CBS) 

4 THE STING/SOUNOTRACK (Odaon) 

9 RlMOOS-VaHeua (PhNipt) 



BELGIUM 

(Ceuroaay al ToMmeuatiqua) 

Thit 



1 CONFESSIONS OF MR. DREAM (LP)-Kavln 

Ayaro 

2 SHEET MUSIC (LP)-10 CC 

3 JUNE 1. 1974 (LP)-KaHn Ayaro, John 

Cola, Hko A Eiw 

4 MR. SOFT (Slnflal-Cachnay Rabat 

5 BAD COMPANY (LP) 

9 IN CAMERA (LP)-Patar Haoimll 
7 CARIIOU (LP)-Dlen Jofai 
I FOXY FOXY (Sincla)-Mo« The Hoopla 
9 IRISH TOUR 74 (LP)-Rary Gilachar 

10 AMATEUR HOUR (SMflal-Sparho 

11 INTROOUCINC EDDY AND THE FALCONS 

(LP)-Wtznrd 

12 WEUOME BACK MY FRIENDS. TO THE 

SHOW THAT NEVER ENDS-Ladiat and 
Gantlawiwi (IP)— Emarton. Lalia A 

13 ON THE BEACH aP>-NM Yeung 

14 ROCK BOTTOM (LP)-Rebart Wyatt 

15 EUROPEAN TOUR (LP>-Blly Praoton 



BRITAIN 

(Courtaty: Mutlc Watk) 

*Danalaa leeal origin 

TMt Loot 

Wook Wo* 

1 1 KUN6 FU FIGHTING-Cari Deuglao 

(Pyo)-Subiddu/Cliappoll (Biddu) 

2 2 AHMCS SONO-Jahn Oomar 

(RCA)-ATV (MIton Okun) 

3 3 HANG ON IN THERE BABV-Jahnny 

BHotel (MGM)-Wan>ar Brat. 
(Johnny Biictel) 

4 10 LONG TAU GLASSCS-'laa Sayar 

( Ct a y oa Ai )-BN n t4tl/ C D«npaii 
(A. FMIh/D, Caurtnay) 

5 IS SAO SWEET DREAMER-*Siaaal 

SMOOtien (Pyo)-AIAM Muok 
(Tany Haleh/Dta Parten) 

C 1C GEEBABT-’PatarShaRay 

(MagnaO-Magnat (Peter Shallay) 
7 6 YOU YOU TOU-*A)rin StvdiM 

(MagnaD-Magnal (Pater Shallay) 

I 9 ROCK ME GENTLY-Andy K)m 

(CapRel)-lntaraang (Andy Khn) 

9 I CAN'T GET EttOUGH OF TOUR 

LOVE BABE-Bairy WhHa (Pya)- 
Schraader (B. WhMa) 

10 7 QUEEN OF CLUBS-K.C. A the 

SunsMna Band (Jiyfaay)— 
Sautham 

11 S YVIVA ESPANA-Sytvia (Senat)- 

Sonal (Rune Ofwarmtn) 

12 13 BLACK EYES BOTS-*Pipar Laca 

(But Step)— Inhwa (MHch 
Murray/hW Cadindw) 

13 39 EVERYTHING I OWN-Ken Baalha 

(TroMn) Saaan Gama/Cokimbii 
(Uo^ Chabnart) 

14 4 LOVE ME FOR A REASON-Otmandt 

(MCM)-Jebata London (kUfca 
Cwb) 

15 21 THE BITCH IS BACK-’EHon John 

(IUM)-Big Rg Mufk-(Out 

1C 11 I'M LEAVING IT ALL UP TO YOU- 
Donny A Marta Otmend (M6M>- 
Hlw CiPb (Vardca) 

17 20 KNOCK ON WOOO-*Oa«id Bewia 

(RCA)-Wan«r Bret, aany 
VNcanb) 

II 32 REGGAE TUNE-*Andy FMrtraathar 

Lear (AAM) Hondor (Oban 

19 17 SMOKE GETS M YOUR ETES- 

*lryan Ferry ( l i la od) C h appab 
(Bnran Farry/Jehn Punlat) 

20 2S MACHMC OUN-Cammafciat 

(Tanda Metouai)— iobota London 
(Jamaa Carndchaal) 

21 as I GOT THE MUSK IN ME-*Kid Oaa 

Band (RadM) Rackal/AprC (Gut 
Dudiaan) 



22 12 BABY LOVE-Oiana Rati A The 

Suptomei (TarrCa Metoam)— 
Jobata London (Brian HalWd/ 
Lamonl Doaiar) 

23 14 NANA NA-’Coty Pewak (RAX)- 

RAK-(Mlehia Met!) 

24 21 SlUT LOVE-*iOCC (UK)-SL 

Anna’t (lOCC) 

25 11 WHAT BECOMES OF THE BROKEN 

HEARTED— Jimmy Ruffin (Tamla 
Motenm)- Jobata London 
2S 22 P1NBALl-*Brian Pretharoa 

(Ch(ytaflf)-Chrvtab (Dal 
Newman) 

27 - FARCWELL-BRINC IT ON HOME TO 

ME— *Rod Stewart (Mercury)— 
6.H. Muak (Red Stewart) 

21 31 YOU UTTLE TRUST MAKER-Tymet 

(RCA)-Aprtl/Ma>imuf (BiHy 
Jackwn) 

29 44 (VOLTRE) HAVING MV BABY-Paul 

Anha (Unilad Artiftt)-MAM (Rick 
Hal) 

30 21 WHEN WIU I SEE YOU AGAIN- 

Thraa Oagraat (Ph4adalphia)- 
Gambla-HuH (GamWt/HuH) 

31 - I GET A KICK OUT OF V0U-*6ary 

Slintun (Cliartima)— Chappih 
(Hugh Murphy) 

32 19 ANOTHER SATURDAY NICHT-'Cal 

Stavant (Itland)— Kagi ktuaic 
(Cat Stavant) 

33 SO I'M A BEUeVER-Rabart Wyatt 

(Virgin)— Screen G^pit/Columbia 
(Nick Maian) 

34 33 UFE IS A ROCK (But The Radio 

Rollad Ma)-Raunion (RCA) 
Sunbury (Joey LavinarMarc 
BMIadi/Paid DiFrwca) 

35 30 ITS BETTER TO KAVE-Dan Cevay 

(Mercury)— Intanang (Don Cavay) 
3C 29 ROCK-N ROLL LADY- 

rshouaddywaddy (Bal)-Bailey/ 
OJM (Mlia Hurct) 

37 42 SAMBA PA Tl-SanCana (CSS)- 

Chrytait (Fred Calare/Santana) 
3S 27 HONEY HONEY-«Sweet Oraamt 
^radlayt)— ATV (R. Rokar/J. 
Shury) 

39 - I CANT LEAVE YOU ALONC- 

Gaorge hkCrae (Jaybey) 

Southern (T.K. Prod.) 

40 24 YOU MAKE ME FEU BRAND NEW- 

Stybclict (Avco)— Gambia Hurt/ 
Cartin 

41 43 COTTA SEE JANE-R. Daan Ttylar 

(Tamil Motown)— Jobata London 
(R. Daan Taylor) 

42 47 LOVE ME-Diani Rett (Tamla 

Motown) Jobata— London (Tom 
B a ird /Barry Gerdy) 

43 4S UP IN A PUFF Of SMOKE-'Poty 

Brown (CTO>— Rondoi/Garonlmo/ 
Tm Lid (P. Swam/G Shury) 

44 - HAPPY ANNIVERSARY-SHm 

Whitman (Unitad Artiiti>-MCI>5 
(Kalte Hantan) 

4$ 3B MAKING LOVE-Reborti Flack 

(AUanUcV-Yrttian (Roberta Flack) 
4C 37 SOMETHING -BOUT YOU BABY I 
UKE-*Tom Jena* (Dacca)- 
C alpm t /Clory (Gordon MWi) 

47 34 MR. SOFT->Cecknoy flobal (EMI)- 

Trigram (S. Harlay/A. Parian) 

41 36 HELLO SUMMERTIME-Bobby 

G el dt bero (IMtod Artatt)— 
Ceekaway (B. Mentgomiry/B. 
GeUtboro) 

49 - LEAVE rr-*Mfca McGair (Wamar 

Bi«thirt)-McCBitney/ATV Muiic 
(Paul McCirtnty) 

50 49 SPfHNIN' i SPINNIN'-Syraata 

(Tanda Mo to w n )— Jobata London 
(Storto Wondar) 



DENMARK 

(Courtaty of l.F.P.L) 

TNt 

1 THE NIGHT CHICAGO DIED (Singlt)- 

Papar Laca (PNHpi) 

2 KAJ 4 ANDREA (SinfH>-<MabOMma) 

3 SVANTES VSER (LP)-Peul CRtini. Barmy 

Andar t an (Ma tr onoma) 

4 SUGAR BAST LOVE (Singla)-Rubittot 

(Potyder) 

5 OLDIES BUT GOODIES-Svinna 4 LsRa 

(Petar/EHI) 

6 ROCK YOUR BABY (Singla)-Oaarfa 

McCraa(RCA) 

7 13 TRAEFFERC No. S (LP)-V»leui 

9 HVA^IV^tKn DE PA (SlngNI-John 

Morgonaan (Play/Tatafunkan) 

10 SVENNE 4 LOTTA MED HCP9TARS aP)- 

(EHI) 



ITALY 

(Courtaty Of Germane Rvacttto) 

LPt 

TMt 

1 E TU .. .-Claudio Baglioni (RCA) 

2 XVII* RACCOLTA-Fauale Papoltl (Ourlum) 

3 MAI UNA SIGNORA-Patty Preve (RCA) 

4 JESUS CHRIST SUPERSTAR/ 

8OUN0TRACK-(HCA/MM> 

5 AMERICAN GRAFITTI/SOUNDTRACK- 

(ktCA/MM) 

C JENNY 4 LE 8AMBOLE-GI Aluwd Dal 
Sola (PA/ RleardI) 

7 A UN CENTO PUNTO-Oraali Vaneni 
(VanNa/FonK/Calra) 

• HT ONLY FASCINATtON-Domlt Routioa 
(Phonogram) 

9 FRUTTA VCRDURA/AMANT1 Dl VALORE- 
Hku (POU/EMI) 

10 REMEDIOS GibrttlM FarrI (RCA) 

11 f PROPRIO COME VtVERC-Mla HarUN 

(RHordt) 

12 DIAMONO DOOS-OavW Bowla (RCA) 



U CARIBOU -Ellon John (OJM/RicerdO 

14 LOVE IS THE MESSAGE-MFS9 

(PNtadrtpMa IntarnaUonal/MM) 

15 WELCOME BACK MY FRIENDS, TO THE 

SHOW THAT NEVER ENDS-LADIES 
AND GENTLEMAN-Emorion, Lake 4 
Palmar (Manticora/RleordI) 



JAPAN 

(Courtaty of Mutk Labo. Inc.) 
*Danotat local orl0n 
SINGLES 



1 FUREA-’Matatoihi Nakamura 

(Cafumbit)-Ninmn TV, All SUN 

2 SHORONACASMI-’Grto* (Elahtra)-iCM , 

The Bird Carp. 

3 CHIPPOKE NA KANSHO-*Uomea 

TamagucN (CBS/ Sony)— Tokyo 

4 KIZUDARAKE NO RORA-*HI4aki Smio 

(RCA)-GaM 

9 MISAKI MEGURI-'Kotani Yamamoto 4 
Weak End (CBS/Sony>-Tul 

6 TSUIOKU -‘Kar^l Sawadt (Palyder)- 

Witanabe 

7 UTSUKUSHII ASA GA KIMASU-*Agnat 

Chan (Warner)— Watanaba 
9 OMOIOC HO SCRENAOE-*Mari Amachl 
(CBS/ Sony)-Watanaba 
9 KEKKONSURUTTE HONTOU DESUKA-*Da 
Capo (Blow Up)-J 4 K 
10 KOI HO DAITOGEN-'Flngar 9(PMIpt>- 
Nlchlon. Tokyo Mutk 
It KITAKORO -*SMNeM Mori (Vktor)- 
WtlanW 

12 KANASHIMI NO SEASON-'Magumi 

Ataekt (Vlctor>-J 4 K 

13 Al FUTATABI-'Goro HofucM (Polyder)- 

fg|i 

14 MEOTO KAGAMI-'Tonotamt Kingi 

(Vktor)-Bon 

15 CHtSANA INOCHI-*Rana(CBS/Sony>- 

AHa 

16 YOROSHIKU AISHU-'Hiremi Goh (CBS/ 

9ony)-NET 

17 TUDACHI -*Teiu Inoua (Polydor)-Takyo 
U USUNASAKE -•KiyethI Naktie (Canyen)- 

Watanaba, Tomi Pack 

19 Al HITOSUJI-*Akl Yathire (TakMku)-Ai 

20 HAMAHIRUGAO -'Hlrethi HtuM 

(Hlneruphena) 



NEW ZEALAND 

(Courtaty at N.Z.B.C.) 



1 KQSING IN THE BACK ROW OF THE 

MOVIES-Driftvt 

2 THE NIGHT CHICAGO DIEO-Papar laca 

3 YOU MAKE ME FEEL BRAND HEW- 

Sty«ttkt 

4 I'M LEAVING IT ALL UP TO TOU-Oonny 4 

Marta Otntend 

5 DON'T LET THE SUN GO DOWN ON HE- 

EHon John 

6 ROCK TOUR BABT-Goorgo McCraa 

7 ROCK THE BOAT-Huaa Carporaben 
• I SHOT THE SHERIFF-Ertc Clapton 

9 CLAP FOR THE WOLFMAN-Gumi Who 

10 WILDWOOD WEEO-Jkn StaNord 

11 IF YOU LOVE ME LET ME KNOW-Olvla 

Nawten-John 

U THE SIX TtENS-Swoat 
13 DIRTY OL' MAN-Throa Dagraot 
U NEAREST THING TO HEAVEN-Bunny 
Waltort 

IS EYES OF SILVER-Ooobia Brothart 



SOUTH AFRICA 

(Courtaty el Radio Springbok) 

*0onetot loeal origin 
SINGLES 

Thit 

Weak 

1 WHY MC-Krit Krittefforton (MonumonI)— 

(Cton) 

2 TOUCH TOO MUCH-Arrowi (RAK)- 

(Franclt Day) 

3 THE NIGHT CHICAGO DICD-Pap* Uea 

(Pari«phona)-(Fran6t Day) 

4 LET ME ROa IT-Patd McCartney 4 Whifi 

(Partephono)-(MPA/Lattrac) 

5 SUGAR BABY LOVE-RubOtMt (Polydor)- 

(Mutkplaco) 

6 ROCK TOUR BABY-Gm>r|a McCraa 

(RCA)-<Sevlhim} 

7 JUST AN EVERLOVIN' WOHAN-'Tommy 

Ollvar (CBS)-<Laa4t) 

S A ROSE HAS TO OIE-Oaimit Cait 
(Epidimk Rith)-(Clan) 

9 BAND ON THE RUN-Paul McCartney 4 
Wkigt (Paiephona)-<MPA/Laaboc) 

10 SUNOOWN-Getdon UghHoet (Raprita)- 
Laatrac) 



SPAIN 

(Coiatety of "Grtn Mutkal”) 

LPt 

TMt 

1 JOURNEY TO THE CENTRE OF THE 

EARTH-Rkk Wafcaman (Artela) 

2 BUDOAH 4 THE CHOCOLATE BOX-Cal 

Wava n t (Artala) 

3 LOVE IS THE MESSA6E-MF8B (CBS) 

4 RHAPSOOY IN WHITE-Bany Whito 

(Heviiplty) 

9 MCCEOADES 9-(Ztflre) 

9 JOAN MANUEL SERRAT-(Zaflre) 

7 JESUS CHRIST SUPERSTAR/ 
SOUNDTRACX-(Movla|iky) 

B TUBULAR BEUS-Mlm OWTlaM (Artela) 

9 THE SINGLES 1969-1973-Cmpantirt 

(ArWt) 

10 GYPSY ROCK-Laa Gracaa (CBS) 



• CoMinued from page 35 

Aucfitoriufn. Minn. (16). St. Louis. Mo. 
(25). 

*JEAN SHEPARD (United Artists): High 
School Audltonum. Blaine. Minn.. Oct. 
25; Wild Rose. Wise. (26); High SchotH. 
Villa Grove, lit. (27). 

RED SOVINE (Chart): Cartelon Place. 
Ont., Canada, Oct. 23-26. 

JIM STAFFORD (Polydor); Mr. Kelly's. 
Chicago. Ocl. 7-13; Rockville. III. (tS). 
■STEPPENWOLF (Epic): Municipal Audi- 
torium. C^ar Rapids, Iowa, Oct. 7; 
Field House, N.D. Stale Univ . Fargo. 
N O. (6); Vancouver. B.C. (11). 

*IKE 4 TINA TURNER (United Artists): 
Dayton. Ohio. Oct. 12; N.E. Missouri 
Stale, Klrksville, Mo. (16). 

RICK WAKEMAN (ASM): Maple Leaf 
Gardens. Toronto. Canada. Oct. 7; 
Montreal (6); Civic (^let. Ottawa (9); 
Public Auditorium. Cleveland. Ohio 
(12) 

SOUTH 

REX ALLEN JR. (Warner Bros ): Lake 
Wales. Ra.. Ocl. 19. 

SHERRY BRYCE (M6M): Virginia 
Beach, Va.. Oct. IS; Athens. Ga (26). 
JOHNNY CARVER (ABC): St. Peters- 

Iblenf 
_ln Adion_ 

• Coniinued from page iS 

pearEd that Chris Wood was just along lof the 
ride Sept. l9-$taaenng across the stage when 
he was not contemplating his flute, hitting a 
tambourine off the beat, or adjusting the lone 
boi tor his saiophone when he should have 
been soloing. Unable to ignore these distrac 
tions. Winwoed and Capaidi's performances also 
suffered e the arrangements were haphazardly 
thrown together under the circumstances to 
compensate for the holes left in the music. To 
add insult to injury, Wood reproached the au- 
dience who had paid one dollar over the regular 
ticket price scale by saying, “If you think you 
could do any better, then come up here and M's 
see you." 

Lindislarne. which legiouped earlier this year 
with three new members, opened the bill. The 
Elektra recording artisis offered line harmonies 
throughout their rollicking set which included 
the bouyanl "lady Eleanor” and concluded with 
the zesty "We Can Swing Together ' where Ray 
JKkson had the audience joining in. 

BARRY TAYLOR 



SRS Sets Guests 

LOS ANGELES-Nan^ Wilson 
along with songwriter Marilyn Berg- 
man, attorney Estelle Radin and 
singer Holly Near will speak on 
“Women In The Music Business” 
Monday (7) at the Hotlywixxl Holi- 
day Inn as a feature of the SRS Fo- 
rum under auspices of the Song 
Registration Service. Admission is 
free. 



burg. Fla., Oct. 9-13; Pensacola. Fla. 
(14). Ft. Myers. Fla. (15-16); Rocking- 
ham. N.C. (19): Clarksburg. W. Va. (20). 
Odessa. Texas (25); Gilmer, Texas 
(26) 

■CHICAGO (Columbia): Freedom Hall. 
Louisville. Ky.. Ocl. 17; Cole Field- 
house. Univ. ol Md.. College Park (26). 
MAC DAVIS (Columbia); Country Music 
Assoc. Golf Tournament. Nashville, 
Tenn., Oct. 11-13; Miss Slate Fair. 
Jackson, Miss. (14-15): Country Music 
Assoc. Convention, Nohville, Tenn. 
(16-20). 

THE DRAMATICS (Stax); Schulas The- 
ater, Miami. Fla.. Oct. 9-13. 

ROY ORU8KY (Capitol): Charleston. 
S.C., Oct. 11-12. 

JACK GREENE/JEANNIE SEELY 

(MCA). LalayeHe, La.. Oct. 11; Spring- 
daie. Ark. (12); Belleville. Texas (24); 
Weesalche. Texas (26). 

FREDDIE HART (Capitol): Nashville. 
Tenn.. Oct. 14. 

DOYLE HOLLY (Barnaby): Morgan- 
town. W. Va.. Oct. 26. 

DAVID HOUSTON SHOW (Epic): Appa- 
lachia Lake Park, Bruceton Mills, W. 
Va.. Oct. 12; Trailways Lounge. Or- 
lando. Fla. (24); NCO Club. Ft. Rucker. 
Ala. (25); NCO Club. Elgin AFB. Ft. Wal- 
ton, Ra. (26). 

*OOUG KERSHAW (Werner Bros.): 
Texas A&M. CoHege Station. Texas. 
Oct- 1 1 : Eastern N M. State Univ.. Por- 
lales. N.M. (12). 

BRENOA LEE (MCA): Norfolk. Va., Oct- 
18; Roanoke. Ve. (19). 

LA WANDA LINDSEY (Capitol): Imperial 
Room. Tampa. Fla., Oct. 7-13. 
MAHAVISHNU ORCH. (Columbia): Con- 
stitution Hall. Washington, O.C.. Ocl. 8; 
Mosque. Richmond, Va. (9); Chrysler 
Hall. Norfolk. Va. (10). 

O.B. McCLINTON (Stax): Mlnges Coli- 
seum. Oreenvrlie. N.C.. Ocl. 7: Aqua- 
rama on Jekyll Island. Brunswick. Gs. 
(25). 

•THE RASPBERRIES (Capilol): Clinch 
Valley College. Wise. Va., Ocl. 11; Va. 
Military Inalitute, Lexington. Va. (12). 
SUSAN RAYE (Capitol): Houlihan's. Ft. 
Worth, Texas. Ocl. 9. HayrkJe USA Au- 
ditorium, Shreveport. La. (12); Oorton 
Arena. Raleigh. N.C. (18-19). 

•RED, WHITE 4 BLUE (GRASS); Emory 
Univ., Atlanta. Ga., Oct. 9; NEC Confer- 
ence. Savannah. Ga (13); Southeast 
Music Halt. Atlanta. Ga. (14-20). 
MINNIE RIPPERTON (Epic): Great 
Southern Music HaU. Gainesville. Ra., 
Oct. 16-19; LaFayette, Memphis. Tenn. 
(23-24). 

•JEAN SHEPARD (United Artlats): Harri- 
son High School. Cynthiana. Ky.. Oct. 
7; Meesatche, Texas (12). 

JOE STAMPLEY 4 THE COUNTRY 
SOUL (Dot): Appalachia Lake Park. 
Bruceton Mills, W. Va.. Oct. 12. 
•STEPPENWOLF (Epic): Univ. Of Puget 
Sound. Tacoma. Wash.. Oct. 12. 

•IKE 4 TINA TURNER (United Artists): 
Concord College, Athens, w. Va.. Oci. 
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RICK WAKEMAN (A4M): Chric Center. 
Baltimore, Md.. Oct. 15; Auditorium. W. 
Palm Beach. Fla. (17); Bay Front Cen- 
ter, St. Petersburg. Ra. (18); Jai-Alai 
Fronton, Miami, Fla. (19): Sports Sta- 
dium, Orlando. Ra. (20); OMNI. Atlanta. 
Ga. (22). 

HANK WILLIAMS JR. (MGM): El Paso. 
Texas, Oct. 12; Pensacola. Fla. (16); Al- 
buquerque. N M. (24). 




A. Schroeder photo 

WHITE WEDDING FEST— At a Los Angeles reception for recently wed ^rry 
White are (from left) Aaron and Abby Schroeder oi White’s publishers. A. 
Schroeder International; Russ Regan. 20th Century Records president: Mr. & 
Mrs. Barry White. She's Glodean James of Love Unlimited. 
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Ibp Album Picks 

Number of IP’s leviev^ied this week 46 Lost week 55 
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J. GDIS MND-4ifhtmtre$ Had Other Tales From The Vi- 
iqrl JuDfle, Atlantic SD 16107. Band is back to some of the 
basic rock they handle best, with Peter Wolf's strong vocals, J. 
Geil's guitars and Magic Dick's harp playing leading the way. 
A number of potential AM hits here and the IP should draw 
the usual solid FM following. As always, there is a line mis of 
blues here with the rxk, but the highlight of the set is that it 
seems more basK and at the same lime more lelined than 
the ^p’s last several efforts. Some good long instrumental 
breaks here as well, which should also satisfy fans. All told, 
possibly the finest studio efiort yet from this top-notch group. 

Best cnts: "Ghrin' It All Up," "Must Of Got Lost.” "Look 
Me In The Eye." ' I’ll Be Coming Home," 'Funky Judge" (a 
Tine soul cut). 

DeMers: bnd has eiceptionally sicong and loyal following. 



6Ma SUCK » PAUL KAITTNER/JEFFEItSON STARSHIP- 
Dragon Fly, Grunt BFU-07I7 (RCA). The finest effort from 
Slick, Kantner, Freiberg, Cieach, Balin and company in a king 
time, with several superb rock cuts in the best tradition of the 
Jefferson Airplane and some equally well done ballads. Ms. 
Slkk has not sounded as powerful on her vocals in a long 
while, the harmonies will bring back memories of the 1960'$ 
and Papa John Creach's violin contributes subslanJially to 
each cut without intruding. A superb LP which should put 
this fine band right back into the mainstieam of the rock 
world. 

Best cuts: "Ride The Tiger." "Be Young You," "Caroline," 
"Devils Den." “All Fly Away." 

Dealeis: Group members all have lollowings. but play this 
one in store. It's the best yet. 



B.B. RJNG t BOBBY BlAND-TogeUier For The Hrst ^me 
. . . lift, Dunhih DSY 50190/2 (ABC). Everyone knows what 
kind oJ LP this one is going to be-a monument to two of the 
greatest blues singers this world has ever seen. With the al- 
ways fantastic guitar of B.6. and he and Bland trading off vo- 
cals as it they'd been working together for years, this set only 
goes to show how skillful these two greats are. Set is primarily 
blues, much of the cuts in the style these two helped to set 
years ago. simple yet effective vocals backed by a tastefully 
used big band. A must for any collectar and tor the rare ones 
who might not be familiar with King or Bland, a perfect intro- 
duction. Listen carefully as the cuts flow into one another 
and for the bits of humor spread Ihioughout the set. 

Best aits: 'Driftin' Blues," "3 O’Dock In The Morning. " 
"Don't Cry No More," "Everybody Wants To Know Why I Sing 
The Blues," "Coin’ Down Slow." 

Dealers: Two giants in the musk world. Display separately 
and ti^thei. 



THEM FEATURING VAN HORRISON-Baektrackin'. London 
PS 639. This is Ihe original Them rereleased here, and a fine 
band it was. rivaled only by the early Stones for earthiness 
and a reverence for blues. In addition lo pkking fine old ma- 
terial this band also had an uncanny knack for choosing the 
best of the then current songs from the likes of Paul Simon, 
the peat Beil Berns and others. The material here is raw and 
souHul, and that was the true charm of this tine band, featur 
ng the fledgling Van Monoon. 

Best cuts: "Rkhard Cory.'' '1 Gave My Love A Diamond," 
"Baby, Please Don't Go,” "Key Girl" 

Dealeis: Group has aoiuiied a cult following over the 
years. Stock with Morrison as well. 



FOUR TOPS-Uve I In CoKcrt, Ounhill DSD 50188 
(ABC). Super sel from one of Ihe most popular groups ol Ihe 
past decade, including a group of stunning live performances 
of some of their greatest hits, both from the older days and 
some of Ihe more current ones. BKked by a superb big band, 
the members trade oH lead vocals as skillfully as they do on 
record, and this is one live LP that is more than simply a 
greatest hits. It really does capture the excitement of a live 
show. 

Bast arts: "Are You Man Enough,” "Keeper Of The 
Castle," "Standing In The Shadows Of love." "Baby I Need 
Your Loving'," "One Chain Don't Make No Prison."' 

Doalers: Use fine action cover shot for display. 



SHANKAR FAMILY t FWENOS-Darfc Horse, SP 22002 
(ASM). What we really have here is two IPs in one. a side of 
short, somewhat more commercial cuts than we tie used to 
from the sitar master and a ballet on side two, still e slight 
more commercial than he usually delivers. Malehal is cer- 
tainly not rap but the purely instrumental parts hold their 
Indian end classical overtones and the vocal spots are inter- 
esting. Above aH, this set proves that Shankar is still a master 
of his craft and that not all music, pop or otherwise, need be 
of Western originals. This set will most likely do equally well 
on the pop and classical charts. 

Best cuts: "I Am Missing You." the entire 'Dream. Night- 
mare 8 Dawn" baflet. 

DmIhs: Place in pop and dasskaL 




IKm 



ROD STEWART-Smaer. Mercury SRM 1-1017. Aitei 
over two years, one of the brightest names in pop musk 
returns wHh a simply brilliant effort, serving up a little 
each of everything he does best, including a Dylan bal 
lad. two great Sam Cooke cuts, a fine Chuck Berry rocker, 
a McCartney song and a lew fine originals. Stewart cer- 
tainly does not have e good voice, but he is one ol the top 
song stylists in rock and backed by a band made up of 
the Faces and other notables, as well as a tasteful use of 
strings and horns, he has done it again. There is no radi- 
cal chanp in style here, but that's just line. Slewart has 
built up a loyal follow'ing on his solo efforts through his 
ability to choose just the right sonp and handle them 
near perfectly. Welcome back, Rod. 

Best cuts: "Sweet Little RKk 'N' Roller." "Farewell, ' 
"Bring It On Home To Me/You Send Me," "Hard Road," 
"Girt From The North Country," "Natural Man." 

Doalers Play this one. Stewart's voice is Instantly rec- 
ogntnble. 

DAVID BOWIE-Uve it The Tower PhHadtlphia, RCA 
CPL2-0771. This is the long awaited two-record live sel 
by one of the most influential performers to rock music in 
recent years. While many live albums fail to capture the 
true p^ormer. this one presents Bowie in his true form. 
He covers his entire musical career in the course of this 
pertormance. Bowie is capable of bringing the audience 
up to a muskal peak and then crashing them back to 
earth and then back again in an endless array of flash 
with class. While some artists fail in live settings, Bowie 
is the viclor with thumbs up. Hopefully one of Ihe live 
tunes can be picked up on AM radio, because Bowie is 
long past due for commercial exposure. 

Best cuts: “1934." "Changes." "Aladdin Sane," "All 
The Young Dudes," ' Diamond Dop," "Jean Genie." 

Oeilen: Display this in a visible spot because his last 
name doesn't appear anywhere on the cover. 

CNEECH & CHONG-Wedding Album, Ode SP77025 
(A&M). Quite likely the best C&C comedy coltection yet. 
The OikanO'Chmese team's aggressive aproach is dead 
on target here at least 90 percent of the time. We gel to 
meet "Black Lassie," a ghetto cross between a dog and e 
giant rat, as sung by a Johnny Cash lo a "Supershatt" 
track. There's a daring TV expose of record payola by a 
square and semi-moronk newsman, and of course the 
inimitable Alice Bowie as welt as Pedro & Man. "Cham- 
pionship Wrestling" is the real sleazy thing counter- 
pointed to a hot teenage make out session. 

Best cuts: "Black Lassie." "Earache My Eye." 

Dealeis: Be careful on in-store play. 



DARYL HAlL/)OHN OATES-War Babies, Atlanik SD 
18109 Excellent set from pair who have been around for a 
white but have not enjoyed a great deal of record success as 
yet. This package. HIM with 10 good, commercial rock cuts 
could be the one that puts them over. Fine, rocking vocab, 
combined with catchy instrumenlab and interesting lyrics, 
much of whkh could reach the AM playlisb as well as the 
almost assured FM spots. Good, straight rock with a top har- 
monizing sound b really Ihe key here. Pair emerges as one of 
the finer vocal duos around here. 

Best cuts: "Beanie 6. and The Rose Tattoo,” 'Tm Watch- 
ing You (A Mutant Romance)," "Better Watch Your Back," "Is 
It A Star.” 

Dealers: Quite a departure from past eNorts. Piay this one 
in store. 



VARIOUS tumSTS-Thb Is Reggae Music, Island ILPS 
9251. Certainly the finest legitimate reggae package yet of- 
fered to the Amerken market, featuring such stars as Bob 
Marley & the Waiters. Toob & the Maytalb, Zap Paw, Jimmy 
Clitl. Owen Gray and the Heplones. A perfect introduction to 
this fine Jamaicen sound for those who are unfamiliar and a 
real education for those who have heard only Americanized 
reggae. Some familiar songs to the US. market, mostly unfa 
miliar artisb, but this package should gel strong pickup from 
FM and soul AM stations. 

Best cuts: The Waiters' original '1 Shot The Sheriff." Mey- 
talb' “Funky Kingston," Owen Gray's 'Guava Jelly, " the Hep- 
tones' "Book Of Rules," Jimmy Clifl's “Hey Mr. Yesterday." 

Daalefs: Exceptionaily catchy cover for dbplay. 



TRAPEZE-Tbe Final Swint Threshold THS II (London). 
Last album for one of the finer rock trios to emerge from Brit- 
ain during the lile '60's. highlighted by the vocab of Glenn 
Hughes who left the band recently to join Deep Purple. Tra- 
peze hed Uiit rare quality of being able to handle both 
raucous, hard material and soft ballads, both ol which they 
show themselves skiIHul it here. They are capable vocilbts 
and line instnimenlafbb able to sustain relatively long solos 
witheut becoming twring or redundant. Baskally, they were a 
"heavy metal " band, and in thb area, they must mark as one 
of the best. Good set ol their best tracks. 

Bat arts: "Send Me No More Letters," 'Mediae,'' "You 
Are The hiusic." 'Dits It.” 



Daters; Band already has a strong reputation, and the 
name has become even more well known since Hughes joined 
Deep Purple. 




nRSTCHDICE-TTie Player, Bell PG 1502. Group that has 
been riding high with the title cut of thb set shows them- 
selves to be an exceptionally versatile unit, handling ballads 
and uptempo cub with equal ease and moving smoothly be- 
tween vocal solos and skilled harmonies Background instiu- 
menlalion b excetlent, mixing sirinp and big band sound 
with some oubtanding horn solos. Distinctly different in 
many ptaces of what b happening in soul today whkh makes 
it all the more appealing. Fine shot at crossover here. LP b 
lull of highlighb, but strong points are the superb arrange- 
menb, fine vocab and often haunting mslrvmentalkn. The 
kind of set one can sit and Ibten to or piKe successfuNy in a 
dbco. 

Bat cuts: 'The Player," "Guilty," "You Took The Words 
Right Out Of My Mouth," "Hustler Bill." "Guess What Mary 
Iona Did." 

Doatnrs: Band b coming off a big hit. Pbee in soul and 
pop. 

Sri JOHNSON-Diamond tn The Rough, Hi SHL 32085 
(London). Talented vocalbts may sam to sound a bK like At 
Green in spob. but that's probably more a result of Ihe pro- 
duction than any conscious imitation on Johnson's part. Ac- 
tually. he he a style quite hb own, miiing smocKh vocals 
against funky backgrounds for line contrast. While the cuts 
on this LP are good for the disco market, they ate more than 
simple dance records, sel aide pnmarrty by Johnson's fine 
voc^. Sounds of the Memphb Homs end Memphis Strings 
also add depth to the project. Artbl he not crossed over to 
any ^t extent yet, but Hib LP could move him rapidly in 
that diradion. 

Boi ortK "Don't Do It," "I Want To Take You Home (To 
See Mama)," "Diamond In The Rough," "Please, Don't Give 
Up On Me." 

Diiliri: Johnson he strong soul following. 




THE FAMH.T OF MANN-Fnt Lifkt, Atlantic SO 1658. 
Safe, sure jazz b Ihe hallmark of ths septet with the tempos 
varied and the insbumentalisb all given open space with 
whkh to improvise. No data as to when these 10 cub were 
made, but the music b lively and fluid enough for today’s 
programming. The sound b soft at time and avoids trying to 
push the beat. In fact, there is a lightness to much cd the 
musk, with “DaHodil ” the kind of flowing, Latin-soft rock 
mixtiue which b both danceable and finger-lapping. David 
Newman's tenor sax b a warm and welcome stylbl while the 
percussion section really waib thanks to Steve Gadd. Armen 
Halburian and Carte Valdez. 

Best cuts: Toot Slkk." "Oaffodil, " "Suiptbe Highs. ’ 
Ooalin: Mann means dollars so showcase. 



DAVE BRUSECK-Two Generations Of Brubeck, Bnther, 
The Great Spirit Made Us All,” Atlantic SD 1660. Father Dave 
and hb three sons meld cohaively on thb LP-somethIng 
they have been doing in person for the past two years on- 
stage Dave's piano b still ihe dominant instrument, but thb 
young group of sophbtrcata stretcha the sounds commonly 
associated with a Dave Brubeck group. Darius' electric piano 
b eclectk at tima while soprano saxman Jerry Bergonzi plays 
hard-a contrast from the sittoolh soft sounds of Paul D« 
mond. Six of the eight cub are by Brubecks with papa re- 
sponsible tor four and Darius the remaining two. Dave's pow- 
erful two handed style b clear on the solo "The Duke" whkh 
appears on an earlier Columbia etching. 

Bat cub: "Mr. Broadway," "Shy Scape." "It’s A Raggy 
Waltz." 

Dealers: Striking cover art can work to your advantage 



ARlFMARDIN-lourncy, Atlantk SD 1661. No word except 
genius can be used to describe producet-a^nger Mardin. 
This IS hb first release in six years and s a total success from 
start to finbh. All of hb original selections are well performed 
by backing musicians including Joe Farrell. Michael Urbaniak, 
Gary Burton, Hubert Laws and Ron Carter. Thb one will alab- 
Ibh him as one ol our modem musical greats. 

Best arts: “Strollin’,'' "Love On A Rainy Afternoon." "Pa- 
rade." "Journey." "Right." 

Dealers: In-store play will sell many copes. 



DAVID NEWMAN-Newmanism, Atlantic SO 1662. Sax and 
flute man Newman has produced hb more exciting and di- 
verse album to date. Featuring fine work on soprano, tenor 
and flute thb one should not be overlooked by anyone with 
an ear for jazz. Part of the success brtind thb efiort must be 
credited to vibbt Roy Ayers. Hb musicianship b natural cou- 
pling with Newman and this album should get a lot ol airplay. 

Best arts: "Foxy Brown." "Sweet Tears. ” "Baby Has," 
"Song For A New Man," “Let Me Know," "Newmanbm." 

Dealers: In-store play a strongly advbed 



NLT JACKSON-The Impulse Tears, A8C/lmpube, ASH- 
9282-2. Thb b one of the best compilation LPs to come of the 
jazz field Ihb year, for it recapitulata the depth and breadth 
of vibbt Jack»n’$ skills. ABC taka advantage of Jackson’s 
splitting with the MJQ lo bring out thb study in Jackson's 
blua and swing abilitia. The cuts go bach to 1969 and cap- 
ture a raft of popular tuna which are a alive and energetic 
as when they were cut yars ago. Jackson's conferea on Ihe 
small band sesions include Teddy Edwards. Ray Brown, Dkk 
Berk, Rkhard Davis, Connie Kay, Ernie Watts, Harold land. 
Mike Melvoin, Herbie Mann, Charlie Mingus. Charlie Persip, 
WiRon Fetder, Jimmy Qeveland, Al Aarons, Vic Feldman, Hank 
Jena, Howard Roberts. 

Bast cuts: "I Love You." "Sermonette, " "Here’s That 
Rainy Day," "Evening In Paris.” 

Dealers: Thb double disk sel should be prominenlly show- 
cased in small group jazz section. 



MARY LOU WIUJAHS-ZMint Mary Records M102. Ms. 
Williams b one of jac's mat prolifk pianist and compaers. 
Thb b her first trio album In many years and she utiliza 
some incredible udemen here. Each piece she performs b a 
different kind of music and many of her songs have a strongly 
religious undertone. With her masterful touch and ability to 
compose genius, ihb b a very welcome album to any lb- 
terxir's aWwtion. 

Bat cuts: "Zoning Fungus. " "Medi II." "Prabe the Lord." 
"Medi I." 

Dolers: Her following b very loyM 



(Continued on page 51) 
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CMCMO-Mtfmt Yw Win Hera (2:S4); piwlueer: 
limes WHIiam Gueren; wrrter: Peter Cetera; publisher: Big 
Qk. ASCAP. Columbia 3-10049. rwe, easy lo listen to mid- 
tempo rocker from the group that never misses. Backed by 
the voices of several of the Beach Boys, the bend moves 
through a haunting cut that builds subtly throughout, marked 
by superb instrumentation and vocal harmonies. A bit ditter- 
ent for the group, but another certain winner. 

DAVE UKGIKS-Somediy (2:S9); producer: Glen Spreen; 
writer; 0. Loggins: publishers: Leeds Music/ Antique. ASCAP. 
Epic 8 50035 (CBS). Followup to the smash "Please Come to 
Boston" is another easy rocker with strong country overtones 
which should catch just as quickly as Loggins' debul hit. Title 
works throughout as a good hook, soulful backup vocals work 
well without intruding and this should hit pop and aiuntry 
markets simultaneously. 

THE STYUSTICS-Heavy Failin' Out (3:2^; producers; 
Hugo S Luigi; writers: Hugo & Luigi-George David Weiss: pub- 
lisher Avco Embassy. ASCAP. Avco4S47. Stunning string ar 
rangemenis. superb vocals and a rocking tempo highlight this 
soul cut from the ;oup that rarely misses crossing into pop. 
Title works as good hook and the song should hit pop and soul 
stations at the same lime. 

recommerKfed 

aWS PBESLET-Proinied Land (2:50); producer not listed; 
wnler Chuck Berry; publeher: Arc Musk, BMI. RCA JA- 
10074. 

LOU R£ED-Saily Can't Dance (2:53); producers: Steve Katz 
and Lou Reed: writer; Lou Reed; publishers: Ounbar/Oak 
field Avenue. BMI. RCA IH- 10081. 

THE WOMBLES'Remember You're A Womble (3:07); pro 
ducer Mike Batt; wnter: M. Batt; publishers; April/^tl- 
Son^. PRS. Columbia 3-10033 

AEROSMITH-Train Kept A Rollin' (3:15); producer: Jack 
Douglas and Ray Cokord; writers; T. Bradshaw-L. Mann H. 
Kay; publisher Fort Kmi. BMI Columbia 3 10034 

THE CA1S-H You'll Be My Woman (3:04); producer Al 
Capps: writer: C. Veerman: publisher: Sunshower. ASCAP. 
Fantasy 731. 

LOCOMOT1V 6T-She'$ lust 14 (2:51); producer: Jimmy 
Miller 8 Andy Johns: writers: A. Adamis-T. Barta. publisher. 
Sweet Nana. ASCAP. ABC 12034. 

HUDSON BROTHERS-De A Man (3:22); producer Beinie 
Taupin: writers: Bill. Mark and ^etl Hudson; publisher; 
Lomhote. BMI. Rocket Records 40317. (MCA). 



NEIL MERRYWEATHER-Hollywood BM. (3:21); producer; 
Neil Merryweather; wnter: N. Merryweather: publisher; Earth 
Baby. BMI. Mercury 73619. 






LOVE UNUMITEO-I Belong To You 0:12): producer; 
Barry While; writer: Barry While: publishers; Sa-Vette/Janu- 
ary, BMI. 20th Century 2141. Talented trio comes through 
with strong up tempo ballad characterued by excellent har- 
mony vocab and a lead voice that skillfully moves in and out. 
Sound b reminiscent of some of the best of the older rock 
sounds of the '50's, capturing that same goodtime feeling 
with highly contemporary arrangements. Could move into 
pop. 



recommended 

lOHNNY PORTER-Southside Movement 0:31); producer: 
Vanleer; writers: Bobby Ray Appleberry-Bill Cuomo: publish- 
ers: Irving/Joel Sill 8 Fnends/Old World. BMI. 20lh Century 
2138. 



YVONNE FAIR-Walk Out The Door If You Wanna (2:17); pro 
ducer: Norman Whitfield; wnler: N. Whitfield: publisher' 
Stone Diamond, BMI. Motown 1323F 



RANDY BROWN AND COMPANY-Did You Hear Tourseff Part 
1 0:21); producers: William Blown, Henry Bush; writers: Carl 
Smith-Henry Bush; publeher Memphis, BMI. Truth 3207 
(Stax). 



FifslTimeAfcxind 



KEITH MOON-Don't Worry Baby 0:12); producer Mai 
Evans; wnlers: Wibon-Chrislian; publi^er: Irving. BMI. MCA 
40316. Hardly a newcomer lo the music world, the Who’s 
drummer ventures out on his own for the first time with the 
fun filled Beach Boys classic, handled with lots of talent and 
sounding almost as good, in its fashion, as the original 



M D-L-T- WlUIS-Whafs Your Game? (3:08); producers: 
The Jackson Five: wiiter The Jackson Five; publisher: 
Isengard, BMI. Ivory Tower 101. First effort from the label the 
Jackson 6 are involved in is a winning soul cut with line lead 
vocab, and an arrangement that works well on the mid 
tempo rocker. Could easily cross into pop. 



CUNNINGHAM-Norma Jean Wants To 8t A Movie Star 

(3:27); producers: Denne Lambert 8 Brian Potter; writer: J. 
Cunnin^am; puUeher: Natural Songs, ASCAP. Haven 7005. 
(Capitol). Very strong rxker with a good story line. Catchy 
hook from the title and top arrangements throughout from 
Ben Benay. Title of the song helps give away the story, or part 
of it anyway. Should get strong AM play. 

EIF-UL 59 (3:25); producer: Roger Glover; writers: Ron- 
nio DiO'Micky Lee Scwle; publisher: Purple (USA) Music. 
BMI. MGM 14752. Good, sbong rocker in the commercial 
vein. Should pull m both AM and FM play. 

ARMAND SCHAUBROECR STEALS-Baby Love I'm Cornin’ 
Home (2:22); producer: Armand Schaubroek; writer: not 
listed: publisher; Kack Kikk, BMI. Mirror 101). Cleverly ar- 
ranged rock cut with female vocals moving in and out of lead 
vocab. Well worth a ibten. 

JOY STAMFORD-IusI Wont To Be Yeut Joy (2:25); pro 
ducer. Mike Nise; writer: Vinnie Barrett; publishers: $o- 
rayda/Poo Poo, BMI. Bryan 1011. Good soul, easy Istening 
type cut. 




Easy Listening 



PEGGY LEE-Let's Love (2:58); producer Paul McCartney: 
writer: P. McCartney; publisheis: McCartney, ATV. BMI. At 
lantk 45-3215. One of the linesi singers and song stylists ol 
our lime comes back lull blast with this Paul McCartney 
penned tune. Should see immediate MOR action and has 
strong possibilities of crossing into pop. As always, it b Miss 
Lee’s superb singing that highlights thb ballad. 

JERRY VALE-il I Could Write A Song (3:20); producer: 
Gary Klein; writers; N. Sedaka-H. Greenlield: publishers; Don 
Kirshner/A.T.V., BMI. Columbia 3-10042. Catchy, up tempo 
song with children’s chorus cleverly woven in should give Vale 
an instant jump on lo the easy listening playlisb. Good lyrics. 




HARLAN SANDERS-She Says I Look Like Daddy (3:34); 
producer: Bud Logan; writer: Harlan Sanders; Willow Fair/ 
Open Road (BMI), Shannon 822. A star b boral In hb first 
release. Sanders has a heart-tuggmg song which could well 
be another "Honey." He’s one d the most exciting new art- 
bts in some time The singing is great, hb song b out- 
standing, and Lc^an does a marvelous production |d>. Rip: 
JlAmber" (3:09); producer: Larry Butler; writer: Sanders; 
Housed Cash (BMI). 



TH WILUAMS-Bum, Bum, Bum 0:10); producer; CliHie 
Stone; writeis: S. Hughes, C. Hughes. B. Liebert; ATV (BMI)/ 
Hdbrook (ASCAP); Granite 512. Thb very clever song was a 
pkk from his album, and it should have everyone singing 
along It’s humorous, and well done. Rip: No info available. 

GEORGE JONES-The Door 0:41); producer: Bihy SherriR; 
writeis: Billy Sherrill, None Wibon: Algee (BMI); Epic 8- 
50038. George sinp another one with soul, and Sherill always 
bnngs out the best. Rne arrangement, too. by Bergen White. 
Rip: No info available. 

LYNN ANOERSON-Whal A Han, My Man b (2:13); pro- 
ducer: Glenn Sutton; writer: l^enn Sutton; Rodeo (iowboy 
(BMI); Cdumbia 3-10041. A fine, up-tempo lune which Lynn 
brightens with her pleasant vocal. Another in a long siring d 
hits. Rip: No info available. 

MCLSTREET-ForbMdan Angel 0:04); producer; Jim Pra- 
ter writers; John Riggs. Mel Street; Heavy (BMI); Prater 
(ASCAP); GRT 012. Dealing with a familiar subject. Street 
sings H in hb great style, and it should be a strong jukebox 
song. Rip: No info available. 

DARRELL STATIER-A Country Singer (2:40); producers; 
Henry Hurt 8 Darrell Slatler, writer: Darrel Statler; Chappell 
(ASCAP); Polydor 14215. Don't let the opening on thb fool 
you. It starts as il it's rock, but quickly moves to country, and 
it ’s clever. Flip; "Gettin’ Over You" (2:51); all credits same. 

RAY PRICE -like Old Times Again (3:42); producers: Larry 
Gordon 8 Larry MuhoberK; writer: Jim Weatherly; Keca 
(ASCAP); Mynh 146. The change d labeb has certainly nd 
affected he abdity to come up with the great ones. Price, 
doing andher Weatherly smg continues uninterrupted in he 
quest for the top. A beautiful ballad. Flip: No into available. 

recommerKfed 

CRYSTAL GAYIE-Wiong Road Again (2:14); producer: Allen 
Reynolds; writer: A. Reynolds: Jack (BMI): UA 14490Y. 

LONZO 8 OSCAR-He Came Back 0:48); producer: Bill 
Walker; writers: Paul Huffman 8 Joan Keller; Act One (BMI); 
6RC 2035. 

DEBBIE OAWN-Hinds (3:09); producer: Andy Wickham: 
writer: Wickham: Ian Whitcome (BMI); Warner Bros. 8032. 

CURTIS POTTER-Too Much Woman 0:45); producer; Ray 
Pennington: writer: Nat Stuckey: Monk House (BMI): RCA 
10087. 

PAUL HETCALF-Some Sweet Hoffliog (2:34); producer: Don 
Fowler; writers: Bobby Fischer 8 Ricci Mareno; Ricci Mareno 
(SESAC); Loyd of Nashville 1003. 

JIM 8 JESSE-Lok Is A Fading Rose 0:33); producer: Jimmy 
Bowen: writer: Sonny Throckmorton; Tree (BMI); Opryland 
3969. 



Billbcx^rd LPs 




• Conlinued from page 5/ 



DON VflLUAHS-Vol. Ill ABC Dot 2004. Unque$t«nably 
one d the really great singers d our time, he does many of 
hb own compositions and some by others to come up with he 
third album, and it's a masterpiece. Nd only that, but it's 
literally loaded with potential singles. 

Best cuts: “Fly Away," "Ghost Story, ” "Goodbye Isn’t 
Really Good At All," "Such A Lovely Lady." "When Will I Ever 
Learn. ” "I’ve Turned You To Slone," and "Lovin' Under- 
standin’ Man " 

Oeatefs: Thb has incredible sales pdential, since most 
cuts should get heavy air play. 



DIANA TRASK-Grutest Kits, ABC-Oot 2007. Lovely Diana 
has had many hit songs, and the label has put (hem all to- 
gether here in an excellent album cdleclion. Some are old. 
some relatively new, but they aR have that soul feeling which 
Diana makes happen. The demand for her talents in personal 
appearances b evidence d her grovrth in recording. 

Best cuts: "flf You Wanna Hdd On) Hold On To Your 
Man." "I Fall To Pieces, ” "Ciy." 

Dealers: Her TV appearances and the like will enhance this 
album's popularity. 



JOE STAMPIET-Take Me Home To Somewhere, ABC Dot 
2006. A hrt d variety here, including what may be a contio- 
versial try at the old. old pop hit. "Try A Little Tenderness” 
Beyond that, however, are some sdid country tunes, and oth 
ers which lean heavily toward rock. Stampley fans will eat it 
up. And there are many. 

Best cuts: 'WioWiR I Be Lovin' Now." "Penny." and "Soft 
As a Rose." 

Dealers: There codd be many crossover songs in this one. 



HANK THOMPSON-Moviti' On. ABC Dot 2003. This is al 
most like a chronicle d country musk. He's been recording 
for a quarter d a century, and so have some d the others 
whose sonp he h«s bonowed for Ihs IP. He adapts them to 
hb own style, and gives them the Thompson touch. So it's an 
outstanding album, considering both the past and present. 

Best cuts: "Fair Weather Love, " "Whatever’s left" and 
"Wait A Little Longer Baby” 

Dalers: Nd only a refreshing album, but almost a collec 
tor’s item 



ROY CUUtR-Classc Cbrk, ABC Dot 2010. Anything Roy 
Clark does is classk. He adds more than a touch ol class. So 
here b hb versatility at work again: ballads, up tunes, and a 
very good instrumental d "Room Full d Roses." Some pop 
lunes as well. 

Best cuts: "A Brand New Day, " "Dear God," and "Until It's 
Time For You To Go. ” 

Dealers; A good display should sell itself, since hb b one 
d the most familiar laces and voices in the business today. 



First Time 



Best cuts: "God’s Alive In Aiizooa, " "Down The Lonesome 
Side 01 The Road," "Momma’s On The Left Bank.” My Cher 
(Annivetsary Song)." "Alone." 

Dealers: Place in pop and countiy bins. 



SPUNTER-The Pbee I Love, Dark Horse SP 22001 (A8M). 
One d the first two Dark Horse releases proves a very pleas- 
ant surprise. Too often, new artels on labeb backed by su- 
perstars don’t have a lot going lor them. The pair of Bill Eliott 
and Bob FHinris, however, have put together a melodic, skillful 
commercial LP filled with pretty easy rockers and sdl har 
mony vocals. Working with such stars as Ahrin Lee. Gary 
Wright. Mike Kelly. Billy Preston. Klaus Vooiman. Willie 
Weeks and Jim Keitner, the set nevertheless remains theirs. 
Best material are the cuts which allow the duo to alternate 
their strong sdo and harmony vocab. Watch for strong FM 
and AM aclKui. 

Best cuts: "Drink All Day (Got To Find Your Dwn Way 
Home)," "China Light," "The Place I love." "Situation Va- 
cant." 

Deaiers: Strong Harrison production influence here. Play 
in store for good response. 



SAM PARSONS-ABC. ABCO 845 Hne, melodk set from 
young singer/songwriter who shows he can rock with the best 
or handle the pretliesi ballad possible. In the Jimmy Buffett 
vein in that he should be picked up by pof and country sta- 
tions and fans alike, this fine singer displays an array d tunes 
that should hnd a home with every typeol listener. Best ma 
terial b the ballads, but all deserves a Ibten. Different from 
the usual laid back slyte in that Parsons b singing lo the lb- 
tener as well as himself. 



THE RRSTCtASS-UKS 53109 (London). Thb summer hit 
group d Britbh musicians has a fine first effort of surfing and 
rock and rdl tunes The entire group b a studio effort and 
features eight vocalbts. There art several dher tunes on the 
record with commercial appeal and the composNions of John 



Carter art very line. 

Best cuts: "Beach Baby," "Won’t Somebody Help Me," 
"Bobby Oazzler, " "I Was Always A Joker” 

De^is: Thb was one d the hottest groups thb past sum- 



J.R. BAILEr-Jibt Me "N You, MAM 9 (London). Hardly the 
first time around music wbe lor a man who was a member of 
the original Cadillacs, one d the all-time great New York 
groups and who wrde 'Everybody Plays The Fod," but on 
this debul LP he serves up a dose d some d the sweetest 
and most skilllul soul heard in a long time. Possessor of a 
smooth, full voke, he uses il lo best advantage on a series d 
ballads that are virtually guaranleed for soul play and stand a 
strong chance d crossing over. Any numbn d possible sin- 
gles here, and a line LP as a whde. Watch for MOR program- 
ming on this one also. 

Best cuts: "After Hours." 'Just Me N You." "I'll Always Be 
Your Lover," "Everirihing I Want I See In You." 

Dealers; New artbb need more exposure than radio offers 
and you can help by playing thb one in the stove. 
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Late News. 



Duplicate Disks: Problem 



• Coiiiinueti from page 3 

dentally, was originally in Moore's 
debut LPon the Small Record Com- 
pany label which Asylum acquired 
distribution when it signed Moore. 

“Honey Honey" is a pairing of the 
Scandinavian vix'al duo Abba on 
Atlantic (in a starred 40 position) 
against Sweet Dreams on ADC in 98 
position. The Sweet Dreams version 
hit the stalls first. 

In these cases, although the sung is 
the same, the interpretation or sound 
is what makes the difl'crcnce. How- 
ever, “Second Avenue" is a slow bal- 
lad and that's how both Ciarfunkel 
and Moore do the tunc. 

"She's Gone" by Tavares on 
Capitol is already on the chart in a 
starred 78 position with Lou Rawls' 
new Hell ufrering still to he ac- 
counted for chartwise. 

Once again Hell is involved in an- 
other duplicate situation, with Ron 
Danie performing “Charmer" and 
coming out first with the song while 
its composcrTim Moore's version is 
on Asylum as his followup to “Sec- 
ond Avenue." 

"Laughter in The Rain" falls on 
Neil Sedaka's debut work for Rocket 



which faces off against Lea Roberts, 
who beat him to the marketplace on 
UA. Neither has hit the chart yet. 

Having several versions of the 
same song can give radio stations a 
programming pain. Notes chanman 
Wardlow; "In .some cases a station 
will have split airplay. Many limes 
they'll use them as a battle and have 
the audience vote for its favorite. But 
in the long run they won't play Knh 
versions." 

Not l»Hi long ago Lobo (on Atlan- 
tic) and Kueben Howell (on Mo- 
town) were pilled against each other 
over the tunc “Ring.s." Loho's ver- 
sion won out. It was on the Hot 100 
nine weeks rising to 43. Howell's ver- 
sion was on three weeks and got l«) 
86. 

Karlier this year, there were three 
versions of the old r&b hit "Dancing 
In The SlrecLs" by Black Oak Ar- 
kansas (on Atco). Sweet Pete (on 
RCA) and the IXwclls (on Event). 
None made the chart. 

So when there is a multiple release 
situation the chances of no one 
really grabbing all the dollars is 
magnified. 

Still, there's always tomorrow's 
possible exception. 



Control Tightens in U.K. 



• Cotuinueti from page 6 
"The only way we can do this is to be 
able to identify returned product im- 
mediately. Previously, we have had 
a lot ofsiufT relumed without identi- 
fication and it has been easy to get 
mixed up." 

He adds that there had been sus- 
picions of some dealers deliberately 
damaging records, in order to have 
them accepted as faulty. "It is hap- 
pening. We are getting stulT back for 
which there is nujusiification what- 
soicver. but we are able to identify 
where this problem is occurring and 
lake it up with the people involved. 

“The tighter controls have been 
introduced because until now the 
system has been loose and it has cost 
money both to us and (he retailers." 

Nat Joseph, managing director of 
Transatlantic, comments: “I agree 
entirely with them, particularly on 
the point concerning faulty records. 
The whole situation has been gelling 
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out of hand and 1 feel that the moves 
thay are making are right." 

He adds that Transatlantic had 
also received returns "which we 
don't think are genuinely faulty." 
He adds: “It is inevitable, but I think 
all companies will have to start 
bringing tougher controls on rc- 
lurns." 

Pye's managing director, Walter 
Woyda. was also in agreement with 
CBS's plans-although lcs.s sure of 
their sutxess. He commented: "We 
tried this at Pyc some months ago 
but the dealers were so much up in 
arms that we went back to crediting 
records. It will be interesting to see 
how CBS go on and I certainly wish 
them success." 

Bill Mondon. group credit con- 
troller at Selecta. says that the ques- 
tion of higher record returns was a 
serious one. which had to he dealt 
with quickly. "We did in fact insti- 
tute our own controls three months 
ago. because of increasing returns to 
our depots. In order to control the 
influx wc have brought in forms 
which now have to be filled in by the 
dealer, giving details about the fault. 
Wc arc still continuing the policy of 
crediting returns however, rather 
than exchanging them. We have 
found evidence of records being de- 
liberately damaged, but it is a diffi- 
cult problem to solve. I don't know 
why so many records recently have 
been returned as faulty." 

General manager of the sales and 
distribution division at EMI, Cliff 
Busby comments: “If a record is re- 
turned to us with a genuine fault 
then we shall credit it. At EMI we do 
have a tight control over record re- 
turns. but then as far as any com- 
pany is concerned you have to have 
a measure of light control." 

Brian Hall. RCA marketing man- 
ager, says "Wc are a bit perturbed 
about the number of records being 
returned as faulty. Our credit de- 
partment at the factory is logging the 
names of those dealers continually 
sending in returns and if wc find in- 
stances of people taking liberties 
then we shall have to take stern 
measures." RCA does not extend a S 
percent returns privilege, but on 
faulty records continues to give 
credit rather than replacing records. 
However, Hall warned that the situ- 
ation could change. 



InsideTrock 



The second “country in New York" concert at Madi- 
son Square Garden's Felt Forum Saturday (S) was .sud- 
denly eanceiled for slow ticket sales. Willie Nelson, Billy 
Craddock and The Carter Family were to perform. . . . 
Contributions to the Cedars-M(. Sinai Building Fund in 
Los Angeles approaching the S2 million mark following 
(he giant fund-raising concert by Frank Sinatra at the 
Universal Theater Sept. 27. 

American F'ederalion of Musicians president Hal C. 
Davis has been elected to the Board of Directors of the 
Arts Councils of America. . . . Decision on defense mo- 
tion to suppres.s evidence in federal marijuana proceed- 
ings against William "Chad" Mitchell, founder of the 
Chad Mitchell Trio and president of Chicago's Devon- 
shire Music delayed in San Antonio. . . . Average White 
Band drummer Robhie McIntosh death, of apparent 
drug overdose in Los Angeles Sept. 23. being investi- 
gated by coroner. 

LATESKiNINGS: Donnie Frittslo Atlantic Records. 
. . Nicky Hopkins to Mercury Records. . . Bobby 
Marchan to Buddy KilIcn's Dial label. . . . Daryl Hall of 
John Oates re-signed to Chappell Music. . . . Raspberries 
to American Talent International. . . . King Biscuit Boy 
to New’ Directions for U S. representation. 

American Song Festival on ABC "wide world" Friday 
(18) Las Vegas' Riviera Hotel anniversary show fea- 

turing Liza Minnelli. Don Rickies Petula Clark. Frank 
Gorshin. 5lh Dimension. Paul Williams and Mills Broth- 
ers Also a .series of black lie anniversary balls with Les 
Brown. Freddie Marlin, and Neal Hefli bands. . . Ta- 
vares Las Vegas debut at MGM Grand Hotel Nov. 27. 

Temptalions and .Staple Singers make Broadway de- 
but Tuesday (8) at the Uris Theatre New York’s Bea- 

con Theater lining up concert schedule for the beginning 
ofNovember including Bohannon with the Tymes Little 
Anthony & the Imperials Jay and the Americans with the 
Chiffons. . . . Sherwood Oaks Experimental College in 
Los Angeles moving to 6333 Holly wiwd Blvd. Scheduled 
at schcxil are Henry Maoeinl seminar on "Legal Aspects 
of Music" by attorney Al Schlesinger. and George Carlin 
comedy seminars. 

Songwriter-producer Robert Fitoussi Joined l.es Vari- 
ations as new lead singer. . . . New York soul group the 
Escorts composed of present and past inmates of New 
York's Rahway State Prison, play ed Bronx House of De- 
tention for Men Woody Herman & the Young Thun- 

dering Herd play three concerts with the Houston Sym- 
phony Oct. 20-22. 

Martin Bookspan. ASCAP coordinator of symphonic 
and concert activities, will be host Oct. 24 telecast of the 
United Nations Day concert, live over PBS. . . . Song 
Registration Service presents forum on "Women in the 



Music Bu.siness" Monday (7)at Hollywood Holiday Inn. 
On panel will be moJeralor Holly Near, songwriter 
Marilyn Bergman. Motown counsel Estelle Radin and 
singer Nancy Wilson. 

Merrill l.evow. assistant U.S. representative for 
MIDF.M. will be in Nashville Wednesday through Fri- 
day (9-1 1) to contact participants for MIDEM 1975. 

Sha Na Na preparing for upcoming Japanese lour by 
learning "The Fabulous Sha Na Na Dance Contest" en- 
tirely in Japanese. . . . Golden Earring headlining many 
markets on second U.S. lour. . . . I.arry Coryell recorded 
solo album playing acoustic and electric guitars. . . . 
Gladys Knight & the Pips hold all attendance records for 
a 15-day slay a( the Latin Ca.sino. Cherry Hill. N.J. . . . 
Kal Fagan appointed consultant for all rock jurisdiction. 
LiK'al 38 of American Federation uf Musicians in West- 
chester County. . . . Garry Sherman in his ninth year as 
chieforchcsirator for CiK'a Cola lelevi.sion campaigns." 

Don Warden, manager of London Records promotion, 
will chair meeting of label's promotion personnel at 
Washington's Watergate Hotel Oct. 27-28. . . . Johnny 
MalhU and pro golfing partner Tom Weiskopf won the 
first round of the first U.S. Pro-Am Celebrity Golf Tour- 
nament in Turnberry, Scotland. . . . Groupie of the Year 
award at Bra.s.s Ring in Los Angeles. . . . John W'illiams to 
score "The Towering Inferno." . . . Richard Kaye, presi- 
dent of Virgin Ear/Greenleaf Music, from Los Angeles 
to London for three weeks seeking sub-publishing. 

Boston-based Elf Records picked up independent dis- 
tributors including Disc. Boston. Beta. New York: Pro- 
gram. New Jersey; Southland. Atlanta: Bib. Charlotte. 
Chips. Philadelphia and Zamoiski. Washinglon/Balti- 
more, . . . New .York's Blue Goose and Yazoo Records 
also picked up new disirihulors including .A&L. Phila- 
delphia: Southland. Atlanta: Canadian Music. Toronto; 
and Piks. Cleveland. 

Three Dog Night's opening al Universal Amphithea- 
ter feted with party on lot in a circus lent. . . . Hudson 
Brothers beingconsidered fora mid-season replacement 
or fall '75 TV slot, based on success of their summer 

series Guess Who raised $70,000 for Canadian Ballet 

through concert in Toronto. Group's Burton Cummings 
denies he is leaving to pursue acting career, after starring 
in film this summer. 

Minnie Riperton. formerly of Rotary Concclion. on 
first solo concert lour (his month. . . . Blue Swede starred 
in Magic Mountain's first annual Roctoberfest. . . . New 
York jarji pastor John Gensel al ninth anniversary of his 
Jazz Vespers with a 14-hour marathon by more than 200 
musicians and singers featuring Joe Newman. Arnie 
Lawrence. Frank Fostn*. Howard McGhee. Ruth Bris- 
bane. Gregg Smith. 



Reggae Lurks as a Salable Style 
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forgot about reggae, those who make 
music, the musicians, did not. Many 
visited Jamaica and not a few had 
hius u-sing a reggae or at least a 
“semi-reggae" sound. 

Now. there are a number of top 
name artists doing highly competent 
jobs with reggae. It may not be so 
directly labeled as reggae any 
longer, but the influence is there. 

The first United States artist to en- 
joy a major recognized reggae hit 
was Johnny Nash with his "I Can 
See Clearly Now." followed by "Stir 
It Up." written by Jamaican Bob 
Marley. Still. Nash had enjoyed a 
t«>p 10 reggae influenced hit several 
years before, with "Hold Me Tight." 
And Paul Simon's “Mother and 
Child Reunion" was most certainly 
a respectable reggae rendition. 
Around the same time (1972). a 
group called Capers & Carson en- 
joyed a minor hit with "Guava 
Jelly." another Bob Marley tune. 

V^ile all of this was going on. reg- 
gae remained a force on the British 
musical scene, spurred on no doubt 
by Chris Blackwell's Island label. 
Blackwell, a Britisher who grew up 
in Jamaica, has cut reggae for some 
time and has had fairly good com- 
mercial success. 

The critical success of "The 
Harder They Come" also moved 
Jimmy Cliff into (he spotlight. The 
soundtack was released on Shelter’s 
Mango label, a label jointly owned 
by Blackwell and D«nny Cordell 
and devoted only to reggae. 

The LP realiz^ huge critical suc- 



cess; sales were not as healthy. Cliff 
has since become a star, however, 
with several Warner Bros. LPs avail- 
able and the sequel to “The Harder 
They Come" now in production. 

A number of ClilTs songs have 
also been covered by major artists, 
primarily "Siltin' In Limbo" cut by 
the likes of Johnny Rivers and John 
Sebastian and "Many Rivers To 
Cross" cut by Nilsson as a recent 
.single. 

Bob Marley's "I Shot The ShcrilT' 
ro;ently rode to the No. 1 spot on the 
Billboard Hot 100 with Eric Clapton 
handling the cut, and Marley's own. 
original version is also doing well. 
Barbra Streisand recently cut Mar- 
ley's “Guava Jelly” for her upcom- 
ing Columbia LP. 

Led Zeppelin included a reggae 
cut. "D*Ya Make Her" on its last LP, 
and (he J. Ceils band cut the reggae 
"Give It To Me.” Mary McCreary 
on Shelter cut a reggae "Singin' The 
Blues" (not the old Guy Mitchell hit) 
while Billy Paul has just relumed 
from Jamaica where he made an LP. 
The new Taj Mahal LP is almost en- 
tirely reggae, with Taj affecting a Ja- 
macian accent. 

George McCrae's "Rock Your 
Baby," while not exactly reggae, has 
a distinct Carribean flavoring that 
helped take it to the top of the Hot 
100. And Warner Bros, has signed 
Calypso artist the Mighty Sparrow, 
who while not reggae per se, cer- 
tainly has a strong influence in that 
direction. 

Island has recently released “This 
Is Reggae Music." a fine anthology 
featuring Bob Marley & The Wallers 



and Tools & The Mayialls. while 
Shelter (which released eighl reggae 
singles two years back) is making 
vague sounds about doing some- 
thing similar. Island will also be re- 
leasing a new Wailers' LP after the 
first of the year. 

Led Zeppelin included a reggae 
cut. “D’Ya Make Her" on its last LP. 
and the J. Ceils band cut the reggae 
"Give It To Me.'' Mary McCreary 
on Shelter cut a reggae "Singin' The 
Blues" (not the old Guy Mitchell hit) 
while Billy Paul has just relumed 
from Jamaica where he made an LP. 
The new Taj Mahal LP is almost en- 
tirely reggae, with Taj affecting a Ja- 
macian accent. 

George McCrae's “Rock Your 
Baby," while not exactly reggae, has 
a distinct Carribean flavoring that 
helped take it to the top of the Hot 
too. And Warner Bros, has signed 
Calypso artist (he Mighty Sparrow, 
who while not reggae per se. cer- 
tainly has a strong influence in that 
direction. 

Island has recently released ‘This 
Is Reggae Music." a Fine antht^ogy 
featuring Boh Marley & The Wailers 
and Toots & The Maytalls. while 
Shelter (which released eighl reggae 
singles two years back) is making 
vague sounds about doing some- 
thing similar. Island will also be re- 
lea.sing a new Wallers' LP after the 
first of the year. 

So, while reggae may .not have 
taken the music industry by com- 
plete storm, it has indeed become an 
imporuni force. 
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